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PRINTS: THE REGENCY Any 

Jouis XV: THe Braurieu, 

-_MrsseS GUNNING: STAMPS of 

Great PRICE: VENETIANNEED I. 
pOINT: ANIMAL PAINTERS BY 
SIRWALTER GILBEY, BART:G-24 
By Sir ALEREDHARMSWORTH | 
BART: GASTON GRAMONT: RUTH 
‘.BLEACKLEY : RJ. MELVILLE: 
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PLATES: THe New STEAM 
ARRIAGE(BYG.MORTON): 
HESTEAM PLOUGH: 4 
Wiew in REGENTS Park 
1931: THREE PoRTRAIDS: 
OF Lapy HAMILTON 
BY ROMNEY: AND A 
PEASANTorSETER> 
DALEN BY NicO*?. 
J UNGMANN : C0072: 
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- Class A. Water Colour Drawing, Seascape #8 : = oe 
Class Ba ee ee Landscape SS ie 
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a-sealed envelope containing one of the Papeete coupons, which wil be found in the advertising pages. 
of ne The’ Connoisseur ** for July: and August, = 


drawings are not of sufficient merit, 


5.—The Editor reserves to himself. the ‘tight of pablishing in ae The Chase or in a peat gupplement; any. ae 
~~ the unsuccessful drawings against payment of a nominal fee of £1 1s, to the Artist, ‘The axel is in this 
Se - tase to retain the copyright for any other. purpose. ae 
6 Every care will be taken to return all drawings to Wasiccesatal Soacneraak if stamps are per aie for this 
purpose, but the Eaiter. cennat hold: himseif es for the foss of, or damage to; the Siereee by tire: 
or otherwise, 
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ved Wood Figures, 6 feet high. Early Louis Quatorze period, 
and in wonderful preservation. 


A pair of remarkably fine Car 


LBERT AMOR 
32, ST. JAMES’ STREET, LONDON, S.W. 


DEALER IN RARE PORCELAINS, FURNITURE, AND ART OBJECTS. 
CENUINE SPECIMENS : 3 
wenty Years with 


Commissions executed for 
Christie’s, Robinson and bought from the best collections Mr. Frederick Litchfield, 
Fisher’s, &c., &c. and resold at a small percentage the well-known Expert. 
of profit with guarantee. ...- - 


I 


TeLecrarHic Appress: ‘ NOVEDAD,'' LONDON, 
TELEPHONE: No. 1546, HOLBORN, 


EDITORIAL AND ADVERTISEMENT OFFICES: 
95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C. 


of Works of Art and Curios of every, 
: kind,now for sale or wanted 


SPECIAL NOTICE. }.,” 
OT AN OA Pod 


JASALLAN DUNCAN 


This list %s compiled for the purpose of bringing readers of ‘The Connoisseur” into direct communication with the owners of 
valuable articles for sale or wanted. The charge for Advertisements will be from now 2d. for each word. 
All previous rates are cancelled. Advertisements must be prepaid and sent in by the 8th of each 
month. Special terms quoted for illustrated advertisements. All letters must be addressed ‘‘ The Connoisseur ” 


Register, No. 


—, 95, Temple Chambers, Temple Avenue, F.C. 


Replies to Advertisements must be sent in a 


blank envelope, with the number at the top right-hand corner, and a separate loose stamp for each 


reply enclosed. 


If a stamp is not sent with letter the proprietors cannot be responsible for the 


forwarding of same to the advertiser. No responsibility is taken by us with regard to any sales effected. 
All advertisements to be sent to the Advertisement Manager, ‘‘The Connoisseur,’’ 95, Temple 


Chambers, E.C. 


Butterflies, etc.—Several thousand British and tropical. 
List free. Selections on approval. Very moderate prices. 

[No. R1,635 

Wanted.—About twenty Oak Dressers, in the rough state. 
Send full particulars and price to No. R1,691 


For Sale.—Salvator Rosa’s Hunting of Diana, 4 ft. 9 in. by 
6 ft. 4 in., one of the fest pictures of the artist, and in 
perfect condition. [No. R1,735 


Bust of Mercury.—A black Wedgwood, height 1 ft. 7 in. 
For sale. [No. R1,793 
Wanted.—Very small Antique Sheraton Bookcase, also Chip- 
pendale Window Seat. [No. R1,794 


Porcelain Cottages.—For sale a collection of 100, exceed- 
ingly rare, majority in perfect condition, Special terms 
for a part of the collection, or for rare specimens ; or the 
set complete £50. A rare opportunity for colleciors. By 
special permission of the Editor of the CONNOISSEUR one 
or two specimens can be seen at 95, Temple Chambers, 
1s (Or, [No. R1,795 

Ancestor Paintings.—Pair fine. A/an tn Wig, with Lady. 
Believed by Sir Peter Lely. [No. R1,796 


Dinner Service.—Fine Copeland and Garrett. 160 pieces, 
marked, rich apple green. i[No. RK1,797 


For Sale.—Fine examples old Indian carvings in teak. Screen 
or overmantel, 7 fi. by 5 ft., with Burmese figures, birds, 
and brackets; elaborately carved, pierced background, 
425. Fine old Indian Idol Temple, with many carved 
figures and dragons, 7 ft. high, 420. Very fine old Oil 
Painting, 7 ft. by 4 ft. high, Italian Pastoral Scene ; mag- 
nificent colouring, £25. Can be seen by appointment. 

[No. R1,798 

Microcosm of London.—By Ackermann, 1808/10 ; splendid 

copy, 3 vols., 104 coloured plates, brown morocco, 425. 
[No. R1,799 

Toilet of Venus,—After Carlo Maratti, engraved by Ryland, 
1763. What offers? [No. R1,800 

Trial of Warren Hastings.—Ticket of Admission to (46th 
day). Signed by Archbishop Harcourt ; perfect. £6. 

[No. K1,801 

Gentleman, aged 32, Oxford University, wishes to obtain post 
as Secretary or Assistant to anyone engaged in forming a 
collection. Antiquarian ; knowledge of books, engrav- 
ings, furniture ; companionable ; good refs. [No. R1,802 


Continued on opposite page. 


DANGER OF FIRE. 


COUNTRY RESIDENCES. 
INVENTORIES 6 VALUATIONS. 


HAMPTON 6&6 SONS, 
EXPERT VALUERS, 
26 3, COCKSPUR STREET, S.W. 


la is not generally known that in the unfortunate event of a serious fire, 


a tabulated Inventory and Valuation of every item destroyed is alwi ays 

required by the Insurance Companies. Without this (which it is im- 
possible to properly prepare after the loss has taken place) a satisfact: ry 
settlement cannot be made. 

HAMPTON & SONS have valued the furniture, works. of art, and 
general contents of many of the finest homes in Great Britain for Fire 
Insurance purposes, and have almost invariably found ‘their clients under- 
insured to an alarming extent. 

HAMPTON & SONS have a permanent staff of experts prepared to 
make these inventories and valuations at specially moderate fees, and 
strongly recommend owners of valuable furniture, china, pictures, pl: ute, 
&c., to at once take this very necessary precaution, which has already 
been the means of saving their employers many thousands of pounds, 
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A GENUINE . . 
ANTIQUE CABINET, 


beautifully panelled and inlaid, 
with exquisitely carved cornices, 
pediments, mouldings & pilasters. 
The_ hinges, handles, key-plates, 
and fine old spring locks are hand- 
made and richly chased. In 
excellent preservation. A very 
fine example—as ¢dlustration, 


Also a genuine “ Renaissance ‘a 
Cabinet, with inlaid “ Figure” 
Panels, Taper Pillars, Carved 
Capitals, very fine Damascened 
Strap Hinges and Spring Locks, 
in perfect condition. 


further particulars of — 


J. Wilson, Son 8 Coombe, 
Antique Dealers, 

2, Cathedral Yard, 

EXETER. 
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Trafalgar.—Bronze Cannon, 2 ft. long, on carriage. Captured 
atthe Battle; beautiful casting. What offers? [No. R1,803 
For Sale.—Chippendale Angle Chair, 18th century ; large 
Chippendale Wine Cooler, genuine; photographs and 
articulars. [No. R1,804 
Joseph Addison.—Wanted painting, engraving, coloured 
print ; also other mementos. [No. R1,805 
Miss Siddons.—Charming portrait of, in original condition ; 
cleverly painted in oils; full face with dark clustered hair 
(from the collection of Sir Thomas Lawrence, and with 
clear record). Size 23}in. by 194in. Price 120 gns, 
[No. R1,806 
Pewter.—For sale, small collection of plates and mugs. Seen 
in London. {[No. R1,807 
To be sold, sacrifice.—Very fine painting by the well-known 
artist, F. G. Cotman, R.I. Title: Meeting of Waters, 
Southampton. Size, canvas, 5 ft. by 3 ft., exhibited 
Royal Institute ; also Liverpool, Manchester, and other 
places. Costing £300, immediate sale sacrifice for £100, 
or £50 cash and £50 good exchange. [No. Rr,808 
Spode Dessert Service.—24 pieces; green, pink flowers. 
[No. R1,809 
Nantgarw and Swansea, —For sale. [No. R1,810 
Japanese Paintings.—26 exquisite, black and white. Thin 
paper, unbound. [No. R1,811 
Table.—Antique mahogany club-foot, 6 ft. 6 in., oval, 2 flaps, 
8 legs. What offers ? [No. R1,812 
Coloured Prints.—Svo‘hard, engraved by Knight ; S¢ngleton, 
engraved by Bond. What offers? [No. R1,813 
Emu’s Egg.—Mounted, magnificent solid silver stand, weigh- 
ing 36 ounces. Cost £25. Bargain, £7. [No. R1,814 
Worcester Tea Service.—Blue and white, crescent mark, 
20 pieces. £8. j [No. R1,815 
For Sale.—Antique set Chippendale Chairs, £21; old Sheraton 
Sideboard, 6 ft., £18 Ios. [No. R1,816 
Jacobean Oak Cabinet.— £23; fine carved old fretwork 
Chippendale Table (genuine), £12 12s. [No. R1,817 
Worcester Dinner Service.—Fine old, £32 10s. [No.R1,818 
English Furniture.—18th century. Private collector wishes 
to purchase few rare specimens, mahogany or satinwood, 
unrestored. High prices given. Photo. [No. R1,819 
Chippendale Dining Table.—Required by private collector, 
claw and ball feet; must be genuine. Photo or sketch. 
[No. R1,820 
Chippendale Chairs.—Claw and ball feet preferred; one 
or more required by private collector; must be good. 
[No. R1,821 
Table.—Wanted to purchase old Oak Tudor Hall Table, 
8 ft. to 12 ft. long ; also several old Chairs, same period ; 
must be genuine. [No. R1,822 
Old Needlework.—Private collector wishes to purchase few 
nice pieces. Full particulars. [No. R1,823 
Oriental Plates and Vases, and English Porcelain Figures. 
Private collector prepared to purchase few fine specimens. 
[No. R1,824 
Chairs.—Three genuine old Chippendale at £15 each ; also old 
Lancashire at £5 each. In owner’s possession 40 years. 
Photos can be seen at the ‘‘ Connoisseur” on application. 
The above are the property of a lady. [No. R1,826 
Rapier.—Fine Elizabethan, Swept-Hilted. £7. Photo. 
[No. R1,827 
Louis XV. Suite.—Very fine. Authenticated. History and 
photo sent. [No. R1,828 
‘The Connoisseur.’’—Complete. What offers? [No. R1,829 
Old Worcester Vases.—Set (3), Royal Blue, painted exotic 
birds in landscapes, very finely decorated. _[No. R1,830 


Wanted.—In good condition, Bryan’s Dictionary of Painters. 
W., c/o Neede’s, 1, Adam Street, London, W.C. 


a eS 
Wanted to Purchase.—Choice specimens of ROCKINGHAM 

and PINXTON CHINA. 
John Mason, Jeweller, Rotherham. 


ae 

Antique Gold French Repeating Watch, 
For Sale. and Musical Seal, date about 1784. 
Four moving figures. Town crier strikes hours on Father Time's scythe, 
and two Cupids below strike quarters on bells. Watch and seal in perfect 
order. No. Ss, ‘‘ Connoisseur” Offices, 95, Temp!e Chambers, E.C. 


THE MISSES 


H. & I. WOOLLAN 


(Under Royal Patronage) 


are showing a UNIQUE collection of 


ANTIQUES. 


Lace, Glass, etc. 


Chippendale, Sheraton, and Hepplewhite Furniture. 


Worcester and Lowestoft Services. 


DRAGON VASE, 


28, Brook St., Grosvenor Sq., W. 


INCORPORATED BY ROYAL CHARTER, A.C. 1720. 


Royal Exchange Assurance. 


The Corporation is prepared to act as 


EXECUTOR OF WILLS, 
TRUSTEE OF 
WILLS AND 

SETTLEMENTS. 


Apply for full Prospectus to 
THE SECRETARY, 
HEAD OFFICE, 
ROYAL EXCHANGE, 
LONDON, E.C- 
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DHambert, Goldsmiths, | TIFFANY & CO. 


Jewellers, and Silversmiths 
To His Majesty the King, 


10, 11, & 12, COVENTRY ST., PICCADILLY, W. 


221, Regent Street, London, W. 
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a 


an 


Fifteenth to Eighteenth Century Silver Work. 


A unique collection of Diamond Work, Enamels, and Works of Frt. Ji EB W E he if EK R Sh S I L Vi E R S M I ihe H S 


Every description of Decorative, Table, and Ecclesiastical Gilt and 
Silver Plate. 
ANTIQUE AND MOopeErRn. 


SELECT: OLD SHEFFIELD PLATE. NEW YORK PARIS 
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Unique Designs in American Silverware 
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HAMPTON & SONS 


Are constantly designing and manufacturing EASY CHAIRS, SETTEES, etc., of entirely new and original 
shapes, and although the artistic merits and the quality of their productions are exceptional their prices are the 
lowest at which goods of equivalent value are anywhere obtainable. 


Hamptons’ No. 4402.—Easy Chair, with down Hamptons’ No. 3236.—Mahogany Hamptons’ No, 4401.—Easy Chair with down 
cushion seat, stuffed all hair, and inlaid Armchair, squab seat, cushion seat, stuffed all hair, an 
covered in wool tapestry. in Velours. covered in tissue. 

‘ie en! $5 15 0 £6 15 0 


For many other Examples of Best Current Values in Upholstered Furniture, see Hampton & Sons’ New Book of 
Easy Chairs, No, S251, sent post free on application, 


Hampton G Sons pay carriage to any Railway Station in Great Britain. 


HAMPTON @ SONS, Ltd., Pall Mall East, Trafalgar $q., London, S.W. 


WILLSON BROS. 


PURE IT SACO aT OO. 


48, Pall Mall, London, England. 


h kh ch 


Collectors are invited to view the representative stock of 


Fine Old French Furniture, 


Porcelain and Decorative Objects of the 18th Century , 


de te also Specimens of Fine Oriental Porcelain. + & 


hb ch ch 
Memeo LCLES Curr seNe DAS? SOLD. 
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JOSIAH WEDGWOOD G SONS, 


ESTABLISHED EYTRURIA, STOKE-ON-TRENT. ne 


1760. 


COVER DISH AND DISH. SOUP TUREEN. SALAD AND: PLATE. 


The Original Firm are now producing hand painted replicas of the 


“OLD WEDGWOOD” DINNER SET, “VINE PATTERN,” 


which appears in the original sketch book as No. 1, and was probably designed by 


FLAXMAN. 
PRICES, Can be supplied 
54 pieces = £6 6 O 
#0... a TL only through your 
10145 = £15 0 0 China dealer. 


SAUCE BOAT AND STAND. 


“THE CONNOISSEUR” ART COMPETITION. 


IN OTIC ee esta PL eo Re te: Sa oe LV ATOR 6. tink OE cee A a Se a 


COUPON. VALOR OSS) erat ee Ren ML, gr Ri Ne AdAress.. 2255 sas ee ee ee | COUPON. 


CLASS A fh  CpAge Es 


ARPER, Ashford, Kent, - ANTIQUE FURNITURE 


CHINA, WEAPONS, 
ENGRAVINGS,  &c. 


MUIRHEAD MOFFAT 


has the largest 
stock in the 
South of 
England of 


Jacobean, & CO., 

Queen Anne, 134-138, DOUGLAS STREET, 
Chippendale GLASGOW, W. 

8 Sheraton 

Burnie: Very fine collection OLD SCOTCH, 


Ne cai = &c., PEWTER, including TAPPIT 
Louis XIIITH “apereres HENS, all sizes. 


Jacobean Cabinet in stock, 4 ft. 4 ins. wide by 4 ft. 9 ins, high, 
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No. 28 
~aper-sided 
Roll-edged 
Sombination Bath, 
vith recessed waste 
nd ornamental feet, 
in. roll, 

-rices on application. 


CARRON COMPANY. Works: CARRON, Stirlingshire, N.B. 


Incorporated by Royal Charter, 1773. 


West End), Liverpool, Manchester, Bristol, Newcastle-on-Tyne, Glasgow, Birmingham, 


AGENCIES AND SHOWROOMS :—London (City and 
Dublin and Southampton. 
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LAW, FOULSHAM @& COLE, 


GENUINE OLD SUNDIAL of Marble, with Copper 
Gnomen, Heads allegorical of Innocence, Youth, Age, and 
Death, mounted on Carved Stone Pedestal. 


7, South Molton Street 
. si 


SPECIALITY: 


Old English Furniture 


INSPECTION INVITED. 


VALUATIONS FOR 


INSURANCE, PROBATE, 
— AND DIVISION.— 


ag) 


Collections Collated. China, &c., Restored. 


> 


LAW, FOULSHAM 6& COLE, 


7, SOUTH MOLTON STREET. 
NEW BOND STREET, W. 4% 4% 


ANSWERS TO 


Autographs 


Letters of Peers.—4,778 (Eye).—Letters of Peers, Bishops, 
etc., unless the writers are personally distinguished, possess 
little value, whilst mere scraps of writing, signed, such as 
admissions to the House of Lords, are practically worthless. 
The three volumes you describe would probably not realise more 
than a few shillings. 


Wellington, Ruskin, Anthony Trollope, etc.—5,279 
(Oxford).—Genuine autograph letters of the Duke of Wellington 
written in the third person are worth about 2s. each, but many 
supposed autograph letters are in reality clever lithographs, as 
the Duke’s correspondence was so enormous that he had his 
writings carefully copied to save his labour. The value of a 
short holograph letter of the Iron Duke would be about 4s. A 
letter of uskin’s, signed, one page 8vo, is worth 8s. The French 
letters you mention would not fetch more than 2s. 6d. to 3s. 
apiece ; the writings of Lord Derby about 5s, each, and that of 
Anthony Trollope, 7s. An autograph letter of Lord Ellen- 
borough, Governor-General of India, 1855, is worth about 5s. 


Books 


‘La Parfaict Chirurgeon.’’—4,854 (Pietermaritzburg), 
—The value of this volume is probably about 1 guinea ; Ozu es 
de Moltére, 1850, guinea. Herschell’s Astronomy, in Cabinet 
Cyclopeedia series, 1833; and Mark Twain’s /xnocents at 
Home, pub. Routledge, are only worth a few shillings each. 
The silver coins discovered in Cyprus, of which you send 
rubbings, are Venetian, but they are not of any particular value. 
As to the plaster cast of intaglio, representing Phallic worship, 
the original appears to be very fine old Italian Rennaissance 
work in Camelian, Clouded, and should be worth a few pounds. 


The Restitution of Decayed Intelligence.—s,>552 
(W. Killbride).—About half a guinea is the utmost value of this 
book. See under heading ‘‘ Coins and Tokens ” for information 
regarding your Roman coin. 
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CORRESPONDENTS 


Coins and Tokens 


Roman.—5,552 (W. Killbride).—The coin you reproduce is 
a Sestertius (known as Ist brass) of Augustus, Ist Roman 
Emperor, B.C. 27 to A.D. 14. Value, if in fine condition, 
about 3s. 

Fourpenny Token. — 5,795 (Belfast).— Your fourpenny 
token of the year 1821 is an interesting piece, and in very fine 
state. There is no special market value attached to it, but in 
our expert’s opinion it might easily realise from 20s. to 30s. 
under the hammer on account of its rarity. 


Engravings 
‘‘ The Caprices,’’? by Goya.—s,245 (Whitehall).—These 


etchings, comprising a series of plates showing humanity in its 
various stages of brutality and ugliness, were once held in much 
esteem by collectors, but present-day taste now renders the 
subjects unmarketable. 


“The Freeing of Amoret,’? by Bartolozzi.—5s,28 
(Llanishen).—In good state, this engraving,is worth from £ 
to £4. 


Wn 


Furniture 


Raeburn Relics.—4,215 (Colinton, N.B.).—Considering 
the increasing appreciation of Sir Henry Raeburn’s art in the 
London market, it is possible that, if the fact of your suite 
of chairs having been formerly in the possession of the great 
Scottish painter could be properly authenticated in writing, they 
might realise a fancy price at Christie’s. Judging from the 
photograph you have sent us, we presume they are beech, painted 
over. The design is of the latter part of the 18th century, 
resembling Hepplewhite. Under normal conditions the auction 
value of the suite of 6 small chairs, 2 arm, and sofa, would 
probably be about 25 guineas. 


? 
d 
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ja LOVERS OF 
AANTIQUE 
jig FURNITURE 


should not fail to visit Waring’s Antique Galleries, which 
contain interesting and moderately-priced examples of 18th 
century English design and craftsmanship, fine old pieces of the 
Italian Renaissance, choice specimens of Louis XV. and Louis 


XVI. cabinet-work, and rare panels of 16th century Tapestry. 


THE COLLECTION IS 
RICH IN OLD PIECES 
SPECIALLY USEFUL FOR 
FURNISHING PURPOSES. 


CHRO UE FURNITURE RESTORED. 


WARINGS 


(Waring & Gillow, Ltd.) 


Antique Galleries: 76-80, Oxford St., W. 
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he & LOCHHEAD, Ltd., 


Artistic House Furnishers, 

Decorators and Designers, 

: Carpet Warehousemen, 

By Special Appointment Bed & Table Linen Factors, 
to H.M. The King. Wentariein Antiques: 


Harold G. 


Lancaster 
—& Co.— 


Decorators G 
Upholsterers 


Estimates 
and Sketches 
free of cost. 


21, 


Princes 
Street, 
Cavendish Designs and Estimates free of cost. 
Illustrated Catalogues and Price Lists Post Free. 
Square. 45, Buchanan Street, SEspoT. 


Designers ade Makers of 
all kinds of Silver and Gold Ware. 


Most useful and practical article. 4 4 
Can be used as Sardine Helper, Crystallised Dealers in Diamonds, Pearls, Opals 
cane ot adie, wheal Soa and other Precious Stones ANTIQUARIANS. 
Silver, 10/- Plated, 3/- Se See 


13, LORD STREET, LIVERPOOL. 
BARTHOLOMEW & FLETCHER, 


217 & 218, 
Tottenham Court Road, 
| LONDON, W. 


i Fine old Sheraton style Settee 
in Sheraton Cloth, £15 15s. 


(} Exact reproduction of same, 
£9 10s. 


f P* Reproductions of fine old models a speciality. 


The Connoisseur 


For the 
True ‘Vest 
of Good Taste 


and Value 
in Furnishing 
Schemes 
consult the 
charming Series 


of 


Specimen Interiors 


now on Exhibition | |. MM. A P jb & eon @ CPS 


ce ENGLISH HOMES 
Tottenham Court Road, London. 


Maple & Co’s 
Gaal bert eye. 
comprising 100 
distinct treatments, 
and being the latest 
interpretations of 
beauty 
allied with utility 


as applied to 
the 


modern home. 


The Connoisseur 


HERBERT HANKS, 


Decorator & Upholsterer. 


4 


Library Designed and Executed by Herbert Hanks. 


DESIGNS AND ESTIMATES SUBMITTED. 


39, Berners Street, 
Oxford Street, LONDON, W. 


A set of six small and two Armchairs, a very fine reproduction, style of Queen 
ADEs, yeatved! walnut and covered in green morocco ; about thirty or forty years 
The original Chair at present in the South Kensington Museum. 


JOHN DAVIS & SONS, 
203 & 204 Tottenham Court Road, LONDON, W. 


OLD WELSH AND JACOBEAN DRESSERS. 
WHEEL-BACK CHAIRS. GATE-LEG?TABLES. 


One of the Finest Stocks of OLD OAK & MAHOGANY 
in London to select from, at Moderate Prices. 


Aug., 1905.—N)>. xlvii. 


Ye Olde King Charles House, 


NEW STREET, WORCESTER. 


We hold one of the best selected stocKs of 
GENUINE ANTIQUES—— 


in the Midlands at very reasonable prices. 


Before applying elsewhere, write us cio prices and photos. of what 
you require: it will repay you. 2 Inspection invited. 


We have at the moment 3,000 feet of 


GENUINE OLD OAK PANELLING, 
—————— 8 feet high. —————————_- 


THE 


“GUNN” 


IMPROVED SYSTEM 


SECTIONAL 
BOOKCASE 


is guaranteed to please 
} you in every respect, 

Has the appearance of a 
handsome piece of furni- 
ture. 

Excludes all dust. 

Fully displays, while it 
fully protects your library. 
| Beginning with one 

section, it grows indefi- 
nitely with your collection. 

Costs no more than the 
old styles with their many 


imperfections, 
ST 7 mm) 
o 


Sections can 
be added 
Vertically or 
Horizontally to 
fit wall and 
space. 


“Unlimited artistic eff t cee any roum. 
Descriptive pamphiet and name of nearest dealer on application to the 


WHOLESALE AGENTS FOR THE UNITED KINGDOM, 


WM. ANGUS &G COMPANY, Ltd., 
44, Paul Street, FINSBURY, LONDON, E.C. 
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Worp-> 


Jub» pt tel a, og 


Fine (arsenic lop aye nore ho tranglitey | 
Chali I amy re 


a a A a a On g 
i DO-NOT-DUPLICATE: OR: REPRODUCE: f 


og eg 
ere irate: 1 
‘THE: ENGLISH: PARLOUR-¥o 
- CHARM: DECULIAR-TO:ITSELF ES 


aby ope Roop 


V1? up Associated Wik low /elhoned Window), with flax Casemén Carlorny, will 
mM Chibbendale and Sheraton Jurmifure-well wom, and full of Fi plorical Memorelt, 
i; Oeffield Candelabra onthe Sideboard—an Um onthe Table — ! i Eee 
‘A welcome reflecled from old Tlohogen any, , polished Silver, “tes il | | 
4 China— wilh Cy vist wilh Lavender and ee ye Tl } Vi | 
, VA g o o 
- Cood Dnhgues, ee herr ol world charm 
is alwa oy unigue; Ie wey are We relics of a 
fa Cygore Age when Ait and Commerce 
Forse dishnch and apart Wilk succeeding 
years, Be become mote and more are. 


Lidiciois Colleching if (berefore he Ha 
EZ Za, Dee S ore op 
LITE. YEATES — +++ + +s 


4 gogs —_ 
= ee ranD. | 0g FE: =e 


at 


S et pile as = alee a 
a p 73585 Oxford Street, London. =| 
Write for our new C4 Booklet, post free. 
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W. H. PECKITT, WALL PAPERS 


DEALER IN 


LIKE OLD SILKS 


i ( y 
A 


Telephone : 


3204 
Gerrard. 


oe 


Price List 


ree on 
‘ application. 
wom SINGLE 2 Y 2) ( ‘( ) 
rb ear STAMPS TO BE OBTAINED ONLY FROM 
AND EG O 
=i COLLECTIONS G I . 
PURCHASED. . 


19, Old Cavendish Street, 
LONDON, W. 


PATTERNS AND PRICES SENT ON APPLICATION. 
ESTIMATES GIVEN FOR PAINTING & DECORATION. 


CURRENT ISSUES to the 
RARITIES, always on view. /nspection invited. 


47, STRAND, LONDON. 


PLEASE NOTE NEW ADDRESS. 
FIN ADO SO a AOS OPEN 


/| WF. GREENWOOD & SONS, 


Established 1829, LIMITED. 


A complete set of 12 Chairs and one Armchair, Charles IT, period, covered in the 
original crimson silk damask, with cut velvet edging, price £120, 


IF YOU ARE INTERESTED IN 


SIMPLE, COUNTRY-HOUSE FURNITURE °3.4%5,. 


Refined in form, Moderate in Price, Genuine throughout, pay a visit to : sean 


The Collection of 


F. W. PHILLIPS, ,,,..t the... HITCHIN. 


Th> House is 40 minutes from King’s Cross Station, G.N.R. It contains 40 rooms full of 


Fine Old Mahogany Wardrobe. 


lovely old Furniture. IT contains a collection of old Pottery and Porcelain only equalled * . . : 

by the London Museums. aE scon tains the most beautiful fabrics the world has ever Antique Furniture, China, Silver, and 
produced, IT is essentially a place for people with small means and artistic tastes. W 
IT contains nothing that is spurious or “doctored.” IT is open from 9 to 6.30, Saturdays orKs of Art. 


ears 23 & 24, STONEGATE, YORK 


Everything is plainly labelled, with the country of origin, the date, and the price. 
Branch:—10, Royal Parade, Harrogate. 
Aug., 1905.—No. xl viii. 
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SALVIATI, JESURUM & Co., Ltd. 


Galleries: 155, NEW BOND STREET. 


LOUIS XV. CHAIRS. 


A Set of 8 Genuine Antique Gilt Chairs, 
with Seats and Backs covered in 
Antique Hand-woven Embroidery. All 
in thoroughly sound condition. 


Price, 35 Guineas. —— 


Special Reductions .on Italian Hand-Carved Furniture. during the 
month of August. 


UNDER ROYAL PATRONAGE. 


HENRY WELLS, 


15 & 19, High St., Shrewsbury. 


IN 
THE 
HIGHLANDS 


Genuine and Rare Old China, Silver, 


Prints, # Furniture, # Works of Art. 
One of the pes 
fargest 
collections 
in the 
: anc itiistas country of 

Bee viata ate sip aii nase i cae aes Antique 
Furniture, 
Old Silver, 
Prints and 
Engravings, 
Highland Curios, 
Spinning Wheels, 
etc. 


A Rare Sixteenth Century Spanish Carved re 
height 8 ft. 8 in., width 5 ft. 2 in. For sale. 


A. FRASER & Co., ®t" 


INVERNESS. 


This Table is a genuine old one, with claw and ball feet, serpentine front and 
carved edge, The Chair, which is one of four, and the old English quarter- -chime 
Bracket Clock, have an historic interest. Enquiries invited. 


Opposite Railway Station. 
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Telegraphic Address: ‘‘ NuULLIFIED, LONDON.” Telephone: 4424 GERRARD. 


GLENDINING & Co., 
7, Argyll St., Regent St., London, W. 


AUCTIONEERS AND VALUERS OF 


COIN COLLECTIONS. MEDAL COLLECTIONS. POSTAGE STAMP COLLECTIONS. 
OLD CHINA. ENGRAVINGS. ANTIQUE PROPERTY OF ALL KINDS. 


WEEKLY AUCTION SALES of COINS and MEDALS, ORIENTAL, 
FINE ART, VIOLINS, and MISCELLANEOUS PROPERTY. 


Sales by private treaty promptly arranged. 


“TUBS FOR SHRUBS” | ART WALL PAPERS. 


eA Re AR: Palms, Valuable Plants, &c., 
for Terraces, Gardens, Halls, 
and all outdoor decoration; 
also an attractive Fireplace 
decoration, 


On every Tub look for our Trade Mark. 
RrcisreRrouDectan: (His Majesty’s Champion.) 


CHAMPION & Co., 


115, CITY ROAD, LONDON, E.C., 


Will be happy at all times to give quotations for special shapes and sizes. 
end for their interesting Catalogue (post free). 


The PURLEY, 7/6 per piece. 


CHAS. KNOWLES & Co. Ld., 


164, King’s Road, Chelsea, London, S.W. 


THe Larcest SHOWROOMS IN LONDON. 


A Large Collection of 


WEAPONS AND 
ARMOUR, 
China, Pottery, 


UNDER RovaL PATRONAGE. 


WALFORD 
G&G SPOKES. 


Established 1814. 


Dealers in 
} FINE OLD SILVER, Clubs sonia tepceaeontl 
OLD CHINA, 
CHIPPENDALE AND WAR MEDA ES 


By : CLD OAK 


A ya! mz FURNITURE. 


FURNISHING & 
DECORATIONS. 


ANCIENT BRITISH, ROMAN, SAXON, 
MEDIA:VAL AND OTHER COINS, 


Palzolithie and Neolithic 
Implements. 


Valuations for Probate 
or other purposes, 


86 & 87, 
HIGH ST., OXFORD. 


Fenton’s 
Old Curiosity Shop, 


33, Cranbourn St., W.C. 


SHEFFIELD PLATED URN. 


THE PLEASURE OF A HOLIDAY WILL BE 
GREATLY ENHANCED BY TAKING PHOTOGRAPHS 


Che London Stereoscopic Gompany 


Write for CATALOGUE F of Have the LARGEST STOCK of High-class Cameras in the World. 


NEW FOLDING CAMERAS 


bee alee OPERA AND FIELD GLASSES Established 
ec erre hy, PRISM BINOCULARS Sixty Years: 


TELESCOPES, ETG@., 


free from 106 and 108, Reagent Street, W., or 54, Cheapside, €.C. 


ry 
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The 


The Connoisseur Gallery, 
19, New Oxford Street, 


London, W.C. 


Telephone 3389 Central. 


NOW ON VIEW 


Collin’s Well-Known 
Picture— 


“The Sale of The Pet Lamb.” 


An inspection respectfully invited. 


FENTON & SIs 


11, New Oxford Street, 
LONDON 


(ESTABLISHED 1880), 


AVE a Large Collection of 
OLD ENGLISH & FOREIGN 


Arms § Armour, 


Antique China, Furniture, 
Metal-Work, Carved Oak, 
Curiosities and Antiquities 
of all kinds. 


11, New Oxford Street 


=F, ¢ & Co.’s —— 


Ideal 
Trunks 


Save the 
charges for 


EXCESS 
LUGGAGE 


and prevent 


JEWEL ROBBERY 


when travelling. 


Aldford St., Park Lane, & 188, Sloane St., London. 


B 


(Near Mudie’s Library and 
the British Museum). 


Connotsseur 


The Knole’ Settee 


In best quality Crimson Utrecht Vel 
t elvet pinidegst tan n colour, 
own Cushions upholstery ultra, length 5 ft o--- & 28 


CARRIAGE PAID U.K, 


- £22 10s. 
- £15 15s. 


New Illustrated Booklet ‘Comfortable ee ae Chairs,” posted on application. 


-~ ROBSONS Ld. 


42, Northumberland Street, 
NEWCASTLE-ON-:TYNE., 


Also in Green or Crimson Linen Plush 
Easy Chair to match, in Utrecht Velvet 


Ps 3 


i THE NORTH C COUN TRY FIRM. 


L. SPILLMAN « Co.’s 


SUCCESSORS, LTD., 


Antique Furniture Galleries, 
443, OXFORD ST., W. 


(Late of Newcastle St., Strand). 
Every Antique Piece Guaranteed as Genuine. 


VALUATIONS AND RESTORING. 
ARTISTIC ELECTRIC FITTINGS. 


Telephone No. 1togo Mayfair. 


LANE & SON, Antique Dealers, 


SETTLES, 
MANTELS, 


DOG 
GRATES, 


Gc. 
> 


Montpellier, 


Cheltenham. 
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DEBENHAM, STORR G&G SONS, 


Established 1813. 


AUCTIONEERS. 


LIMITED. 


Antique and 
i d, Pearl, and other choice ornaments. Modern Jewellery, Watches, 

eR rooraten ts Meats eeiaacinecosl Gc. Furniture, Harness, Guns, Wines, Cigars, and snlerel ane eee 
Books, Old China, Musical Instruments, Furs, Laces, Silks, Piece Goods, Ladies’ and Gentlemen’s Apparel, 


and Military Uniforms. 


26, KING STREET, COVENT GARDEN, LONDON. 


Telegrams: “ VIEWING, LONDON.” 


A delicious and most easily 
digested Food, specially pre- 
pared for Infants and for Adults 
whose digestive powers have 
been weakened by illness or 


advancing years. 2% Benger’s 
Food can be enjoyed and assimi- 
lated when other foods disagree, 
It forms a delicate and highly 
nutritive cream, rich in all the 
elements necessary to maintain 
vigorous health, but entirely 
free from rough and indigestible 
particles, which often produce 
irritation in delicate stomachs, 
The Lancet describes it as ‘‘ Mr. 
Benger’s admirable preparation.” 
Benger’s Food is sold in Tins by 
Chemists, Gc., everywhere. 


{ ™ The 
dl Scientific 
Plate Polish 
for the 
: Connoisseur 
The ideal Polish for precious pieces of Old Plate. 
NO FRICTION. NO WEAR. 
USED BY THE LEADING SILVERSMITHS EVERYWHERE. 
Sold by all Grocers, Stores and Silversmiths at 6d., 1s., and 2s, 6d. 
Free sample on receipt of post card. 


The Dazzleine Co., Ltd., (9) Mail Dept., Greenwich, S.E. 


MATHER'S 


Millions of Garments Saved Yearly by using this Splendid 
Black Marking Fluid for Linen, Cotton, etc. In bottles, 6d., 1/s, 
2/6 and 5/s, of all Chemists and Stationers. 

W. MATHER, Ltd., Dyer St... MANCHESTER. 


NIGRINE 


ENUINE ANTIQUES.—Shaped Inlaid Sheraton Sideboards 
and Side Tables; Bureaus; Two Brass Grates 3 several Inlaid Knife 
Boxes, Sheraton and Hepplewhite, etc., etc. 


WILLIAM HARVEY, 13, Antigua St., Leith Walk, Edinburgh. 
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Telephone No. 2399 Gerrard. 


ORKSHIRE BRIDE’S WAIN, Carved Oak, 5 ft. 6 in. wide, 
5 ft. high. Very fine Oak Rack, dentilled Cornice, 5 drawers at foot. 


Queen Anne Tallboy,.walnut. 4 Chippendale Chairs, fret splats. Collection 
of humorous Political Prints, 1801-1820. 


THOS. SEDMAN, 99, 145 and 146, Church Street, Whitby. 
GEORGE CAMPION,... 


Unique Specimens : Expert in Old China, Old Silver and Sheffield 


Pair of i heraton Furniture 
How Cholecat iae Plate, Chippendale and S , 


...96, CHURCH STREET, WHITBY. 


ISITORS to historic N k-on Trent should not miss the opportunity of 
Vi valine throuek the Collecuen of ANTIQUE, FURNITURE, CHINA 
and SILVER at G, W. FORD & SON’S, 


Established Opposite the old Grammar 


1885, 11613, Appleton Gate. ~Sahool. Founded 1529. 


HIPPENDALE CHAIRS, 1 Arm and 5 Single in Spanish Mahogany, with 
pierced tracery, carved backs, Genuine specimens of Thos. Chippendale’s 
finest works, The drawing and carving is most skilfully wrought, without a doubt 
six of the finest chairs in existence in original condition and perfect order. Guaranteed 
genuine old. Photo sent on application, 


J. JOHNSTON, 44, High Street, Wigton, Cumberland. 


10, High Street, Huddersfield, Yorks. 


Always a good selection of long case clocks, secretaires, etc. 


Six si d tw Id Sh 
GENUINE ANTIQUES. Ginter" Fine old Worcester 
Tea and Coffee Service, 54 pieces, £21. Balland Claw two lap Table, £7 10s. Lord 


Thomas Graves, Admiral of the White, &c., engraved by Bartolozzi, very fine, full 
untrimmed margins, size 27 ins. by 19} ins., £5 5s. 


J. P. WAY, Antique Art Gallery, Park St., BRISTOL. 


H. HARDCASTLE, 31, Stonegate, YORK 
DEALER IN ANTIQUE PLATE. 
Special:—Pair Silver Candlesticks, cast, square base, gadroon 
edge, 1034 inches high, date 1772. £30. 

SEND FOR LIST OF ANTIQUE SILVER PLATE, POST FREE, 


RESTORER of all OBJECTS of ART and ART FURNITURE. 


Ormolu Work, Bronzes, Clocks, China, Bric-a-Brac, &c. 
G. CRITCHLOW, 44, CITY ROAD, MANCHESTER 


(17 years with Messrs, Thos. Agnew & Sons.) 


A fine 5 ft. 6 in. old Sheraton Side- 
For Sale. board in original state. 
Also genuine Old Furniture, Clocks and China. 


LOWE, Church Gate, LOUGHBOROUGH, Leicestershire. 


G. THURKLE, NEW ae ee W.C., 


MAKES A SPECIALITY OF RESTORING AND THOROUCHLY REPAIRING 
EVERY DESCRIPTION OF ANTIQUE ARMS, ARMOUR AND METAL WORK. 


COURTNEY DUCKETT, 
109 & 110, Crawford Street, W. 


ANTIQUE FURNITURE, SHEFFIELD PLATE, 
# OLD ENGLISH POTTERY AND GLASS. 


Good Prices given for Old Cut or Engraved Glass. 


Speciality : Resist Lustre. 


ROACH THE REAL LACE EXPERT 
3 AND VALUER, 
19, PRESTON STREET, BRIGHTON, 


For Real Lace of all kinds, Modern and Antique. 
Old Lace Cleaned and Repaired. 
Old Lace Bought or Exchanged. 
Roach’s Photo Postcards of Antique Laces 2d. each, 
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“The EEE EEE 


Connoisseur ” 


Index @ 
Title Page 


For VOLUME XII. 


Price 6d. 


SY 


HE Index, with Title Page, to 
Volume XII. of “THE CON- 
NOISSEUR,” for May to August, 
1905, is now ready, and may be 
obtained through any Bookseller, 
Newsagent, or Railway Bookstall, or 
it will be sent Post Free by the 
Publishers, 2, Carmelite House, Car- 
meitaustrect, £.C., on’ receipt “of 
Sixpence in Stamps. The Index, 
which consists of 12 pages, is 
thoroughly exhaustive, and will be 
found invaluable for reference. 
The Indices for Volumes I. to 
XI. can also be obtained at the 
same price. 


@he Bun Bleaches 


“@ld Bleach” Ikinens 


“OLD BLEACH” TOWELS are undoubtedly the Best 
Linen Towels the world produces. They charm 
all lovers of fine linen, and are unsurpassed in artistic 
design, silkiness of finish, and wearing qualities. 
Our illustration shews the “Shamrock,” and “ Nasturtium” 
Towels, and a Plain Huckaback with fancy ends: these and 
many other artistic designs are obtainable of all first class drapers. 
A BOOKLET which illustrates some of these lovely 
towels and gives hints on the Care of Linen, How, and 
Where to Buy it, &c., free from 


The Old Bleach Winen Co., Htd., Randalstown, near Belfast. 
ET ST ET AT OEE SS 


A PO LLO ae 


From 35 guineas to 90 guineas. 


ONLY PLAYER with transposing Keyboard. 
ONLY PLAYER that plays every Key of the Piano. 
ONLY PLAYER with automatic re-wind. 


STRODE &C | 
The ONAN) CO. Ltd., SPECIALISTS FOR PICTURE LIGHTING 
67, Berners Street, : 

Oxford Street, London, W. IAS. PICCA DILLY. W . 


Sole Agents for Kaim & Sohn Royal Piano; and the 
celebrated Wagener Piano. 


Write to-day for more particulars to 


The Connoisseur 


Art and the Fireplace. 


WELL FIRE 


(BOWES’ PATENT) 


For COAL, LOGS, or PEAT. 
Made in a Great Variety of Elegant Designs. 


For Summer use. Keeps the rooms at the right 
heat. Has a fire-brick chamber which supplies 
just the desired volume of pure hot air, 


NO DIRT. NO FUMES. NO LABOUR. 


Particulars and Illustrations post free on application, 


THE WELL FIRE Co., Ltd., Dover Street, Piccadilly, W. 


LIVERPOOL: 34, Paradise Street. LEEDS: 7, South Parade. 

MANCHESTER: 16, John Dalton St. EDINBURGH}: 8, George Street. 

GLASGOW: 157, Hope St, (Well Fire Depot). NEWCASTLE-ON-TYNE, 
DUBLIN: MAGUIRE & GATCHELL LTD, (Agents), 10, Dawson Street 


Established 1855. 


W. T. HOLLAND, 8 & 10, New Bond Street, LEICESTER. 


Inlaid Sheraton Sideboards, Bureaus, Cabinets, Secretaires, Grandfather Clocks, 
Carved Oak Cabinets, Tables, Chests, Settles, Old China, Sporting Prints, Pewter, 
Sheffield Plate, &c. Inspection Invited. 


BAILEYS, Limited, 
For Ancient Oak Dressers, Sundials, &c., 
1, Berkeley Gardens, Church St., Kensington, 
Telephone: 852 Western. London, W. 


WANTED to purchase for Cash, PRINTS, POTTERY, MEDALS, 
BOOKS, etc., relating to STOCKTON, HARTLEPOOLS, DAR- 
LINGTON, MIDDLESBORO,, or Districts. 
Wanted—Odd BALL AND CLAW CHAIRS, in any condition. 


J. S. ARMSTRONG: & SON, Antique Dealers, STOCKTON-ON-TEES. 


Old Engravings & Paintings Framed & Restored. 
ERNEST ALDEN, 39, King’s Road, Sloane Square, S.W. 


32, Head St., Colchester R 
ISSEU 
THE CONNO Buy & Sell China, 


Glass, Jewellery, Lace, &c. 


J. BRETT & SONS, 12, St. Benedict’s Street, NORWICH, 


hold the LARGEST STOCK of ANTIQUE FURNITURE 
IN THE EASTERN COUNTIES. 
Upwards of 1,000 chairs to select from. 


NTIQUE FURNITURE for the Home. 
Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. Partrripcr, The Bank, 
Alvechurch, Worcestershire. 


ANTIQUES IN EDINBURGH. 
DAVID T. LYON, THE MOUND, EDINBURGH, 


Invites inspection of his large and varied stock, which includes Genui i 

Old English and Scotch Furniture, Fine Old Grandfather Clocks, NEO egs On 

China, Lustre Ware, Cut Crystal, Rare Collection of Old Brass, Copper and Bronze 

Articles, Sheffield Plate, Large Selection of Old Pewter, Old Scotch Iron’ Work Door 

Knockers, Lanterns, Guns, Weapons, Old Paisley Shawls, Curiosities, Bric-a-Brac, etc, 
All moderately priced in plain figures. Special Articles soughtyor. E nguiries 

tnvited. Purchases carefully packed and forwarded te all parts, 
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Group of 100 pieces of Old English Pottery and China. 
500 ever changing 
specimens always 
on hand. 

Collectors furnished 
fromavariety ofsuch 
photos, for selection. 
Goods on approba- 
tion to satisfactory 
applicants. 


Apply, stating wants, 
oa for ILLUSTRATED 
CATALOGUE (free), to 


“ Che 
Antiquary,” 


MANCHESTER. 
Proprietor ; 
E. BOOTH-JONES. 


530 ft. Valuable Old Carved Oak Panelling. Chiefly 
Subject carving ; History known. 

Mahogany Bookcase, 9 ft. 6 in., glazed doors 

Fine Old Oak Kitchenpiece, 7 ft. 

Genuine Stone Pedestal, with sundial. Photos. 


GOUGH, 61, Abbey Foregate, SHREWSBURY. 
W. H. MAWSON, "FéeMieWoustry. 


WOOD CARVING anv BEATEN BRASS anv COPPER FIREPLACES, 
FENDERS, FRAMES, BOWLS. TRAYS, 25/- Eacu. 


LAKE ROAD, KESWICK. 
WE APON &c., for Collectors and for Decorating. Lists. 
3 OLDMAN, 77, Brixton Hill, London. 


Mrs. FOUNTAINE-BRODIE, 288, Renfrew St., Glasgow. 
Collector of Antique Furniture, China, Silver, Brass, Pewter, Jewellery, and Lace. 


SPECIALITIES.—Old Oak Dressers, Tables, and Chests, sets Chippendale and Sheraton 
Mahogany Chairs, rush-seated elm ditto, inlaid satinwood Card Table, brass-mounted 
and inlaid Mahogany Cellarettes, gilt Adams Mirror, Queen Anne Tallboys and Tables, 
Queen Anne Walnut Kneehole Pedestal Writing Table, Queen Anne Mirror, Decorated 
Marquetry, old Lace Flounces and Mantilla, old Paste Buttons and Miniatures, Leeds 
China Tea Set, pair large Sheffield Rosebowls, large old Double Cheval Glass, with 
ivory painted frame, 


ANTED, scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol. 


ST. BOTOLPH’S GALLERIES, Tes Ati SEVENOAKS 


Specialities this month—An Old Dutch Chest of Drawers; Fine Old Ting Tang Grand- 
father's Clock, £15; A Genuine Old Sheraton Sideboard, price £30. 
3o minutes’ motor drive from town through the most beautiful country. 


Telephone—53 Sevenoaks. Manager—Mrs. BRITTER. 


THOMAS CUBITT, 283 Fulham Road, S.W. 


GENUINE OLD FURNITURE, 
(OF NORWICH) OHINA, PRINTS.) .95 S72 
Speciality this month :—Choice pair of upright gilt Chippendale Mirrors, rose and ribbon 
carving, very delicate; extra large oval Adams gilt Mirror, all in contemporary condition. 


Fine Sheraton and Hepplewhite Sideboards and Chairs ; also 
Bureau Bookcases, and fine satinwood pieces, to be seen at 


OSBORNE T. EAST’S, 
194, Great Portland Street. 


HUBERT GOULD, 


27, Crawford Street, Baker Street. 


Queen Anne, Chippendale, Hepplewhite, Sheraton, Old Oak, China, 
Cut Glass, Pictures. And at 


11, Clifford’s Inn, Fleet Street, E.C. 


Restoration of Antique Furniture, 


BARGAINS —so old Oak Dressers. Unique Jacobean Marriage Coffer. 
* Fine old Carved Oak Court Cabinets. Genuine old carved 


Oak Hanging Press. Hundreds of other pieces in Oak and Chippendale. 
Photos. sent: Trade supplied. 


S. LLOYD & SON, OSWESTRY, Salop. 


eee 
BARGAINS IN ANTIQUE FURNITURE ‘3's "2" conaiton ora sor 
Sideboard, claw feet, inlaid floral design in Ebony. Chippendale Chairs, rounded fret 


backs, four, £12 12s, Handsome old Coalport Dinner Service, 119 pieces, dated 1750, &c, 


J. CLEMENTS, 57, 59 & 61, Castle Street, CARLISLE, 
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BY ROYAL warrant or Net’ and Complete Catalogue, with over 500 Illustrations, 
AP 
Dipl ta eal tehe Post Free. 2% Letter Orders sent Post Free 
PRINCESS OF waLes. fo any address in the British Isles. 


Goods sent on approbation. 


TERMS: CASH. 


e De take 

: : ox Call, smart 
{<: Tan Willow toe, extra high ee 
Now 213: |; leather lined, Price 33/9 


Tan Willow ies bellows tongue, 
Calf, smart toe, hee rae cane 
Scaife’s soles - ce / 
and heels. i 


Price 39/6 


16 &117, 

New Bond St., W. 

SS 21 & 22, Sloane St., S.W. 
Also in Black Box Calf. All Letters to og) 123 & 125, Queen Victoria St., E.C. 


CONNOISSEURS OF COFFEE 


RED THE 
WHITE 
& BLUE 


DELICIOUS FOR BREAKFAST & AFTER DINNER. 
In making, use less quantity, it being so much 
stronger than ordinary COFFEE. 


C UT | O N —It is necessary to ask for the 
‘ ” 
A e **No. 4”’ Eau de Cologne, 
which is known under the lawfully registered label here shown. 
HE Public are 
warned against 
many _ spurious 
imitations under 
. the name of 
p Johann Maria 
arina of my 
wf) « . Oo genuine Eau de 
PLZ “ Midg SEI. Cologne labels. 
Every bottle of 
my original Eau 
de Cologne is la- 
belled — Johann 
Maria Farina, 
Julich’s Platz 
No. 4. The addi- 


tion of theaddress 


JULICH’S PLATZ No. 4, alone warrants genuineness of my Eau de Cologne. 
From ts. to 35S. per bottle. 


JOHANN MARIA FARINA, Jiilich’s Platz No. 4, Cologne 0/RH. 
Purveyor to H.M. The King. 
Wholesale Agents: FICKUS, COURTENAY & Co., St. Dunstan's Buildings, 
London, E.C. 
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N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON, SEE BACK. 
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L. LUNAM, 18, Newton St., Charing Cross, GLASGOW 


(2-minutes from Grand Hotel and King’s Theatre). 


Choice collection of ANTIQUE FURNITURE, RARE OLD CHINA, OLD BLUE 
WARE, SHEFFIELD PLATE, BRASS, PEWTER, CURIOS, Only genuine 
Antiques kept in stock, Very moderate prices. Inspection invited, 


J. SMITH & SON, 2fetiqee Perce 
Special. Several sets of Chippendale Chairs. A Claw and Ball Table 


An Oak Baronial Table, with original carved rail, Two fine 
Oak Arm Chairs, with carved and inlaid backs. 


“Ye Lovers of Antiques.”’ 


All who are in search of Old Carved Oak Chests, Dressers and 
Shelves, Gate Tables, Grandfather Clocks, Chests upon Chests, 
Chippendale Chairs, Sheraton Sideboards, Old Brass Fenders 
and Old Pewter, at Country Prices, should write or go to 


W. A. TOWNSEND, Antique Dealer, BROMSGROVE. 


OVENS & SON, cisencesrer 


For Fine Examples of Simple Country House 
Furniture, China, Pewter, Ec. 4% 4 BM MHL 


COVERING MORE THAN AN ACRE OF SHOWROOMS. 
ESTABLISHED 75 YEARS, 


6 ft. Sheraton Sideboard, £8: 10: 0 
Bureau Bookcase, £7: 10: 0 


E. HARRISON, 47, Duke Street, 
Manchester Sq., W. (Close to Wallace Collection), 


Has a choice collection of Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


EDGAR VINCENT, 20, Cheap St., Frome, Somerset. 


Genuine Antiques, Silver, Old Sheffield Plate, Quaint Jewellery, 
Id Paste Goods, China, Curios, &c., &c 


Established 1839. 


GENUINE ANTIQUES.—12 ft. Sheraton Bookcase. Ball and Claw Wing 
Chair, £6. Set of Three Claw and Ball Chairs, carved knees, £18 18s. 
Brass Bound Octagonal Wine Cooler, £5 10s, Another, £5 5s. Several 
Dressers, restored, Twelve Leg Jacobean Gate Table 6 ft. 10 in. by 6 ft., 
fine piece, 2915s. Several Sideboards, etc., etc. 


E. J. GIBBS, Landemann Terrace, WESTON-SUPER-MARE. 
Bayliss’s Antique Furniture Depot, 


WHITE HALL, NANTWICH. 


ON SALE, Choice Collection of Early Staff. Figures and Groups, Old 
China, Pewter, &c. 


G. F. RATCLIFF & Co, SPeciatisrs im re 
37, NORTH AUDLEY STREET, Electric Lighting 


OF O_tp Country Houses. 
LONDON, W. Old Fittings carefully adapted, 


MACBETH, Market Place, Derby. 


LARGEST COLLECTION IN THE NORTH. 


Rooms of fine OLD OAK PANELLING. 
SATINWOOD from Battle Abbey. 


SPECIAL 


Boek CATALOGUES FREE,.—Topography, Fiction, Sporting, 
Old Railway Literature. First Editions, Genealogical Works, 
Americana, and rare out-of-print works of all kinds supplied. 


BAKER’S GREAT BOOK SHOP, 
pete et anything, 14-16, John Bright Street, BIRMINGHAM. 


TAMPS. Selections of all countries sent on approval. 
Prices extremely moderate. Catalogue free. 
BRIDGER & Kay, 65, Bishopsgate Street Without, London, E.C. 


COINS, MEDALS, TOKENS & STAMPS, 


of all periods at moderate prices. Call or write. 
Catalogue of ENGLISH, SCOTCH, and IRISH GOLD & SILVER, 


sent Post Paid on application. 


A. H. BALDWIN, Duncannon St., Charing Cross, W.C. 


gy UNDER ROYAL PATRONAGE. @2 
Coins—Ancient & Modern. Medals—War & Commemorative. 
Finest condition, lowest prices. 


Antiquities—Egyptian, Grecian, Roman. 
W. C. WEIGHT, 76, Ship Street, BRIGHTON. 


W. MORGAN, Station Road, TAUNTON. 
Antiques and Works of Art. 


Genuine Secretaire Bookcase, diamond-shaped doors, £10 10s. ; set of six genuine 
Chippendale Chairs, £14; genuine Jacobean Chest of Drawers, £4; Chippen- 


WHOLESALE AND EXPORT. 


LEON LEVY, 52 Rue dela Tour d’ Auvergne, PARIS (9e) 


REPRODUCTION OF ANCIENT : 


Engravings, Paintings, Pastels, Miniatures on 
Ivory, Enamels, Ivories, Art Goods, Curios. 
Exclusive Publisher of Coloured Engravings on Silk or Satin. 


The Clock Tower, : h 
m it Finest 


SOUTHSEA. 
Selection of 


Erne st 9 Peeters 


in South of England. 
Inlaid Sofa Table, £3 18s. 6d. Antique Card Tables from 3 guineas. 


A SPECIALITY.—Old Pictures most carefully restored. 
Write—SARCHET, 61AA, Abbey Road, N.W. 


OR Choice Antique China, Silver, Sheffield Plate, Old English and French Furniture, 
Paintings, Engravings, Needlework Pictures, Bric-a-Brac, etc., at moderate prices, 
“4 yrite to 
zo a tee ARTHUR. G. SMITHERS, 
(Established over 30 years.) | 28, High St., Tunbridge Wells. 
WANTED, for a Private Collection, choice old English Miniatures. High prices 
given for fine examples. 


NEILSON BROTHERS, Holyrood Square, EDINBURGH. 


ALL KINDS OF CHAIR = 
ANTIQUE FURNITURE ‘ oe Re AN Es 
IN ITS ORIGINAL CONDITION, IN GREAT VARIETY. Tracings Sent, 


Antique Furniture for Sale.—x12 Sets of Chippendale, Hepplewhite, 
and Sheraton Chairs, from five and an arm to eight and an arm. Fine old Sheraton 
Sideboard, Bookcases and Bureaus, Fine old Oak Cabinets, Gents’ Wardrobes, Chests. 
8 days Grandfather Clocks, Brass Dials. Oak, Mahogany, and Walnut Furniture of 
every description, Glass, China, Pewter, Sheffield Plate, etc. All in the original state. 


T. CRONE, Market Place, Cockermouth, Cumberland. 


NOTICE 


Communications and Goods in respect of this enquiry should be addressed—“ The Correspondence Manager,” 
Connoisseur Magazine, 95, Temple Chambers, Temple Avenue, London, E.C, 


In order to facilitate reference the answers in the Magazine are prefixed by the number of the Coupon and headline indicating the subject. 
Owing to the great demands upon our space it is impossible to guarantee a reply in the ensuing issue to any applicant, but every effort will 
be made to insert same promptly, and strict order of priority will be invariably maintained. A note of advice will be duly forwarded to each 
correspondent a few days prior to the publication of the number containing the information required. 

The conditions under which articles may be sent for our opinion are as follows: 


1. The fee to be arranged, together with other details, between the owner of the object and ourselves, before consignment. 
z. As we insure valuable articles against all risks whilst on our hands, due notice of the amount for which policy is to be liable 


should be given beforehand. 


3. All cost of carriage, both ways, to be defrayed by the owner, and the Proprietors, Messrs. Otto Ltd., cannot accept any 


responsibility for loss or damage caused in transit. 


4. Fragile articles of small dimensions should be forwarded per Registered Post. 
5. All objects to be packed in material that can be used for théir return. 
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JOHN & EDWARD 


BUMPUS, LTD. 


BOOKSELLERS TO H.M. THE KING, 


390, Oxford St., London. 


SECOND-HAND AND SCARCE BOOKS in 
ALL CLASSES OF LITERATURE, 


HANDSOMELY ILLUSTRATED WORKS. 
BOOKS WITH COLOURED PLATES. 
FIRST EDITIONS OF POPULAR AUTHORS, 
BEST EDITIONS OF THE BEST BOOKS. 


MEssrs. BUMPUS BEG TO INVITE THE ATTENTION OF 
CONNOISSEURS TO THEIR SELECTION OF 


HANDSOMELY + BOUND + BOOKS 


FOR 


Wedding 8 Birthday Presentation. 


The speciality of the collection lies in the fact that all the 
volumes most suited for presentation-are from the designs 
of their own artists, and are executed from detailed 
instructions, which only those versed by experience and 
possessing the necessary taste can satisfactorily dictate. 


Lilustrated Catalogue of the Newest. Books just tssued. 
TELEPHONE 1651 PADDINGTON, 


MESSRS. BELL’S BOOKS. 


Miniature Illustrated Catalogue post free on application. 


NOW READY. Complete in 5 vols., 21s. net each, 
or in half morocco, 31s. 6d. net each. 


BRYAN’S DICTIONARY OF PAINTERS AND ENGRAVERS. 


A New Edition, Revised and Enlarged under the supervision of 
G. C. WILLIAMSON, Litt.D., assisted by a staff of specialists. 
With about 500 illustrations, including 4o Photogravure Plates. 
Illustrated Prospectus on application. 
In this edition upwards of 1,400 new biographies have been added, 
and nearly 6,000 corrections made in articles that have been allowed 
tostand. In addition to this, 250 lives have been partly re-written. 
__ ‘.No one interested in the Fine Arts can afford to be without this comprehensive and 
indispensable dictionary.”—Padd Mall Gazette. 
* Will no doubt take rank among the standard publications of the twentieth century.” 
Studio. 
FOURTH EDITION.—Post 8vo. 5s. net. 
HOW TO LOOK AT PICTURES. 
By ROBERT CLERMONT WITT, M.A. With 35 Illustrations. 
“A better gift for people who are dimly ‘fond of pictures,” but who regret that they 
“know nothing about them,” could not be found.”—Sfectator. 
THIRD EDITION.—Post 8vo. 6s. net. 
HOW TO COLLECT OLD FURNITURE. 
By FREDERICK LITCHFIELD, Author of ‘Illustrated History 
of Furniture,” &c. With 4o Plates and numerous other Illustrations. 
“ Histories of Furniture exist in abundance, but we know of no book which will be of 


such use to the ordinary collector. Mr. Litchfield has had a long experience of the ways 
of dealers, and he gives his readers the full benefit of it.”—Dazly Chronicle, 


SIXTH THOUSAND.—Post,8vo. 5s. net. 
HOW TO IDENTIFY OLD CHINA. 
A Handbook for Collectors of English Pottery and Porcelain. By 
Mrs. WILLOUGHBY HODGSON. With 40 Plates and numerous 
Reproductions of Marks. 

“« The description of each kind of ware is lucid; the examples chosen for illustration 
are admirably typical. We have tested the value of the book in the only practical 
manner, and have found it exceedingly useful.”—A/orring Post. 

SECOND EDITION.—Post 8vo. 6s. net. 
HOW TO IDENTIFY PORTRAIT MINIATURES. 
By GEORGE C. WILLIAMSON, Litt.D. With chapters on the 
Painting-of Miniatures by ALYN WILLiIAms, R.B.A. With 4o Plates, 
illustrating upwards of 70 Miniatures. 
‘For both collectors and painters of miniatures Dr, G, C, Williamson’s book will prove of 
real practical utility.’— Yorkshire Post. 


London: GEORGE BELL & SONS, Portugal St., Lincoln’s Inn, W.C. 


James Rimell & Son 


(Late of 91, Oxford Street, W.). 
Dealers in Old Books and Engravings, 


53, Shaftesbury Avenue, London, W. 


(CORNER OF WARDOUR STREET AND NEAR PICCADILLY C1RCUS). 


Just Out.—Catalogue of Fine Old Illustrated Books, 
and Books on the Fine Arts generally ; also 
Original Drawings; Etchings by Seymour Haden, 
Whistler, Meryon, etc. 

Lately Published.—Catalogue of Old ENGRAVED 
PORTRAITS (English, Scotch and Irish), of 
Ladies, Nobility, Statesmen, Officers, Literary and 
Eminent Personages of all periods,in mezzotint, &c. 


Catalogues Post Free on receipt of 2 Stamps. 
Books and Engravings Bought for Cash. 


BOOKS.—Wm, Brough & Sons, Booksellers and Exporters, are prepared to give 
Highest Cash Prices for Libraries of any description and of any magnitude. Gentle- 
men, Executors and others, should communicate with William Brough & Sons, who 
are at all times prepared to give Full Cash Value for Books in all Branches of 
Literature. Vendors will find this method of disposing of their Properties to be much 
more advantageous than Auction, while the worry, delay, and expense inseparable to 
Auction Sale willbe entirely obviated. Catalogues gratis.—313, Broad St., Birmingham. 
Established 1845. (Telegrams :—“ Bibliopole, Birmingham.”) 
SS 


NOW READY, 1/6 Post FREE. 


“A Short Account of Old English Pottery.” 


“‘An Introduction to the Study of Chinese Porcelain.” 
Illustrated by so full-page Photographic Plates and various Woodcuts. 


The above may be had on application tc 


F. W. PHILLIPS, The Manor House, Hitchin. 


EXTRA BINDING cp SSE 
W. ROOT & SON, 29-30, Eagle St., Red Lion St., Holborn. 


Best Morocco AND CALF BINDINGS, FULL OR HALF Bounb. 
RARE BOOKS CLEANED AND RESTORED. 
THIRTY YEARS’ EXPERIENCE WITH ABOVE CLASS OF WORK. 


talogue (post free) of good second-hand miscellaneous Books, 
ESaomed eaionn: ais scarce, of various authors’ works. All in extra 
leather bindings, full and half bound. 


ETCHINGS BY WHISTLER, 


SEYMOUR HADEN, MERYON, LEGROS, 
Goya, &C. 


J. M. W. TURNER, R.A., 


LIBER STUDIORUM. PLATES. 
JOHN CONSTABLE, R.A., 
MEZZOTINTS BY DAVID LUCAS. 


Fine Collection of the above now on sale at 
Moderate Prices. 


Library of Illustrated Books 
On Art, Architecture, Costume, Topography, 
Sports, &c. 

CATALOGUES FREE ON APPLICATION. 


E. PARSONS 2 SONS 


45, Brompton Rd., London, s.w. 


(opposite Tattersalls ). 


Engravings, Paintings, Draw ings, Old Looks, 
Py oe te ji ; Sigh 
Miniahires, &c., PURCHASED FOR CASH 


Experienced Buyers sent to any part of the Kingdom. 
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DARRACQ 
CARS 


THE SIMPLEST and therefore the easiest to drive. 


THE CHEAPEST Compare the following prices with 


other first-class makes: 


8 h.p., £199; 12 h.p., £343; 15 h.p., £447; 30 fp. sz2z 


THE FASTEST Hold all World’s Records for speed. 


THE MOST RELIABLE = 2°!4 World's Record 


Non-stop Run, 2,390 
miles in 207 hours; 
also won Delhi to Bombay Reliability Run. 


Send for Art Catalogue of these Famous Cars. 


A. DARRACQ & Co., Ltd., 
483, Oxford Street, London. 


AND PARIS. 
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Motor Prints, with Illustrations from the 
Collection of Sir David Salomons, Bart. 
By Sir Alfred Harmsworth, Bart. 


TuIs collection of prints pourtraying the 
struggles and triumphs of the pioneers of auto- 
mobilism has an interest altogether apart from 
the appeal which it makes to the connoisseur. In 
his eyes the rarity and antiquity of the prints 
constitute their chief charm; but they will surely 
attract others by the stories they tell. The rise 
and fall of what might, but for the crassness of 
those who then governed England, have become 
one of our great industries ; the difference, even 
in those days, between the attitudes of the French 
and English governments towards inventors, and 
the tragic history of those English inventors 
who, after their brilliant successes in producing 
steam motors, were ruined by the vested interests 
opposed to them, are all told or recalled by such 
a collection. 

In direct contrast to the English Government, 
which did nothing at all to encourage the early 
inventors, we find the French Government assist- 
ing Cugnot to build an improved steam motor. 
True, with characteristic impulsiveness, they 
throw him into prison at the first sign of his inven- 
tion proving a failure, but later he is released 
and pensioned. In England, Murdoch, Trevethick, 
Gurney, Hancock, and many others, wholly unaided 
by the State, struggle to produce automobiles, 
and eventually succeed. Steam coaches are run- 
ning on the country roads, and steam omnibuses 


in London. The position of automobilism seems 
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some seventy years ago to have been much as it 
was but a few years since, when their history 
began to repeat itself. We find journalists in 
the twenties and thirties of the last century 
eulogizing the smooth running of the cars, and 
noting that horses quickly grew accustomed to 
the new invention. The journalists of yesterday 
were doing exactly the same thing ; but as history 
repeats itself, newspapers which chronicle it 
must be forgiven for doing likewise. 

Then, when the success of the new vehicles 
seems assured, the exorbitant turnpike dues 
make it impossible to run them. The House of 
Commons, when appealed to, appoints a Com- 
mittee, and that Committee submits a report 
wholly in favour of the inventor, recommending 
compensation for losses sustained, and the repeal 
of the laws which prevent the steam cars being 
run; but the Chancellor disagrees from the Com- 
mittee, the House of Lords endorses his opinion, 
and the men who have given time and money 
to perfecting the motors are ruined with the 
industry they have founded. 

It is an oft-told story these old prints tell us, 
but it contains a lesson that, perhaps, we should 
do well to bear in mind to-day. 


The automobile seems so essentially a modern 
invention, writers of to-day are so much in the 
habit of suggesting it is a product of the last few 
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years, that many will be surprised to learn of the 
existence of motor prints of quite respectable 
antiquity. 

It is somewhat difficult to understand why this 
should be, for the production of steam-propelled 
vehicles has occupied the mind of man for more 
than two hundred years. Sir Isaac Newton 
gives a sketch of one in his explanation of the 
Newtonian philosophy written in 1680. Papin, 
writing to Leibnitz in 1698, says, ‘‘ I have made a 
little model carriage driven by this force (steam) ; 
but I think the inequalities and the curves of 


the Evil One himself. Then in 1798 came Richard 
Trevethick, who built the first motor that succeeded 
in carrying passengers along English roads ; five 
years later this inventor ran a Car from Leather 
Lane, Gray’s Inn Road, to Lord's Cricket Ground 
and back, and two years after that Oliver Evans, 
a Philadelphia wheelwright, put a boat on wheels 
and used a steam mator to drive it to the water, 
the same motor afterwards serving to propel the 
boat on the sea. ‘So invention followed invention 
until, in the. third and fourth decades of the 
eighteenth century, motors were running regularly 
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roads will make it very difficult to bring the 
invention to perfection.” In 1769, according to 
a letter published in the Leeds Mercury of that 
date, Francis Moore, a linendraper, had invented 
a steam carriage, and therefore sold all his horses, 
persuading many of his friends to do likewise, 
because he anticipated that the value of the 
animals would be so affected by his invention. 
In France in the same year Cugnot, a French 
engineer, made a locomotive which ran through 
the streets of Paris. 

Several other inventions followed. before the 
end of the eighteenth century. In 1784 William 
Murdoch’s model locomotive, running by night 
on the roads near Redruth, scared the worthy 
Vicar, who mistook the hissing, fiery monster for 


(THE PROGRESS OF STEAM) 


on the English roads and threatening to oust the 
stage coaches; while in London streets motor 
omnibuses, which are just being re-introduced 
after a lapse of over seventy years, were familiar 
features. 

Strange to say, though motorists of to-day are 
many, collectors of prints which show the struggles 
of the.first motorists are few. This is somewhat 
surprising, for the prints are both interesting and 
amusing, and many of them are so rare that to 
find examples will provide the collector with quite 
sufficient excitement. At present, although they 
have increased enormously in value during the 
last twenty years, their prices are not prohibitive, 
and there are so few known that it is possible to 
secure a fairly representative collection. 
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It is safe to say that the finest collection 
of these prints has been made by Sir David 
Salomons, inventor, and one of the pioneers of 
motoring, and to its owner’s courtesy we are 
indebted for the reproductions which accompany 
this article. His two hundred motoring prints 
not only show the extraordinary developement of 
the steam car—petrol as a motive power was, 
of course, not known in those days—in them 
one can see that many of the modern gibes at 
motor cars are but revivals of the humour of our 


day, saw that such a machine, if more powerful, 
would be of use in drawing artillery, and Cugnot 
was commissioned to improve upon his original 
invention. This he succeeded in doing, producing 
the locomotive shown in this print, at a cost of 
twenty thousand livres. Driven at three miles 
an hour by a simple and ingenious form of high- 
pressure engine, it steamed through the streets of 
Paris in triumph; but, as the designs show, 
it was of a very unstable build, the boiler over- 
hanging the driving wheels in front of the car, 


THE STEAM CARRIAGE GOING UP HILL TO BARNET, THROUGH HIGHGATE ARCHWAY, SATURDAY, JUNE I4TH, 1828 
BY PAUL GAUCI 


grandfathers, and, noting that English prints have 
in many cases been re-issued with French and 
German inscriptions, it is fair to suppose that 
the Continent was much interested in the English 
inventions. 

One of the earliest of these prints shows the 
design of the famous invention of Cugnot, the 
French engineer. Cugnot’s first motor, made in 
1769, carried four people along the road at the 
rate of two and a half miles an hour, but it would 
only run for fifteen or twenty minutes, and then 
had to stop for the same time to enable the boiler 
to raise the necessary pressure of steam. The 
Government, more alert than those of the present 


and, unfortunately for the young inventor, it 
overbalanced while turning a corner. Cugnot 
was disgraced through this accident and thrown 
into prison, but a few years later he was released, 
and granted a pension which, suspended during 
the Revolution, was renewed by Napoleon. His 
engine is still preserved in Paris at the ‘“‘ Musée 
des Arts et Métiers.” 

Another French print worthy of note is repro- 
duced in colour. It is undated, but was probably 
issued about 1825, and it shows how quickly the 
application of steam power was developed. The 
gaily attired ploughboy with pipe, glass, and 
book to assist him in passing the time, while his 


Motor 


Prints 


A SKETCH OF MR. GURNEY’S NEW STEAM CARRIAGE AS IT APPEARED AT HOUNSLOW ON 12TH OF AUGUST, 1820, WITH 
A BAROUCHE ATTACHED, CONTAINING THE DUKE OF WELLINGTON AND OTHER PERSONS OF DISTINCTION 


BY J. DOYLE 


machine does the work, is carelessly guiding a 
steam plough with one hand. 

Of the early inventions of Murdoch and Treve- 
thick in England, and of Evans in America, 
there is no trace among the prints in this collection. 
It may be that some lucky collector will yet find 
one, but, as a lad Sir David Salomons spent his 
pocket money on motor prints, and throughout 
his life he has been searching for out-of-the-way 
specimens, so it does not seem likely that any 
exist. his is much to be regretted. A con- 
temporary’s view of Richard Trevethick’s steam 


carriage carrying passengers up and down the 
hills on the Cornish roads would be a great prize ; 
so, too, would be a view of the same inventor’s 
later motor, built in 1803, travelling at eight. or 
ten miles an hour through the streets of London. 
At present the only views of these machines 
known appear as illustrations in old books. But 
lacking prints of these earlier inventions, we have 
a number belonging to the third decade of the 
last century. The views which our ancestors 
took of the new cars is very fairly reflected in 
them. One of the earliest of these prints was 
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that published in January, 1828, by S. and J. 
Fuller, of Rathbone Place. In it a dandy driving 
out with his inamorata cries: ‘“ I say, fellow, give 
my buggy a charge of coke, your charcoal is so 
d d dear.” This plate is one of Alken’s 
illustrations of modern prophecy for the year 
1829—a humorous prophecy that, as the later 
prints show, was very nearly fulfilled. 

Of a similar type are other plates illustrating 
“the progress of steam.’”’ Then, in 1828, we have 
a print showing Gurney’s first steam coach, which 
had been built in the previous year, taking a load 
of passengers under Highgate Archway on its 
journey to Barnet. This print was issued on 
August Ist, 1828—only a few weeks after Gurney 
had publicly proved the powers of his invention, 
and there is no doubt it is the work of an artist 
who was an eye-witness of the scene. It is 
exceedingly rare, very few copies being known. 
A lithograph, issued by Baldwin and Cradock in 
the following year, shows the Duke of Wellington 
riding in a carriage drawn by Mr. Gurney’s 
second invention. The Duke had witnessed a 
trial of Mr. Gurney’s motor at Hounslow Barracks 
on August 12th, 1829, and a few weeks later this 
print was published in a pamphlet of forty-eight 


pages, which also contains an appeal to the Duke 
to give the new invention his patronage, and a 
long description of the steam carriage and its 
capabilities. 

This rare pamphlet is full of interesting matter. 
It quotes a letter from the Times which credits 
the Duke with having said that Gurney’s machine 
bid fair “to be of great national importance.” 
It describes the invention, and_ incidentally 
explains thé two small wheels seen in front of 
the steam coach going under Highgate Archway, 
by saying that “The present differs from the 
earlier carriage in having only four 
wheels instead of six; apparatus for guiding 
being applied immediately to the two fore wheels 
bearing a part of the weight, instead of to two 
extra leading wheels bearing little or none.” 
Other improvements in this carriage are tubular 
boilers, to avoid the dangers of the boiler 
bursting; and two iron bars with flat feet, 
which could be forced down on the road to 
check the speed, also to prevent the carriage 
running backwards if stopped on a hill. This 
form of brake, according to the writer, would stop 
the carriage in a yard or two, even when travel- 
ling at eighteen or twenty miles an hour. This 
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machine which, with its load of coke and water, He talks of the manifold advantages of the inven- 
weighed twenty-two hundredweight, could draw tion both in war and commerce. 
seven tons on the level, or four over an ordinarily Among the most-prized prints in this collection | 


hilly road. The writer of the pamphlet (James is the very rare contemporary portrait of Golds- 
Herapath) says that he has travelled upwards of worthy Gurney, the inventor of this machine. 
twenty miles an hour in the carriage, and he sees The history of this man’s vain struggles against 
no reasonable objection to that speed. Warming prejudice forms one of the tragedies of early 
to his subject, he demands, “I would ask the motoring in England. His inventions were, so 
opponents of steam carriage velocity what can far as their own capacities went, undoubtedly 
exist, or what can arise to prevent a velocity of successful. In 1831 Sir Charles Dance ran steam 
twenty, thirty, fifty, or any reasonable number carriages made by Gurney between Gloucester and 
of miles that may be desired ?”’ In other ways Cheltenham ; they ran four times a day for four 
he anticipates inventions and ideas of later times. months, and during this time carried three thousand 
He draws attention to the advantages the steam passengers some four thousand miles. In spite 
coach will have over the horse-drawn vehicle, of obstacles thrown in their way by trustees of 
saying, ‘“ We have no reins to break, no unruly roads, coach proprietors, coachmen, and other in- 
and highly-pampered animals to run away and terested persons, they averaged fifty-five minutes 
kill us and break our limbs, nor blind ones to for the nine-mile journey. The violence of the 
tumble and overturn us, we follow an instrument opposition may be judged from the fact that a pile 
possessing the strength and docility of an elephant, of stones eighteen inches high was once thrown 
the fleetness of a horse, and the inability to do across the road, and in struggling through it 
mischief of a lamb. The balance of danger pre- an axle of the coach was broken. These coaches 
ponderates heavily on the side of stage coaches.” were ultimately compelled to cease running by 
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the excessive turnpike dues. Gurney petitioned 
Parliament, anda Select Committee recommended 
that he should receive a grant of £16,000, and that 
the Turnpike Acts should be repealed. The 
Committee found that on the Liverpool and 
Prescott Road Mr. Gurney ‘would be charged 
£2 8s., while a loaded stage coach would have to 
pay but 4s., and the charges for steam carriages 
were equally extortionate on other routes; but 
the Chancellor of the Exchequer refused the grant, 


was published two years later. In the same year 
Alken issues a coloured print of Regent's Park as it 
will be, and here the artist gives a humorous view 
of the accidents he thinks likely to occur. In the 
second plate of Locomotion, a series of coloured 
prints bearing the imprint of Thos. McLean, 
26, Haymarket, a steam carriage is being blown 
up, another is falling over a precipice, while a 
greengrocer—taking his goods round on a steam 
car—is smothering the protesting occupants of 
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and the Bill, after passing the Commons, was 
thrown out by the Lords. So-the unfortunate 
Gurney, after giving up a lucrative profession to 
perfect his invention—upon which £30,000 and 
five years of toil were spent—was ruined by the 
most unjust treatment. 

About this time caricatures of a new invention 
begin to be plentiful. In George Cruikshank’s The 
Horses “ going to the Dogs,” issued in 1829, Gurney’s 
first coach has supplied the model which so 
startles the disgusted out-of-work horses ; Leech’s 
Hyde Park as it will be, showing soldiers, civilians, 
and children all riding steam engines in the Park, 
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a carriage with smoke. Most of the prints that 
deal with the subject in the early thirties are 
conceived in a humorous vein. Pat's Comment on 
Steam Carriages shows a man riding an enormous 
kettle and saying, “By and bye a man will go 
hunting on his tay kettle.” In another coloured 
print a parishioner, watching his pastor being 
blown sky-high by an exploded boiler, says, 
‘““My eyes, Bob, if our Parson haven’t lost his 
living.” In the plates of this period all sorts 
of accidents, ludicrous and serious, happen to the 
new steam coaches. It seems almost as though 
the caricaturists were in league with the stage 
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coach proprietors, and trying to throw discredit 
upon the new invention. Many of these prints 
were issued with a sheet of letterpress attached to 
them, but if the collector find one of these he will 
be unusually fortunate; almost invariably the 
letterpress has been torn off and the print alone 
survives. 

One of the prints that possesses peculiar interest 
at the present time when the motor omnibus is 
once more running in the streets of London, is 
that showing the Enterprise, one of London’s 
first steam omnibuses, running past Hyde Park. 


Road—I have been pained, though not surprised, 
to see the malignant efforts of some of the drivers 
of horse conveyances to impede and baffle the 
course of the new competitor. They must be 
taught not to endanger the lives of passengers 
who have entrusted themselves to their guidance 
by a wanton courting of collision with a vehicle 
so vastly more weighty, more strong, and more 
powerful, than their own frail vehicles and feeble 
staggering beasts of draught. One of these 
infuriated men to-day crossed about the path of 
the steam coach, palpably with a mischievous 
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The Enterprise and Autopsy were both built by 
Hancock in 1833, and they plied for hire, the first 
between Moorgate Street and Paddington, and the 
second between Finsbury Square and Pentonville ; 
they are described as having made no noise and no 
smoke, and the journalists of the day remarked— 
as did those of a few years ago—that the horses 
soon became accustomed to the new motors after 
But it is 
evident that the drivers of horse-drawn vehicles 
made even more strenuous attempts to interfere 
with these steam omnibuses than did the drivers 
of yesterday to interfere with the recently invented 
motors. ‘In watching,” 


a while, and showed no signs of fear. 


writes a journalist of 
the period, “the early operations of the new 
steam coach—the Enterprise on the Paddington 


design which was only rendered abortive by the 
action of Mr. Hancock.” 

The inventor of the Enterprise built several 
steam omnibuses and carriages, and for a time, at 
least, they were very popular. In 1838, Hyde 
Park “ presented an unusually gay appearance, 
in consequence of a crowd of fashionable people 
being assembled to witness the trial of the little 
favourite steam carriage,’ which had been made 
by this inventor; but successful as Hancock’s 
omnibuses Dr. Church’s London & Bir- 
mingham coach, which appears in the print pub- 
lished by Josiah Allen, at Birmingham, in 1833, 
is certainly far handsomer. It is doubtful whether 
a finer-looking motor has even now been placed 
on the roads, but one cannot help thinking that 
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many of these prints present a very flattering view 
of the steam coaches. Apart from the caricaturist, 
hardly one of the artists shows any steam or smoke 
coming from one of these vehicles. It is true 
that the later inventions of Hancock are described 
as producing no steam or smoke; but, taking 
into consideration the caricatures of the day, one 
cannot help suspecting that many of these prints 
present the motors as their makers wished them 
to be represented, rather than as they were. 

The tolls were increased to such an extent 
that from 1840 the steam vehicles practically 
ceased running. Later legislation made it impos- 
sible for them to travel on the roads, and so an 
industry in which England was far ahead of the 
rest of the world, was crushed. After the thirties 
few motoring prints were issued until the modern 
motor came into existence towards the close of 
the last century, and these few are of no great 
interest. 

Strangely enough, these views of English motors 
seem to have attracted much attention from our 
Continental neighbours ; many were re-published 
with French and German wording, and even the 
original English issues found their way in hundreds 
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to the Continent. Recently, since there has been 
some demand for them here, a fair number of the 
English issues of these plates have been found in 
London, but a few years ago the collector who 
wanted motoring prints had to go to Paris, where 
a certain value has always been attached to them. 
Even now, Paris probably can boast of a better 
supply of English prints of this type than are to 
be found in London, where thousands of them, 
being considered utterly valueless, must have been 
destroyed. 

At present, although prices have risen consider- 
ably within the last few years, the greater number 
of the two hundred prints known to Sir David 
Salomons can be purchased for comparatively 
small sums by such collectors who will take a 
little pains to discover their whereabouts. The 
rare examples are valued at from ten to twenty, 
or, in exceptional instances, forty or fifty pounds, 
but many good plates may be secured at much 
lower prices; and if the prints are not of 
great artistic value, they are at least full of 
interest for all concerned in the rise and fall of 
an industry of which the modern equivalent is 
revolutionizing our ideas of locomotion. 
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The Regency and Louis XV. (Continued) 


THE attention of the designers of this 
period was now directed towards variety. They 
were no longer content to rely upon the restricted 
materials which had served the earlier generation. 
We have already spoken of the different kinds 
of wood which they brought into use. The 
extension of trade with the Far East had 
opened up quite a new field for them. The 
lovely porcelain of China and Japan began to 
arrive in considerable quantities, and was found 
eminently suitable for mingling with the con- 
temporary productions of France. The Eastern, 
whose comprehension of the decorative art has 
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been in the past so immeasurably superior to that 
of the European, had produced porcelain which 
none could rival, and which has always been a 
source of temptation for the factories of France, 
Germany, and England to imitate, but their 
efforts have hitherto resulted in failure. The 
Frenchman saw that a judicious mingling of this 
porcelain with his furniture imparted a lighter 
and more dainty appearance to his own work. At 
the same time the pieces of porcelain seemed too 
insignificant when foiled with his massive ormolu. 
To make it more imposing, the idea occurred to 
him of mounting it in the same style as he used 
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The Regency and Louis XV. 


in his meubles, but the design of this additional 
work was not drawn from the porcelain. To have 
so done would have been to court a comparison 
injurious to the handiwork of both. Vases in 
particular lent themselves well to. this treatment, 
and, in some cases, their effect is unquestionably 
improved. The mounts during the Regency were 
refined and reserved in conception, and were 
obviously built upon the decoration of the late 
time of Louis XIV. In one essential point they 
differed : they were made lighter and more dainty 
to bring them into harmony with their new 
surroundings. 

It was in the time of Louis XV. that this 
innovation reached its maximum developement. 
The bronze worker, now freed from all restraint, 
gave himself up to the inspiration he had derived 
from the Eastern, and endeavoured with a large 
measure of success, it must be admitted, to bring 
his own additions into the closest sympathy. 

Not only were stands of bold and charming 
design added but also handles and decoration 
around the lips of vases, so that the object in 
itself received a new importance whilst retaining 
the same character. All the great designers of 
the period gave this branch their attention, and 
although comparatively few examples can be 
cited to-day as being positively the work of this 
or that master, the great affinity in conception 
and treatment of many of the mounts constitutes 
fair presumptive evidence for attributing to them 
fine examples which are encountered from time 
to time. 

But the European porcelain factories were not 
slow in appreciating the possibilities of the new 
market which had been created for their produc- 
tions. The workers at Meissen, in Saxony, who 
made what we in England call Dresden china, 
were at this time engaged in turning out some of 
the most beautiful porcelain of modern times. 
They appreciated, moreover, to the full the 
principles underlying the rococo style, then making 
such a profound impression not only in France 
but throughout the Continent, and employed their 
talent in fashioning single figures and groups 
with delightful floral accessories, which lent them- 
selves readily to ormolu mountings. These pieces, 
and also those coming: from Chelsea—scarcely 
less meritorious when the factory was in its most 
flourishing condition—appealed strongly to the 
artistic instincts of the French decorators, and 
were equally desired by the public. Judging 
from the numerous specimens which have come 


22.1 


down to us, their sale must have ‘been enormous. 
They were probably less expensive than Oriental 
porcelain, and were, in consequence, used in its 
stead in the apartments of the less wealthy ; 
but attention was not exclusively devoted to the 
imported porcelain; Sévres had acquired a world- 
wide celebrity, and a fair quantity of its larger 
pieces were mounted: these found the greatest 
favour, however, during the time of Louis XVI. 
—they possess a delicacy and finesse which make 
them appear rather out of place in the earlier 
styles. 

At the same time that the beautiful porcelain 
was arriving in large quantities in France from 
the East, another equally desirable product of the 
Orient—lacquer—found a ready market amongst 
the ¢ébenistes. The decoration upon it was executed 
in the same spirit as that which was so much 
admired upon the porcelain; panels were used in 
commodes and corner cabinets, and foiled with 
dark-toned woods such as tulip and surrounded 
with ormolu, with both varied and rich effect. 
Frequently the lacquer was exclusively used in the 
construction of a meuble, and in this case also 
ormolu mounts were employed. 

There is a particularly good and characteristic 
example at South Kensington. 

There is no doubt, however, that this demand 
for Oriental objects for decorative purposes led 
a section of the French artists to attempt to create 
objects and designs in the Chinese taste. We have 
seen the same influence at work in England, 
inciting Chippendale and his conte nporaries into 
avowed imitation. In both countries the whole 
of the work thus produced resulted in failure. 
The celebrated painter, Boucher, whose pictures 
formed a characteristic feature of the rococo period, 
executed a series of designs of this kind which 
were carried out in the French tapestry factories ; 
they were much admired at the time, but nowa- 
days excite but little attention except as fine 
specimens of tapestry. 

Boucher also executed a series of subjects in 
his own manner for tapestry for.the State factories 
at the Gobelins and Beauvais, and these have 
always been amongst the most esteemed produc- 
tions of the eighteenth century. The large panels 
are fairly numerous, and are! very decorative, the 
figures in them are well. grouped and full of 
movement, and the extensive landscape, which 
frequently fills the background, is of that light and 
luminous character the artist was so partial to. 

Equally meritorious were the tapestry backs 
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and seats of the suites, they were also frequently 
after the designs of Boucher. 

The works of the two principal tapestry factories 
—the Gobelins and Beauvais—were of the highest 
artistic excellence, and consequently cost vast sums 


CHANDELIER 


BY JACQUES CAFFIERI 


of money. They were quite beyond the reach of 
those who had not very large means. The com- 
mercial productions emanated from Aubusson. In 
spite of being inferior in every respect, they were 
by no means despised by the cultured middle 
classes of France. Even to-day they exist in con- 
siderable quantities, and find a ready sale when 
in good condition. A favourite series with the 
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workers at Aubusson were the fables of La Fontaine 
after Oudry. These appear to have appealed to 
the popular taste and were reproduced repeatedly. 

Of the men who effected the transition from 
the Louis XIV. style to that of his successor, 
we now purpose saying a few 
words. 

Charles Cressent was born at 
Amiens in 1685. He was a pupil 
of his father, Francois Cressent, 
but beyond the rudiments of his 
craft, he appears to have learnt 
little from him. He was a man 
of considerable initiative, and 
was calculated to lead public 
opinion rather than follow a 
beaten path. He was in the 
prime of life when the Regency 
was appointed, and his talents 
soon brought him into promi- 
nence. He was created cabinet 
maker to the Regent and given 
important commissions to exe- 
cute for him; amongst these 
was a bust of the Regent’s son, 
the Duke of Orleans, which is 
still preserved in the Sainte 
Genevieve Library. His style 
appears to be a kind of com- 
promise between that of the two 
reigns ; he gave to most of his 
works, and particularly to those 
of the earlier period, a portion 
of that massiveness and solidity 
so characteristic of the decora- 
tion under Louis XIV., but 
subsequently he developed a 
preference for a lighter style in 
sympathy with his contem- 
poraries ; at the same time he 
never threw off all allegiance to 
the ideas which had influenced 
his youthful days, and even 
where we see him working in 
the style of the Regency an 
analysis reveals a strange affinity of detail with 
the earlier designs, such as Boulle. A particularly 
good example illustrative of this can be seen in the 
Wallace collection. In the magnificent commode 
placed as a pendant to one equally famous, by 
Caffierl, we possess not only one of the most 
renowned pieces of Cressent, but also one of the 
most famous examples of Regency decoration. 
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The wood used in its construction is of many kinds, 
selected not only because of its beauty but also 
by reason of the delicious blends of colour obtained 
by foiling the colour of one against another. Age, 
as is almost invariably the case with artistic old 
furniture, has lent anenhanced charm to the wood. 
the colours have mellowed, and now, with the 
addition of a glorious golden sheen, | 
present an enchanting effect to the 
eye; but whilst we can give the 
ébeniste credit for the selection and 
manipulation of his wood, it is not 
here that his chief claims toattention 
le. The Frenchmen have always 
laid great stress upon exterior form: 
no matter how exquisite the work- 
manship of a piece may be, if it is not 
well proportioned, the Frenchman 
will only utter a qualified praise. 
This quality was his first demand of 
his own designers, and without it no 
man could rise to the first rank in 
his profession. Here we have evi- 
dence that Cressent possessed it in 
supreme degree. The body of the 
commode is massive and solid, but 
the flow of the lines diverts attention 
from it ; the legs, slightly bent and 
sumptuously decorated, seem to 
grow naturally from the body and 
are in strict harmony withit. Even 
the feet are well considered and bear 
their true relation to the whole. The 
chief feature of the piece is to be 
found in the ormolu utilized in its 
decoration. It is an admurable 
example of study to find of what 
elements the so-called Regency 
style is composed. Viewed in the 
ensemble it possesses a distinct cha- 
racter of its own; it seemingly has 
little in sympathy with the pieces 
of Louis quatorze decoration to be 
found in close proximity. The contours are at 
once too bold, too free and daring, neither has it 
the majestic sweep of the Caffieri commode which 
acts as its companion. The latter, a seemingly 
defiant utterance of an. original and_ spirited 
designer, challenging comparison with anything 
which had preceded it, or even to find therein a 
plagiarism or point of contact, makes the Cressent 
appear unduly heavy. Still we encounter these 
curious features of apparent inconsistency in all 
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transitionary epochs. We realize how difficult it 
was for Cressent to throw over the earlier style, 
but he appears as a man who wrestles manfully 
with his task. When the detail is examined, the 
means employed in this fusion of styles is revealed. 
The large central ornament—a woman’s face 


encompassed in a broad frame of ormolu—partakes 
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entirely of the Louis XIV. period, and so also do 
the and embellishing the 
elbows of the upper parts of the legs. The legs 
themselves in shape are akin to those which pre- 
vailed for many years before the Regency. It is 
in the ormolu mounts where an attempt at progress 
is essayed. Cressent has gone to the contemporary 
Italians for inspiration, and loaded the entire length 
with so heavy a design that he required to exercise 
no small ingenuity to preserve the balance of the 


large scrolls foliage 


The Connotsseur 


LOUIS XV. 


CONSOLE TABLE AND BUST OF LOUIS XVI. 


piece. The real innovations and their connection 
with the Louis XV. style are to be observed in the 
embellishments of the panels on each side of the 
central piece. The dragon with its lower end 
terminating in a handle for the drawer, and the 
general rococo character of the flowers and leaves 
scattered in graceful profusion over the panel 
and yet held together with concentration of pur- 
pose, herald the approach of a school of design 
which shall shake off the older order entirely and 
abandon itself completely to the needs of the 
moment. It cannot be denied upon examining 
this commode that great as was the progress that 
Cressent had achieved towards lightening the 
general appearance of the furniture, he had not 
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reached that stage when such pieces could be 
included in a dainty boudoir or salon without 
appearing too solid and vigorous. Not only did the 
lines of his meubles require still further softening, 
but the quantity of metal employed in the ormolu 
needed lessening. The remains of the teaching 
of Le Brun had perforce to be eradicated, and this 
Cressent and his contemporaries were incapable of 
doing. The Regency is consequently a time of 
strange comminglings, and some incongruous effects 
are encountered now and then. At the same 
time, we are indebted to it for some productions 
which we prize amongst the best achievements 
of the art of the French ébeniste during the 
eighteenth century. 
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The Beautiful Misses Gunning 


In July Lord and Lady Coventry went 
to Paris, but the trip does not seem to have been 
unalloyed pleasure, for the young wife, who could 
not speak the language, was out of health, and 
not allowed by a vigilant husband to freshen up 
her pale cheeks with the prevailing touch of 
rouge. Ata dinner given by Sir John Bland, 
Lord Coventry suspecting his wife had deceived 
him in using a little red, chased her round the 
table, and rubbed it off with his napkin before 
all the company, vowing he would immediately 
take her back 
to England for 
breaking her 
promise —which 
bevidides 20m 
another occa- 
sion When she 
had gracefully 
given a fan. to 
the Marechale 
de lLowendahl, 
who had ad- 
mired it, her 
husband was 
furious, insisting 
that she should 
write for its 
return, saying 
that V her had 
given it to her 
before marriage, 
and an older 
one was sent to 
replace it. 

On their re- 
turn to England, 
Lord Coventry 
being appointed 
one of the Lords 
of the bedcham- 
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Part II. By Ruth M. Bleackley 


held. in this reign and in the next, they took up 
their residence in Grosvenor Square, and Maria, 
always. on the point of being eclipsed by some 
wonderful ‘new ‘ Toast”? just arrived from the 
Lord knows where, remained the acknowledged 
queen of beauty, the only other bona-fide claimant 
for the crown being her sister. 

Blue-stocking Mrs. Montague, not being beyond 
the pangs of female jealousy, writes to her sister, 
““T wish Minerva had bestowed more, or Venus 
less, of her favours upon Lady Coventry; she is so 
much _ caressed 
at (L é1ces ter 
House and so 
admired for her 
beauty, that she 
has made folly 
more fashionable 
This 
Venus has at- 
tacked our Mars, 
the Duke, and 
he sighs for her 
and languishes 
as much as a 
hero can lan- 
guish in-time 
of-- war.”’ - The 
insinuation on 
poor Venus, 
so. obviously 
written by one of 


than ever. 


her sex, referred 
to the: Duke of 
Cumberland. (otf 
Culloden fame), 
whose. open 
admiration for 
Lady Coven- 
try had other 
rivals in Lords 
Bolingbroke and 
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Pembroke, both of whom showed more interest 
than befitted the husbands of the handsome 
sisters, Ladies Di and Elizabeth Spencer. 

Always an exquisite dancer, Lady Coventry 
would be called out by the old King to dance with 
him, and doubtless her naive prattle vastly pleased 
him. Upon his asking her if she missed the mas- 
querades that year, she replied, “No, she was 
tired of them, and surfeited with most sights. 
There was but one thing left she wanted to see, 
and that was a Coronation.” Fortunately the 
peppery little monarch took the remark in the 
spirit in which it was meant, and often related 
it as a joke to his family, no doubt reflecting 
sadly that the thoughtless wish must soon be 
realised. But Death, being no respecter of persons, 
claimed the world-worn King and the brillant 
young wife in the self-same month of the self- 
same year. 

Notwithstanding her earlier unfavourable criti- 
cisms of the sisters, Mrs. Delaney was enchanted 
when her “dear Duchess,” indulging her weak- 
ness for beauty and the fashions, brought Lady 
Coventry to visit her at Whitehall. This was in 
the earlier winter of 1754, and when the youthful 
Countess arrived—her long gown cosily hidden 
by a pink satin ermine-lined cloak, her animated 
face framed and set off by the delicate lace cap 
which, caressing the velvet cheeks, met under her 
dimpled chin with knots of pink and green ribbon— 
Mrs. Delaney was dazzled with her beauty, and 
had only words of enthusiastic praise in which to 
describe this “‘feast’’ to the ever dear corres- 
pondent, Mrs. Dewes. 

The beginning of 1758 opened sadly for Eliza- 
beth, whose husband died at the age of thirty- 
three, leaving three little children—two boys and 
a girl. The Marquis of Clydesdale, only six years 
old, succeeded to the title, and Douglas, the second 
son, became Duke after his brother’s death eleven 
years later. The widow, who emerged from her 
retirement more beautiful than ever, was sur- 
rounded by suitors; one of these, the Duke of 
Bridgewater, being refused, turned his thoughts 
to weightier matters than love, and began to co- 
operate with Brindley in the construction of canals. 

Finally, in the Spring of 1759, Elizabeth became 
the second wife of handsome Colonel John Camp- 
bell, who succeeded as Marquis of Lorne, thus be- 
coming heir to the Dukedom of Argyll. So were 
the two great houses of Campbell and Hamilton 
united. Gossip Walpole says of the marriage, ‘It 
is a match that would not disgrace Arcadia.” 
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In June the beautiful Duchess paid a visit to 
Strawberry Hill with her sister-in-law, Lady 
Ailesbury, still a beautiful woman, and her 
daughter, the lovely Duchess of Richmond. As 
they sat in the famous shell seat on the terrace, 
they made a picture which lingered long in the 
memory of their bachelor host, and he writes, “A 
thousand years henct, when I begin to grow old, 
if that can ever be, I shall talk of that event, and 
tell young people how much handsomer the women 
of my time were than they will ever be.” 

Lady Coventry also visited the Gothic Castle 
by the Thames in company with Lady Walde- 
grave, who, just married, was in the zenith of her 
charms. As they stood in the window with the 
Summer sun full upon them, Walpole, though 
naturally prejudiced in favour of his niece, ad- 
mitted to himself that Lady Coventry was still 
superior. 

In the Winter following it became evident to 
all that Maria was fading, and in December it 
seemed as if she could not long survive. She had 
been at the Birthday Ball in November, looking 
as beautiful as ever in a frock of diaphanous blue 
gauze powdered over with large silver coin-like 
spots, and it was of this garment that her old 
friend, George Selwyn, remarked, when asked if he 
liked it, ‘‘ Why, you will be change for a guinea.” 
By her enemies it was said her decline had been 
brought on by the white lead in the paint used to 
beautify her face, but if this was so, she must 
have learnt to escape the vigilance of a husband 
who rightly detested the practice, and it is strange 
half fashionable London was not dying of the same 
complaint. 

Happily, with finer weather Lady Coventry 
revived, and she was present at the trial of mad 
Lord Ferrers, in April, looking as though in the 
best of health, and quite unconscious of the doom 
in store for her. Then as the Summer waned, 
she, too, gradually faded, until growing weaker she 
lay on a couch, day by day consulting the hand 
mirror. When that told her her beauty. was 
departing, she went to bed in a darkened room, 
remaining with drawn curtains, only suffering 
the tiniest lamp by way of illumination. Indes- 
cribably pathetic are these last scenes at Croome, 
and cruel the fate which prompted the dying 
beauty to open a letter addressed to Lord Coventry 
in her sister’s handwriting. From it she learnt 
all hope was abandoned, and her end expected 
daily. Although much overcome she composed 
herself, and appeared resigned to the inevitable. 
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Taking leave of her husband and tiny children, 
she closed those beautiful eyes on the pleasant 
world she had known so short a time. ‘“ Yes, 
Coventry is dead,” begins Mason’s elegy on her 
death, and continuing in enthusiastic eulogies, 
says truly,— 

‘*For she was fair beyond your brightest bloom, 

This Envy owns since now her bloom is fled.” 


in woollen the forfeiture was made as the Act in 
that case directs.” This refers to a fine of £5 levied 
for the encouragement of the woollen trade. 

Lady Coventry left three children : Mary Alicia, 
aged six; Anne, two years younger; and George 
William, two and a half. years old, her eldest 
daughter, Elizabeth, having died at the age of 
three. If Gilly Williams is to be believed, the 
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A crowd of ten thousand persons attended the 
funeral at Pirton Church, so that it may with 
truth be said, the interest and curiosity excited 
through life followed her to the grave. 

Pathetically reads the notice in the Church 
“October Ioth, 1760, was buried the 
Right Hon. Maria, Countess of Coventry, in 
her twenty-eighth year,” and the little touch of 
vanity which makes the whole world akin is 
indicated by the note—" As she was not buryed 
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father did not pay much attention to his mother- 
less children, but left them to the care of depen- 
dants. From his sprightly gossip, Selwyn received 
constant accounts of their pretty sayings and doings 
as Brighthelmstone, where they went for their 
health, or in their home. In reality it was the 
best of good fortune when Lord Coventry, four 
years after took another wife to care for his 
delicate children. Barbara, daughter of Lord St. 
John, of Bletso, the new Lady Coventry, proved 
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the best of step-mothers, and little Lady Anne, 
Selwyn’s especial favourite and correspondent, and 
her sister, found all their dark-laid schemes of 
rebellion come to nought under the new and, if 
anything, too indulgent regime. Both grew up, 
“and they were married, and they were both 
divorced afterwards — poor little souls!’’ says 
Thackeray. 

Elizabeth, whose health had suffered terribly 
from grief and anxiety for her sister, was ordered 
abroad by her doctors, who feared for her the same 
fate, and on November 13th, she and Lord Lorne 
were passengers on the “‘ James,” for Calais, 
thence journeying to Italy and afterwards spending 
some time at Lyons. Returning to England in the 
Summer, with health re-established and in great 
beauty, she was one of the ladies sent to Meck- 
lenberg Strelitz in September to escort the Prin- 
cess Charlotte, the King’s bride, to England, and 
was appointed a Lady of the Bedchamber. This 
poor little Princess, frightened at the idea of the 
big position awaiting her, trembled visibly when 
she saw the Palace, at which the Duchess of 
Hamilton smiled. 

“You may laugh,” replied the royal bride; 
“you have been married twice.” 

Afterwards the insignificant little Queen took 
it into her head to be jealous of the King’s 
admiration for the charming Duchess, and at one 
time, through the machinations of the artful 
Lady Susan Stuart, there was a serious quarrel 
between them. This being adjusted they were 
ever after good friends, and in 1776 the Duchess 
was created Baroness Hamilton of Hambledon 
in her own right. The title descended after her 
death to her second son Douglas, Duke of Hamil- 
ton, the elder brother having died before he was 
of age, and, after the Duke’s death without issue, 
it passed to her eldest surviving son by the second 
marriage. 

Three years later, the Duchess was in Paris 
busily engaged in a cause célébre concerning the 
Douglas estate, which, owing to her untiring 
energy and zeal on behalf of her son, was settled 
in their favour by the Scotch Courts. However, 
on an appeal to the House of Lords, the decision 
was reversed. 

That Elizabeth had firmness of character 
beyond ordinary was evidenced on the occasion 
of the Wilkes riots, 1768, when she showed her 
dislike to the popular idol by refusing to illumi- 
nate Argyll House at the bidding of the mob. 
Although the house was only protected by a 


230 


slender railing, and she was alone with her young 
children, Lord Lorne being from home, she would 
not give way, though the besiegers battered doors 
and windows for three hours. 

Dr. Johnson, when on his tour in the Hebrides 
with Boswell, paid a visit to Inverary Castle, 
and was made much of by the amiable Duchess, _ 
to whom he was all attention, though Boswell 
was somewhat snubbed owing to his zeal in the 
Douglas cause ; but he says, when he recollected 
the punishment was inflicted by so dignified a 
beauty, he had “ that kind of consolation which 
a man would feel who is strangled by a silken 
cord.” Johnson afterwards used to talk of her as 
the ‘‘ Duchess with three tails,” owing to her 
enjoying the three titles of Hamilton, Brandon, 
and Argyll. Her beauty still being more than 
remarkable, inspired the following impromptu 
verse, by Professor Moor, on the occasion of her 
visit to Glasgow University, to see the transit of 
Venus in 1769— 

“They tell me Venus is in the Sun, 
But I say that’s a story. 


Venus is not in the Sun, 
She’s in the Observatory.” 


A poem called The Charms of Beauty had been 
written in her honour many years before. Even 
when far advanced in life and with failing health, 
“she had a form, figure, and complexion which 
it would have been vain to seek elsewhere,” and 
Wraxall adds “‘she seemed composed of a finer 
clay than the rest of her sex.’’ Her daughter, 
Lady Elizabeth Hamilton, became the wife of 
Lord Derby, but this promising match turned out 
so unhappily that they were separated, and Lord 
Derby only awaited his wife’s death to marry the 
beautiful actress, Miss Farren. Of the children 
of the second marriage, Lady Augusta Campbell, 
the eldest, became the wife of Colonel Clavering, 
after having for a time inspired a fleeting passion 
in the breast of that fickle ‘‘ Florizel,’’ who at the 
same time was vowing ceaseless fidelity to his 
* Perdita.”’ 

George William and John Douglas each became 
Dukes of Argyll in turn, and Charlotte Susan 
Maria married first Captain Campbell, and after- 
wards the Rev. Edward John Bury, under whose 
name she wrote the somewhat indiscreet Diary 
of the Times of George IV. 

The Duchess of Argyll died in her fifty-seventh 
year at Argyll House, December 2oth, 1790, and 
was buried in the Collegiate Church of Kilmun, 
in Cowal, Argyllshire. Mother of four Dukes, and 
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the wife of two, she was considered by some 
to be the more beautiful of the two sisters, but 
Walpole, who knew both, always talks of Maria 
as the more handsome of the two. That she was 
a firm believer in her own luck is evidenced by 
her telling Lady Mary Coke that she had never 
wished for a thing she had not had. 


favourite daughter, Maria, seven years, we have 
a glimpse at the Richmond masquerade, where the 
old man appeared a pathetic figure with her 
miniature in his buttonhole, and her well-known 
face in this unique position must have awakened 
many memories both sad and pleasurable in 
those who gazed upon it and had known the 
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Of the other members of the Gunning family : 
Lizzie died in England soon after her sisters were 
married, being not quite nine years old, and was 
buried with her infant sister in the chancel of the 
Church at Hemingford Grey. John, the brother, 
became General Gunning, doubtless through the 
influence of his distinguished sisters, and he married 
Miss Minifie, a popular novelist. Their daughter, 
whose after history is not unentertaining, was 
named Elizabeth after her aunt, the ‘‘ double 
Duchess.” Of Mr. Gunning, who survived his 
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incomparable original. The post of housekeeper 
at Somerset House had been given to Mrs. Gunning 
in 1761, and here she died nine years later, being 
succeeded in her office by Catherine, who, never 
possessing more than ordinary attractions, had 
married, in 1769, Robert Travis. 

In Ireland for a great many years every beggar’s 
blessing was, ‘“ The luck of the Gunnings attend 
you,” and never will the beauty which caused 
such universal interest be forgotten, or called 
into question whilst the many striking portraits 
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remain, testifying to the faultless features and 
inherent grace of ‘‘ Those prodigies the Gunnings,” 
who in their age were called ‘‘ The Handsomest 
Women alive.” 

The following is a list of the ‘‘ Engraved Por- 
traits of the Misses Gunning,” and those marked 
with an asterisk are reproduced :— 


‘ 
Wags 


. Maria, Countess of Coventry, after Catherine Read, 


engraved by Finlayson. 
Elizabeth, Duchess of Argyll, 
engraved by Finlayson. 


after Catherine Read, 


Ditto, with alterations, after Catherine Read, engraved 
by Finlayson. 

The three Misses Gunning, after J. M., engraved by B. 

Catherine Gunning, after Cotes, engraved by Houston. 


. Ditto, engraved by Spooner. 
. Maria, Countess of Coventry, after Cotes, 1751, engraved 


by McArdell. 


. Ditto, engraved by Ford. 
. Ditto, with alterations, after Cotes, 1751, engraved by 


Houston. 


Ic. 


17, 


» ££ Blizabeth, 


. Maria, 


Elizabeth, Duchess of Hamilton, Brandon, etc., after 
Cotes, engraved by McArdell. 


. A similar Print, engraved by Miller. 

. Ditto, in reverse, engraved by R. Brookshaw. 

. Similar to No. 10, with alterations, engraved by Houston. 
. Ditto, with more alterations, engraved by Houston. 

. A similar Print, engraved by R. Purcelli. 

. Maria, Countess of Coventry, after Liotard, engraved by 


Houston. . 
Maria Gunning, painted and engraved by Wilson (said to 
be of Maria before she left Ireland). 
Ditto, ‘* The Fair Hibernian,” a copy of above in reverse, 
engraved by F. Patton. 
Duchess of 
engraved by Houston. 


Hamilton,” after Hamilton, 


. Ditto, engraved by Faber, 
. Elizabeth, 


Duchess of Hamilton (as a Shepherdess), 
engraved by Jackson. 
Countess of Coventry (with slashed 


Similar to one presumed to be 


sleeves). 
Engraver unknown. 
by McArdell. 


. Ditto, with alterations, engraved by McArdell. 


Ditto, with hat and feathers introduced, engraved by 
McArdell. 
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Stamps of Great Price 


In every phase of study open to the 
connoisseur the element of rarity enters, and with 
it comes romance. The collector rejoices long 
over the acquisition of some new gem for which 
he has searched perhaps for years without success. 

In stamp collecting rarity and value do not stand 
in fixed proportion to each other. The highest 
price ever paid for a stamp was paid for the famous 
Post Office Mauritius, but this is by no means the 
rarest stamp. Of the 1d. and 2d. Mauritius 
“ Post Office”’ stamps there are about twenty- 
four copies altogether known. “Of certain local 
stamps of the United States and of Mexico, there 
are only single or perhaps two copies 
known, yet these may not command 
one-tenth of the price of the 
Mauritius gems. 

This is due in some measure to 


POSTAGE 


BRITISH 


GULAN A. 


fashion, which influences the stamp 
market (not only in rare stamps but 
in common ones too) very consider- 
ably. The Mauritius are the popular 
rarities and the British Guianas 
come next. 

One British Guiana stamp—a 
mere type-set label—printed on a 
magenta coloured paper, 1s cOn- 
sidered the rarest stamp in the 
world. This is the 1 cent stamp of 
1856, the design of which is shown 
in the accompanying illustration. 
As the only known copy has for 
years lain in the collection of Herr 
Ferrary, a wealthy collector in Paris, 
and is unlikely ever to come upon 
the market, its value is in no way 
ascertainable; it is beyond the reach 
of price. 

The design of this the rarest of 
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stamps is of the simplest. The British Guiana 
issue of 1856 was a provisional one, and consisted 
of two varieties of stamps—the I cent and 4 cent 
values. They were only for use pending the arrival 
of a supply of stamps from home, and were set up 
in the office of the Official Gazette at Georgetown, 
the little ship which figured at the head of the 
shipping advertisement columns being used to 
form the central feature of the design. 

The single specimen of the I cent is initialled 
E.D.W., and is a very poor copy, though it is 
unlikely that a better one will ever be found. 

The 4 cents stamp of the same issue is also 
extremely rare, a copy having sold 
for £92. 

Of another stamp issued in the 
same colony—the 2 cents black on 
rose coloured. paper issued in 1851 
—there are only eleven copies 
known. A pair of these have been 
sold for £1,000. 

The famous Mauritius stamps were 
engraved by a local watchmaker and 
jeweller, Mr.. J. Barnard, and were 
printed off by him, one stamp at a 
time, in 1847. The design includes 
a portrait of the late Queen Victoria, 
but it is very crude, and the stamp 
might readily pass unnoticed as an 
‘unconsidered trifle’? to anyone but 
the expert and the philatelic 
enthusiast. 

The colour of the 1d. stamp was 
orange-red, that of the 2d., blue, 
and one thousand copies (five 
hundred of each value) were printed. 
Of these about twenty-four are 
known to remain. The 2d. stamp 
is the rarer of the two. 


ONE CENT, 


The Connoisseur 


MAURITIUS POST OFFICE 


In the early seventies copies of the ‘“‘ Post 
Office’ Mauritius stamps sold for £4 apiece ; 
In 1896 a pair was sold for {1,680. Not long after- 
wards a pair was sold, owing to the breaking up 
of an important French collection, for £1,920. 

Of the 1d. stamp two used copies sold in 1898 
for £1,800, and in IgoI a single specimen of the 
2d. was sold for £1,500 to a German stamp dealer, 
who handed it over in exchange for other stamps 
to the Berlin Postal Museum, which possesses a 
creditable collection of postage stamps. It is 
understood the dealer received in value something 
like £1,850. 

A stir was caused among collectors in 1903 by 
the news that a pair of the stamps—a Id. anda 2d. 
stamp—had been found together on an envelope 
by a school-boy at Bordeaux: the envelope is 
illustrated here. The boy, believing the stamps 
to be curious and interesting, 
showed the envelope bearing 
them to his father, the latter 
communicated with a dealer in 
Paris, who purchased them and 
ultimately sold them for about 
£2,400. Almost immediately 
following this find, another copy 
of the 1d. was discovered at 
Bordeaux. The specimen is 
used but uncancelled on an 
envelope which evidently con- 
tained the letter of confirmation 
of the despatch of the letter 
discovered a short while before. 
This envelope was sold for a 
sum stated to be about £2,000. 
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The best authenticated pur- 
chases in England, however, have 
been within the last two or three 
years. At auction in January, 
1904, the Prince of Wales secured 
a very fine copy of the 2d. blue 
for £1,450. It was not known 
at the time that the Prince was 

‘the purchaser. : 

Shortly afterwards, at the 
breaking up of a portion of the 

_ Earl of Kintore’s fine collection 
~ of colonial stamps, the Prince 

secured the companion stamp— 
the 1d. red—for £850. 

The subsequent issue of 
Mauritius stamps differed from 
the 1847 one in that instead of 

having the words “ POST OFFICE” in white 
capitals on the left-hand side of the stamp, the 
words “POST PAID” were substituted. Some 
of the varieties of these stamps are very rare also, 
though they do not compare with the 1847 stamps. 

Practically all the known copies of the Mauritius 
Post Office stamps are divided between collectors 
in Great Britain and France. No copies have yet 
been acquired by the usually all-absorbing Ameri- 
can collector, and there are only two of the stamps 
in Germany and two more in Russia. 

The Cape of Good Hope triangular stamps 
are among the most popular of all philatelic speci- 
mens. They are not all rare as is generally sup- 
posed by the uninitiated, some varieties are quite 
common; but the so-called ‘‘ Wood block ’”’ 
triangular stamps are highly desirable acquisitions 
to any collection. 
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The supply of\stamps in the Colony having run 
short in 1861, and further supplies from England 
not being available immediately, dies were made 
in Cape Town similar in general design to the 
earlier triangular stamps. They were first en- 
graved on steel, and sixty-four stereotypes were 
made of each of the rd. and 4d. values, so that the 
stamps could be printed off in sheets of sixty- 
four. To form the printing plate the stereos were 
fixed upon a wood block which is responsible for 
the misnomer ‘‘ wood block” as applied to these 
stamps, the impressions not being printed from 
wood blocks but from stereos mounted on wood. 

By a mistake one of the stereotypes of the 4d. 
stamps got on the plate with the 1d. stamps, 
and one of the 1d. stamps was placed on the plate 
of 4d. stamps. Thus when the 1d. stamps were 
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printed in red, one copy of the 4d. stamp—also 
in that colour—appeared in each sheet ; likewise 
the 4d. blue stamps were printed along with a 
1d. blue, which occurred once only in each sheet. 

These errors of colour—the 1d. blue and the 
4d. red—are extremely rare, it being estimated 
that only about 386 of the 4d. red and only 201 
1d. blue stamps were ever printed. The 1d. blue 
is not known unused, and a used copy has been 
sold at auction for £54, though it is probably worth 
a good deal more. The 4d. red has sold for 
£52, used. Only one unused copy is known, 
and this is understood to have changed hands 
at a price of £500. } 

Another error of extreme rarity in Cape trian- 
eular stamps is one printed on the wrong paper : 
the paper used for these stamps was watermarked 
with the design of an anchor, but owing to a 
change of printers, a few were printed on ‘ Crown 
Colonies’ paper, which bears the watermark of 
a ‘Crown’ design and the letters GC. 

Only four copies are now known of this specimen, 
one being in the national collection at the British 
Museum. A pair of these has been valued at 
about £500, though it is considerably rarer than 
either of the Post Office Mauritius. 

Some of the rarest stamps are those issued by 


postmasters in the United States before the general 
introduction by the postal authorities of that 
country of adhesive labels, 

Mr. James M. Buchanan was. postmaster at 
Baltimore, U.S.A., in 1846, and for the convenience 
of his customers issued a stamp of most unpre- 
tentious design: it consisted of his signature, 
and the amount of postage it defrayed. There 
were two values—5 cents and Io cents. A copy 
of the ro cents stamp was sold for {816 in 1898, 
while the 5 cents stamp is worth about £80. 

Of the stamps issued at Alexandria, U.S.A., 
by the postmaster there in 1845, only three copies 
are now known, and were another specimen to 
turn up it should fetch at least £600. The Anna- 
polis envelope and the Lockport stamp illustrated 
are the only known copies;of these issues. A 
stamp of Boscawen is similarly a unique 
specimen. - 

The stamps of Millbury (Massachusetts) 
and the envelope of New Haven (Con- 
necticut), are both extremely rare, only 
half-a-dozen or so of each being known. 
Their respective values are said to be 
£400 and £600. 

The St. Louis postmaster stamps are 
among the more popular rarities. The issue took 
place from 1845-47, and consisted of three stamps 
of the facial values, 5, 10, and 20 cents. All three 
stamps are extremely rare, but of the 20 cents 
only twenty copies are known. , Previous to 1895, 
only four copies of this stamp had been seen by 
collectors. 

When clearing out the Court House in Kentucky, 
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however, during the Summer of 1895, the janitors 
were ordered to destroy some old papers. These 
officials discovered some old stamps on letters, 
and they consulted a turnkey, who undertook 
to try and sell them. 

The find included seventy-five copies of the 
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5 cents, forty-six of the ro cents, and no fewer than 
sixteen of the 20 cents stamps. A pair of the 
20 cents specimens was sold by a dealer, who 
acquired a number of the stamps from the finders, 
for £1,026. 

A curious sequel to this great find occurred : 
it became known that before the stamps had been 
noticed, a large quantity of the papers had been 
thrown away into the City refuse department. 
This place was promptly raided by enthusiasts. 
Some of the papers had been used for filling up 
empty spaces beneath the new pavement around 
the Court House, and this pavement was in 
imminent danger of being torn up by the seekers 
after the golden city of philatelic treasure. 

The 2 cents and 13 cents stamps of the Hawaiian 
Islands first issue are extremely rare, the former 
being represented by only about a dozen copies. 
Scarcely had it been prepared for use and sent to 
the Post Office, when a disastrous fire occurred there, 
destroying the entire stock of these labels after 
only a very small number had been issued for use. 

A few years ago, a physician, Dr. Charles Whet- 
more, of Hilo, Hawaii, presented a small collection 
of stamps to a fund, the object of which was to 
furnish a new church in that town. He did not 
know the value of his donation, and was doubtless 
agreeably surprised to find that it fetched a sum 
that ran well into four figures. The collection 
contained the 2 cents and 13 cents stamps of 1852, 
and the purchaser paid the high price for the album 
simply to get these two stamps, which his own 
collection lacked. 

The earliest stamps of New South Wales show 
a view of the capital, and so they get their name 
of “Sydney Views.” There are many types of 
these stamps which vary considerably, but most 
of them are very difficult to get. A little block 
of five, illustrated here, fetched £235 at auction 
not long ago in London. The 8d. orange New 
South Wales with “ laureated head,’’ also shown 
here, is worth about £30. 

Some of the old Italian states are well off in 


rarities. Tuscany’s 3 lire stamp fetches from 
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£75 to £100 unused, while its 60 crazie stamp 
is worth £25; the } tornese blue stamp of Naples 
fetches £36. 


NEW SOUTH WALES 


Spain has a number of interesting rarities. 
The 2 reals red of 1851 is worth £33 Ios., the 


NEW SOUTH WALES 


2 reals red of 1852 is worth {29, and the 1 real 
pale blue of 1854 is worth £20. 
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The Vancouver Island stamp, of which a photo- 
graph is given, is the 5 cents rose imperforate of 


~ 


NAPLES 


Stamps of Great. Price 


1865, worth £28. New Zea- 
land’s 2d. stamp of 1872, 
watermarked ‘‘ lozenges,” is 
worth £30, the 3d., water- 
Hiarked “star, “is. worth 
£23 Ios., and the 1rd. brown, 
watermarked “ N Z”’ is worth 
£35 os. 6d. 

Other colonies of Great 
Britain are equally fortunate in possessing rarities. 
Queensland, for example, has its Is. violet imper- 
forate of 1861, worth £25; its 2d. imperforate of 
1860, a strip of three of which has sold for £78, 


SPAIN 


VANCOUVER NEW ZEALAND 


and others; Canada has its 12d. black of 1861, 
worth from £75 to £100, its 6d. black-violet also 
of 1861, worth £30; Ceylon has*a whole range of 
rarities in its early imperforate stamps, notably 
the 4d. rose, an unused copy of which many 
years ago sold for £120, but no unused copy 
has since come upon the market. 
Newfoundland’s early 
issues are very scarce, 
and fetch very high 
prices. The 2d. scarlet 
vermilion of 1857 fetches 
£45, the 4d. of same issue, 
£32 Ios. ;. the 6d., £30:; 
the 64d., £13; and the 
1s., £62,108. 
Nova Scotia and New 
Brunswick have each 
great rarities in their Is. and 6d. stamps of 1851. 
The 1s. violet of Nova Scotia is worth £36, the 
New Brunswick 6d. yellow and Is. violet being 
worth £26 and £40 respectively. 
Running short of 1d. stamps in 
1878, the postal officials of Bar- 
bados halved some 5s. stamps 
and overprinted them with the 
figure “1d.” thus converting 
half a 5s. stamp into a rd. 
stamp. The stamp in this form 
‘ig rare, an unused pair having 


NEW BRUNSWICK 


sold at auction for £105. 
A few other rare colonials 
may be mentioned: the 
St. Vincent,, 6d. perf. 15 
to 154, worth £42; British 
Honduras, 1888, ‘‘ Two” 
OOPS ON Cents) On 1s: erey, 
£43; Turks Islands, rs. 
prune, £30; India, 4 annas red and blue, {20; 
Nevis, 1867, 1s. yellow-green, £50; and Western 
Australia, 2d. brown on red, and 6d. black-bronze, 
£15 and {18 respectively. 


WESTERN AUSTRALIA 


MOLDAVIA 


All the stamps of Moldavia’s 1854 issue are 
valuable. The 27 paras stamp fetches 35, 
the 54 paras {20; the 81 paras has fetched as much 
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BUENOS AIRES BUENOS AIRES 


as £320, though it has since been sold for £220 and 
{150 ; and the 108 paras, £40. 
The two stamps of Buenos Aires illustrated 


LADY MCLEOD 


BERMUDA 


SWITZERLAND 


are worth {22 5s. for the 4 pesos, and £33 for the 
5 pesos; the Bermuda stamp which looks like 
a postmark has fetched £150; the stamp issued 
for the use of the Lady McLeod steamship is 
worth £20. 

Switzerland has.in its early specimens the 4 


SWITZERLAND 


rappen of Zurich worth £25, the double Geneva 
5 centimes + 5 centimes worth £30, the Vaud 
stamp worth £32, and others of a very high degree 
of rarity. 

To conclude with a few rarities of Great Britain, 
it may be mentioned that the ros. watermarked 
“anchor” of 1882 is worth £48 ; the £1 similarly 
watermarked is .worth £98 }» the 4d: of 1855-7, 
watermarked “small garter’ and on bluish safety 
paper.is' worth about £20; the od. of 1862 with 
hair lines is practically unattainable ; and the rod., 
1865-67, watermarked “emblems,” is also of 
great rarity. Three British stamps which have 
never come upon the market, so far as the present 
writer is aware, are the three Public Records 
stamps handstamped “ Postage Stamps.” These 
were used during a temporary shortage in Scotland, 
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and were procured at Kirkwall in the Orkneys. 
The three specimens illustrated are all that are 
known up to the present. 
There are many more 
valuable stamps of our 
own country, and they 
are eagerly sought after 
by a great number of 
specialists who are all 
anxious to complete their 
collections, and who are 
always willing to pay high prices for the great 
rarities among English stamps. Dealers find that 
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British rarities cannot be kept long in stock, 
they are saleable almost at a moment’s notice, 
so great is the demand. 


GREAT BRITAIN 


LADY HAMILTON. BY ROMNEY 
From the original painting 


By kind permission of the Owner, The Earl of Wemyss 


Venetian Needlepoint 


THE brides, simple in the heavy points, 
become highly ornamented in the finest specimens, 
and in point de neige are ornamented not only 
with picots, but with circles and semi-circles, 
picoté, and S-shapes, and star devices. Sometimes 
the brides are single—sometimes two or three 
meet together, and are ornamented at the point 
of section.* Very rarely there is a ground of 


Part II. 


By M. Jourdain 


cross-barring or trellis-pattern, the effect of which 
is a very open square mesh, ornamented at the 
points of section and in the centre of each side 
with an ornamented device or loop. 

In certain late specimens, the brides form an 
irregular hexagonal mesh, richly fzcoté. This 
mesh is never, as in Argentan, a perfect hexa- 
gon, but is richer in effect, owing to this slight 


* In three square inches of a very fine:specimen of* rose point 
the following varieties of brides are to be found :—(1). A single 
bride ornamented with picots. (2) Double brides joined. in the 
centre and ornamented at the sides by a circle four times zco?d. 
Small picots also ornament the brides between the circle and 


the extremities. (3) Three double brides meeting in a small 


2 
S 
a 
z, 
a 


ih 


5 


y. A 7 Pores ae 
a Ah te Ite RA 1 Au ak 


COLLAR COMPOSED LARGELY OF CUT LINEN, 
THE DIRECTION OF THE THREADS 


TO IMITATE ROSE POINT 
MUSEE DES ARTS DECORATIFS, BRUSSELS 


241 


triangle, each side of which is ornamented with a circle five 
times. pzcoté.. (4) Three brides meeting in a point in the centre. 
Each is ornamented in a different manner. The shortest bride 
is ornamented with two picots upon each side, and by two semi- 
circles, joining the two other brides, and ornamented with six 
picots. The second bride is decorated at one end by a similar 
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BORDER OF ROSE POINT OF CROWDED DESIGN, AND WITH FEW BRIDES, BUT PERFECT, 
AS THE PATTERN REPEATS, AND THE CURVE OF THE SCROLL IS NOT FORCED 


BORDER OF ROSE POINT, MUCH PADDED AND RAISED 


FINE ROSE POINT, SHOWING VERTICAL ARRANGEMENT OF THE CENTRAL ORNAMENT 


Venetian Needlepoint 


irregularity and to the enrichment of the picots 
than the plain Argentan mesh.* 

The raised points are divided into gros point 
de Venise, punto neve (point de neige) with its 
ground of ornamented starred brides resembling 
snowflakes, and coraline point. Gros point de 
Ventse, which was elaborated from 1620-50, and 
which was designed to lie flat and ungathered, 


which are mostly horizontal; its scrolls are heavier 
than in point de neige, the brides simpler and less 
ornamental, the border or edge is usually straight— 
a single line of button-hole stitched thread en- 
riched here and there with semi-circles picotée— 
while in point de neige the edge of repeated small 
vandykes is highly elaborated. In point de neige, 
which was to hang fully or to be gathered, and 


DETAIL IN A FRESCO IN THE PALAZZO PUBBLICO, AT SIENA 


AMBROGIO LORENZETTI 


is distinguished by the continuity of its designs, 


SEE OPENWORK ORNAMENTATION ON CUSHION 


which was in vogue from cir. 1650-1720, the style 


semi-circle picofé eight times, which joins the semi-circle pre- 
viously described, thus forming an S-shaped figure. Upon the 
opposite side is a small semi-circle ornamented with three picots, 
forming the head of the S. The third bride, at the point of 
intersection, is ornamented with a segment six times /zcotd, 
which forms the tail of the S. The foot of this bride is also 
ornamented with a small circle picoté, (5) A straight double 
pride ornamented at either end by two picots on either side, and 
in the centre by two semi-circles joined, and connected by another 
semi-circle, forming a trefoil. Fach semi-circle has three picots. 
(6) A double bride ornamented on either side by two picots ; in 
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the centre by two semi-circles, each four times picoté. (7) Two 
single brides and one double bride meeting in a point, the single 
pride ornamented on one side by a semi-circle four times picoté, 
the double bride ornamented in the centre with a circle four 
times picoté, At the point of section the three brides are united 
by three semi-circles five times picoté, forming a rosette. (8) 
Three curved brides meeting in a point, each bride being orna- 
mented by a scroll-shaped ornament which crosses it, and 
ornamented with thirteen picots. 

* The carly specimens of Alengon preserved the mesh picoté. 
See specimens in the Victoria and Albert Museum. 
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is modified ; the designs are composed on a smaller 
scale, and the groundwork of brides becomes a 
more important element, the scrolls are no longer 
continuous ; detached sprays, consisting of slender 
leaves and minute renderings of the flowers of 
gros point, covered with a profusion of flying 
loops, which altogether cover the form it enriches, 
spring from a vase-like ornament and are arranged 
in many specimens symmetrically on either side of 
a vertical line. This change was probably owing to 
French influence. S-shaped motifs are frequent, 
and upon details of the pattern knot-work is used 
as ornament. This type is always ornamented 
with a hanging pattern, or one in which the 
arrangement of the details is conspicuously vertical, 
which was more appropriate to the folds of cravats 
and full flounces than are the horizontal and 
continuous scrolls of the gros point de Venise, 
which requires to li flat. 

Coraline point is a very attenuated variety of 
rose point, in which relief is almost entirely 
absent, the leaves of the scroll have entirely dis- 
appeared, leaving a winding tangle of narrow 
coral-like ramifications ending in a small unim- 
portant circular flower. The ground is of brides 
picotées arranged in hexagonal meshes. 

Point plat de Venise is similar in design to rose 
point, but, as its name implies, is entirely without 
relief. The diaper and chequer pin-hole patterns 
are more freely used than is rose-points, but the 
general appearance is that of unfinished rose point. 

Fine examples of heavy rose-point are the large 
collar of the Musée de Cluny in Paris, and some 
specimens in the Victoria and Albert Museum. 
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Rose point of a lighter quality was in use for the 
ends of the long cravats * or jabots, which, since 
the introduction of wigs, had replaced the falling 
collar ; for women’s head-dresses,¢ tabliers | and 
collars; for ‘canons,’ flounces and_ panels, 
ruffles, for the square insertion of silk lace in the 
Jewish talith, and fer altar cloths, and various 
ecclesiastical vestments. 

It is to be borne in mind that much of this lace 
was the produce of private individuals, or of the 
convent, and similar designs were often inter- 
changed ; but with the exception of such private 
or conventual manufactures of lace, it is highly 
improbable that Point d’Espagne or Spanish point, 
a term applied to a heavier make of Venetian rose 
point, was ever made in Spain. The heavy and 
valuable point laces which unexpectedly came out 
of Spain after the dissolution of the monasteries 
in 1830, were in no way distinguishable from 
similar pieces of Venetian workmanship. It 
was from the great lace-making countries of Flan- 
ders and Italy that the valuable laces with which 
to dress the numberless images of the saints were 
brought.§ 


* The cravat all of lace, or of fine linen with ends of lace, is 
just seen at the close of the reign of Charles II..in England, by 
whom it is said to have been introduced from France, where it 
superseded the bands and falling collars of that period, and can 
hardly be distinguished from them in the early examples. 

+ Coryat, who travelled in 1608, says that ‘the Venetian 
women wear white vales, whereof the greatest part is 
handsomely edged with great and very fair bone lace.” Avelyn 
says of these veils that to their corners hang ‘‘ broad but flat 
tossels of curious point de Venise.” 

{An entire dress, which is preserved at the Musée de Cluny, 
is made of rose point. 


§ A. S. Gole. 
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Animal Painters by Sir Walter Gilbey, Bart. 


Reviewed by Ralph Nevill 


Amoncst the multitude of books now 
perpetually being produced, there are those 
written for profit, those written from a genuine 
desire for literary fame, and lastly, those whose 
authors have been actuated only by a wish to 
chronicle and record careers and events otherwise 
likely to be forgotten. 

Of this latter sort is Sir Walter Gilbey’s Animal 
Painters (Vinton & Co.), a work consisting of a 
couple of handsome illustrated volumes, which 
deserves the fullest recognition from both lovers 
of art as well as from all interested in old time 
sport. 

Admirably arranged and excellently illustrated, 
it contains an enormous mass of accurate and, 
in many cases, otherwise inaccessible information 
concerning the lives and artistic careers of the 
animal painters of England beginning about the 
year 1650. 

To write such a work, it would have been impos- 
sible to have found anyone fitter than the venerable 
Baronet—himself the owner of a fine collection 
of sporting pictures—indeed, as an authority 


in this particular line, he has long occupied a 
unique and undisputed position. Every page of 
these two handsome volumes bears traces of the 
immense care and research which has been ex- 
pended on the putting together of an excellent 
chronicle of English sporting artists, many of 
whose names are almost unknown to the present 
generation. 

How many of us have heard of Peter Tilleman 
(1684-1734), an admirable painter of sporting 
scenes who executed nearly 500 drawings for 
Bridge’s History of Northamptonshire? How 
many of Luke Cradock (1657-1717), a Somerset- 
shire man originally apprenticed to a house painter, 
who, self-taught, developed into an artist of 
considerable merit: his decorative paintings de- 
signed to go over doors and chimney-pieces being 
particularly successful. An excellent painter of 
birds, four examples of his work in this line were 
engraved by Josephus Sympson; the engravings 
in question may be seen at the British Museum. 

Coming down to much more recent times, 
we are given very full accounts of the sporting 


COURSING AT HATFIELD 


[From a Painting by J. F. Sartorius 


LADY HAMILTON AS “CIRCE.” BY ROMNEY 


From the original painting 
By kind permission of the Owner, 


The Hon. H. C. Gibbs, M.A, 


Animal Painters 


artists whose pictures are known to us all for the 
most part, by the reproductions of their works 
to be seen in so many print-sellers’ windows. Of 
these artists, Henry Alken—the painter of the 
well-known “ Night Riders of Nacton”’—is certainly 
the most familiar. Probably, however, few people 
know anything particular concerning his career 
o- the history of his family, which is one not 
devoid of interest, for the best known of English 
sporting painters was in reality of Danish origin, 


of Samuel Alken, the uncle of Henry. The 
chapter, indeed, which deals with the Alkens, 
is one of great and absorbing interest to all fond 
of sporting pictures, for undoubtedly, in painting 
hunting and racing scenes, Henry Alken has never 
been excelled, his work still commanding a 
popularity accorded to no other sporting artist. 
One of the best, if not the very best of his produc- 
tions, is The Chase and the Road, an excellent print 
of which adorns the pages of Animal Patnters. 


FLY FISHING ENGRAVED ON WOOD BY F. BABBAGE (From a Painting by J. Pollard 


the name of his ancestors having originally been 
Seffrien. The cause of the assumption of the 
name of Alken (a little village in North Jutland) 
was the participation of the family in some politi- 
cal disturbances during the reign of Christian VII. 
Emigrating to England about the year 1772, the 
Alkens at first settled in Suffolk, but afterwards 
betook themselves to the Metropolis, where they 
lived in Francis Street, Tottenham Court Road. 
Sir Walter Gilbey gives an exhaustive account 
of the three Alkens, that is, of Henry (the famous 
Ben Tally-O), of his son Henry Gordon Alken, 
(who, although clever, did little but imitate and 
copy the work of his talented father,) and lastly, 


si 


By the courtesy of the author, we are enabled to 
reproduce it here. 

In his Introduction, Sir Walter Gilbey makes 
some remarks upon the racehorse, which cannot 
fail to interest all votaries of the turf. He says: 
‘‘ The horse as it was a century or more ago, was 
not as it is to-day . . . . There are some who look 
upon George Stubbs’s portraits of racehorses and 
exclaim, impossible! These incredulous ones, who 
disdain what they can know nothing of, may be 
reminded that great changes have been brought 
about in the thorough-bred horse since Stubbs 
lived and painted. Are they aware, for example, 
that the average height of the race-horse in the 
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middle of the eighteenth century was one hand 
and a half less than the average height of the race- 
horse at the end of the nineteenth century ? 
_.... A worthy painter, therefore, deserves 
that we should invest him with something of the 
character of the historian. The stalwarts of tongue 
or pen, unhappily, are often capable of differing in 
interpretations, but the painted record allows of 
little or no dispute.” Stubbs (says Sir Walter) 
was almost the first artist to display a knowledge 


Anatomy in question, it may be added, was to 
have been a complete classification of the animal 
world, and would have taken at least thirty years 
to accomplish. 

George Stubbs, as a painter of animals and more 
especially of the horse, stands absolutely alone. 
Even Antony Pasquin, who (says Sir Walter) 
‘disparaged when he could, and praised only 
when he must,” gave cordial approval to the 
artist’s work. ‘For his pictures of horses, Stubbs 


THE CHASE 


HOWITT 


AFTER SAMUEL 


of the frame and muscular system oi the horse— 
the others had nearly all painted from the eye alone. 
In Volume 2 a full account is given of this 
famous animal painter who, born at Liverpool 
in 1724, early showed evidence of a great natural 
taste for painting, which taste was encouraged 
by his father, who perceived that his son was 
totally unfitted to enter upon a commercial career. 
A man of simple and abstemious habits, Stubbs 
began his Comparative Anatomy at the age of 
eighty, being persuaded that he should be able to 
prolong his life up to one hundred and fifty years, 
Such a hope, however, proved fallacious, for he 
died in 1806, aged eighty-two. The Comparative 
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was in the habit of receiving as much as a hundred 
guineas, and it is curious to read that in a letter 
written to him by Sir Joshua Reynolds, that great 


master writes: ‘“ My price for a head is thirty-five 


guineas; as far as the knees, seventy guineas ; 
and ~for a whole length, one hundred and fifty 
guineas.” 

A particularly interesting section is that dealing 
with the Sartorius family, which was originally 
of German origin, and of James Pollard, an artist 
whose coaching pictures command considerable 
prices. The author of Animal Painters, with that sure 
judgement which distinguishes him, says : ‘‘ James 
Pollard’s artistic talents were perhaps. not equal 


Animal Painters 


to those of many of his contemporaries, but his 
skill in portraying sporting incidents lends his works 
a value to which those by artists of higher reputa- 
tion can lay no claim.’”’ Besides painting coaching 
scenes (amongst which may be mentioned : ‘‘ West 
Country Mail Coach at the Gloucestershire Coffee 
House, Piccadilly,’ engraved by Rosenberg ; 
‘““A View on the Highgate Road,” engraved by 
Hunt; ‘‘ The Cambridge Telegraph starting from 
the White Horse, Fetter Lane,” also engraved by 
Hunt; and ‘‘ The Royal Mail leaving the G. P. Oe 
St. Martin’s-le-Grand,” engraved by R. G. Reeve), 
James Pollard painted several pictures of interest 
to anglers, one of the most important of which 
is the Pike and Archer, Ponders End, executed 
in 1836. The print of fly-fishing here reproduced, 
and taken from the illustration. given. at page 
102, gives a good idea of the artist’s efforts in this 
direction... An especially interesting work of 
Pollard’s, and one which arrests the eye by its 
somewhat unusual shape, is George IV. going to 
Ascot Races. The King is in a carriage drawn 
by four post-horses, whilst twelve out-riders, 
in the livery of the Royal Hunt, precede him ; 


following behind are three open carriages, each 
drawn by four horses with post-boys, whilst on 
the Heath are seen the spectators of this royal 
progress, acclaiming their sovereign. Better 
known by the engravings from his works than by 
the pictures themselves, Pollard alone may be 
said to vie in popularity with Henry Alken, 
although he was not by any means as gifted an 
artist as the painter of the Leicester Steeplechase. 

Altogether, Sir Walter Gilbey in his two volumes 
treats of some fifty animal painters, all of whom 
are most adequately dealt with. A great feature 
of his book is that, in addition to a large amount 
of sound and admirable criticism, a list of the 
most important of each artist’s works is appended. 
Such lists, it may easily be understood, are simply 
invaluable to those collecting sporting prints 
and pictures ; besides this, in many cases we are 
given the names of those possessing sporting 
pictures of exceptional interest. 

Interesting alike to the sportsman as well as 
to the collector, Sir Walter Gilbey’s work should 
find a honoured place on the shelves of every 
well-equipped library. 
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BY EDMUND BRISTOWE 


A STRIKING example of that instinct of patriot- 
ism which permeates British collectors is afforded 


in the recent pur- 


chase 
Original MS, room 


of Keats’s Mj 
“Hyperion” : 1a 
Bind 


by the trustees of 
the British Museum 
of the original MS. 
of Keats’s Hyperion 
at a price con- 
siderably below 
what it would have 
realised under the 
hammer. This 
MS., which we are 
permitted here to 
reproduce; is ot 
unique interest, as 
it contains several 
erasures and inter- 
lineations in Keats’s 
autograph, and, so 


to speak, reveals 
the poet in the 
very act of com- 
position. Being 


written on one side 
of the paper only, 
the MS. was doubt- 
less originally in- 
tended by Keats 
for the printer, but 
the interesting cir- 
cumstance recorded 
above so unfitted it 


ae 


for the purpose that it was entrusted to Keats’s 
faithful friend, Richard Woodhouse, the barrister, 
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BRITISH MUSEUM 


to make a fair copy 
for the press. This 
copy, which was 
actually transcribed 
by a clerk in the 
employment of 
Woodhouse, has 
been preserved, and 
is described in 
Buxton Forman’s 
edition of Keats 
and in the poet’s 
biography by Sid- 
ney Colvin. The 
original MS. was 
returned to Keats 
and afterwards pre- 
sented by him to 
Leigh Hunt;“in 
whose possession it 
remained in com- 
parative obscurity, 
until after the 
famous litterateur’s 
death, when his cor- 
respondence was 
being prepared for 
publication by his 
son, Thornton. The 
latter’s duties as a 
journalist preclud- 
ing his devoting 
full attention to 
the task, the aid 
of various friends of 


Notes 


the deceased was invoked for the arrangement 
and transcription of the correspondence, among 
them being Miss Bird, already referred to, who 
_was a sister of Leigh Hunt’s physician. Upon 
the completion of the work this gratuitous 
assistance was acknowledged by Thornton Hunt 
with a trophy from the author’s library, and 
thus Miss Bird acquired the precious MS., which, 
through her generosity, is now safely deposited 
in the national archives. The MS., which is 
written on folio paper of a rough texture, bear- 
ing the water-mark 1810, is in well-nigh perfect 
preservation, and it is not too much to say that 
its acquisition by the British Museum renders 
accessible to the student of to-day one of the most 
important landmarks in the history of English 
literature. Dr. Garnett, in a note to the Times, 
compares Keats’s original composition of Hyperion 
with the poem as it was actually issued, and 
comments upon the poet’s wonderful choice of 
language as exhibited in the corrections on this 
MS. How interesting is it to observe the kindling 
of his mind in the alteration of the somewhat 


prosaical line— 
‘‘Far from the quiet noon and evening ” 


into the glorious poetry of— 
‘*Far from the quiet noon and eve’s one star 
Again, how the unromantic passage, ‘‘ Eased 
Ixion’s pain,” is illuminated by the fresh inspira- 
tion, ‘‘Stayed Ixion’s wheel,’’ and the magnificent 


rendering of the line— 


‘¢ When an earthquake hath shook their battlements 
and towers ” 


4 


ato 
“‘ When earthquakes jar their battle ments and towers ” 


INTERIOR 


TRIPTYCH IN IVORY 
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Were it not that the document is in Keats’s 
characteristic handwriting, these alone would 
render it of infinite value. 


PECTORAL CROSS FROM COSENZA 


Tue Exhibition of Grotta Ferrata, near 
Frascati, now open for the Summer and 
The Autumn months, contains 
Italo-Byzantine the cream of Byzantine 
Exhibition objects dating from the 
earliest centuries of that art in Italy. 

Grotta Ferrata, as many travellers in 
Italy know, is at a little distance from 
Rome, about one and half hours’ run; but 
it has been chosen for the Exhibition rather 
than Rome, as being the centre of the 
Oriental Greek cult in Italy, after the 
tradition of its Greek founder, St. Nilus, 
whose ninth centenary it celebrates. The 
electric tram will soon be running between 
the two places, so the distance will be 
a very small drawback, and more than 
over-balanced by the historic and artistic 
attractions of the Abbey and magnificent 
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COFFER 


IN ENAMEL AND GOLD 


situation, which commands a view right over the 
Roman Campagna far away to the sea. 

The exhibits comprise works in mosaic, ivory, 
steatite, metal, fresco, enamel, embroidery, Coptic 
woven cloths of the first centuries ; iluminations, 
oil paintings, and parchments ancient and modern, 
for the monks still work in illuminated parch- 
ments on the lines of the best Byzantine period. 

A fine piece of ivory carving is a Triptych, 
of the twelfth or fourteenth century—probably 
the former—from the Vatican collection, of which 
the very diminutive figures are of the finest and 
most delicate work; the interior shows Christ 
enthroned with the Madonna, St. Joseph and 
Angels at each side, the busts and full figures of 
Saints at the foot and sides have all their names 
written near the heads; the centre of the exterior 
has across, elaborately carved, with gems (imitated 
in the ivory), and surrounded by a rich ornamen- 
tation of branches of flowers and birds; the sides 
of the exterior (which form the front when closed) 
represent figures of Saints, as the interior. 

A Pectoral Cross from the Cathedral of Cosenza, 
of the eleventh century, is considered one of the 
finest specimens of Byzantine enamel work in 
Italy. The side seen in the illustration shows, in 
the centre medallion, Christ enthroned and the four 
Evangelists at the extremities ; on the reverse is 
the Madonna, St. Michel, and St. John Baptist. 

The small coffer of fine Limoges, enamel is of the 
thirteenth or fourteenth century. 

One of the most interesting exhibits is a Silver 
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Reliquary of the fourth or fifth century; it was 
found by Cardinal Lavigoni in a basilica dedicated 
to St. Pepetua, at Carthage, and by him presented 
to Pope Leo XIII. On the cover is a full-length 
figure of Christ, with lighted candles on either 
side, indicating that the Risen Christ is intended ; 
round the bowl are sheep, symbolizing the Apostles, 
with a cross in the centre; two stags drinking 
from streams flowing from a rock suggest the 
words of the 42hd Psalm—“ As the hart panteth 
after the water brooks, so panteth my soul for 
thee, O God.” 


A FAC-SIMILE reproduction in photogravure after 
Kingsbury’s engraving of ‘‘ Miss Harriet Serocold, of 
Cherryhinton,” by John Downman, 
will be presented to the subscribers 
of THE CONNOISSEUR from Sep- 
tember, 1905, to August, 1906. Further particulars 
are to be found in the advertising pages of the 
present issue. 


Presentation 
Plate 


On July 5th the Earl of Rosebery opened an 
exhibition at Aylesbury, held under the auspices 
of the Bucks Architectural and 
Archelogical Society. The Ex- 
hibition consists of personal 
relics of famous Englishmen 
born in Buckinghamshire or connected with the 
county. Wendover, Bucks, was represented in 
Parliament at various times by Burke, Richard 
Steele, and Canning, and before them by the 
great John Hampden. Relics of Hampden’s last 
fight at Chalgrove are a notable feature of the 
exhibition, as is Burke’s dagger which he so 
dramatically threw on the floor of the House of 
Commons, in the course of a speech in 1792. 

Cowper, Cromwell, Shakespeare, and John 
Wilkes are among others represented. 


Exhibition of 
Relics of 
Buckinghamshire 


LLL DD 


SILVER RELIQUARY 


A PEASANT OF SH®TERSDALEN. BY NICO JUNGMAN. 
FROM “NORWAY.” (A. AND C. BLACK.) 


Votes 


OnE of the latest additions to A. C. Black’s 
library of colour books is the volume on Norway, 


SENG rway. tt by Nico and Beatrix Jungmann. 


by Nico and Pictorially the book consists of 
Beatrix seventy-five pictures, illustrating 
Jungmann 7 


scenery, interiors, and, most impor- 
tant, the pretty brides of Norway. We gather from 
the text that the wearing of the national costume 
is dying out in Norway, and it is only on the occa- 
sion of a wedding that it is seen in all its glory. 
Mrs. Jungmann is specially qualified to do full 
justice to the elaborate picturesque details of the 
various wedding outfits, which include much primi- 
tive jewellery. Two of the most charming drawings 
are, however, outside the magic group of brides— 
unless, indeed, one might call brides in embryo 
the charming mites in Setersdalen costume who 
have won our admiration. In some cases it 
is obvious that the colour of the paintings, too, 
suffered from the reproduction, but, on the whole, 
the illustrations are excellent and representative. 
The text, contributed by Beatrix Jungmann, 
is eminently readable. Certainly the reader in 
search of facts and statistics may close the volume 
in disappointment ; but Mrs. Jungmann disarms 
criticism by a politic statement which charac- 
terizes her book as containing ‘‘ The superficial 
impressions of a traveller—exceedingly interested, 
but having everything to learn about her subject.” 
After this what can be said? Her impressions 
are those of an observant and intelligent traveller, 
and are related with an ease and freedom implying 
such an implicit confidence that the readers must 
be interested in the fact that her breakfast con- 
sisted of prawns and cocoa, and on other occasions 
tacitly demanding sympathy in her vain longings 
for fresh butter or for light literature, that it 
would be almost treacherous to deny her either 
sympathy or interest. It must also be admitted 
that, while leaving severely alone the serious 
information which, she insists, can be found in 
any guide-book, she has collected interesting 
details relating to Norwegian folk-lore and the 
more intimate customs of the country folk. 


THERE are a few works of reference which all 
serious collectors and dealers recognise as being 


indispensable. A new book which 
The Royal most of them will feel compelled 
Academy to add to their list is The Royal 
of Arts 


Academy of Arts, by Mr. Algernon 
Graves, F.S.A., being a complete Dictionary of 
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Contributors and their work from its foundation 
in 1769 to 1904. 

The gigantic nature of the work will be recog- 
nised when it is mentioned that during the 136 
years over which the record extends there have 
been nearly 165,000 exhibits, all of which Mr. 
Graves has tabulated under the names of their 
respective exhibitors, which have been arranged 
alphabetically. By these means it is far easier to 
trace the record of any particular artist than by 
consulting a set of the Royal Academy catalogues. 

The latter, especially during the earlier years of 
the exhibitions, are frequently deficient in other 
respects, names of artists were often omitted from 
the index, and until the year 1798 nearly all the 
portraits were catalogued as ‘portrait of a 
gentleman” or “lady,” as the case might be. 
Mr. Graves has succeeded in identifying a con- 
siderable proportion of these. As an instance in 
point, it may be mentioned that in the record of 
Sir William Beechy, R.A., between 1788 and 1797 
there are no fewer than 78 anonymous portraits, 
of which Mr. Graves has found out the names of 
60, among them being such well-known people 
as the Lords Montagu, Cardigan, Dalkeith, and 
McCarthey, Bishops Douglas and Manners-Sutton, 
Admiral Pasley, and Thomas Sandby, R.A. 

The names of sitters rescued from oblivion in 
this manner number many hundreds. Mr. Graves 
has also revealed the identity of many of the 
artists who exhibited anonymously, a practice 
much in vogue until 1846. 

The first volume of the Dictionary is now 
issued, and completes the record of exhibitors, 
from Abbayne to Carrington, It is admirably 
printed and bound, and is provided with a large 
number of blank leaves for subscribers who wish 
to keep the record up to date. The work is to be 
completed in about seven volumes, and will form 
a most valuable addition to any public or art 
library. 


Messrs. P. & D. CoLNaAGHI are showing at their 
Galleries, in Pall Mall East, a magnificent portrait 
by Titian, which they have suc- 
ceeded in getting across the Italian 
frontier. It represents the half 
figure of Pietro Aretino, the famous 
writer, and comes from the Chigi Palace in Rome, 
where it has remained practically unknown except 
to a very few students. Messrs. Colnaghi do not 
remember seeing it until after their purchase of the 
Botticelli Madonna, and it appears to have been 


Titian’s 
Portrait of 
Pietro Aretino 


The Connoisseur 


brought forward to take the place of the departed 
picture on the walls of the private apartments. 

It was known to Morelli who describes it as a 
** Splendide portrait, d’une grande simplicité aussi 
bien dans la composition que dans |’exécution.”’ 
Berenson includes it in the list of Titian’s works 
in his “‘ Venetian Painters,” and Dr. Bode, who 
has seen the 
picture only 
quite recently, 
is of opinion 
that it was 
painted from 
life, and from 
all appear- 
ances before 
the portrait 
im thes Patty 
Palace, which 
is really an 
idealized por- 
trait, a kind 
of show pic- 
ture. 

It is said 
that this par- 
ticular work 
is mentioned 
in-a-letter 
of Aretino’s 
EO “Waveneien 
wherein he 
complains of 
having been 
represented 
without a cer- 
tain ornament 
or medal. 


An Exhibition 
of Jordaen’s 
Pictures to be 
held in 
Antwerp 


PIETRO ARETINO 
Copyright 


IN connection with the great 
fetes to be held in Belgium this 
year, an exhibition of Jordaen’s paintings will 
be opened in Antwerp on the 27th of July, 
when all the best specimens of the master’s work, 
which at present are preserved in the various 
churches of the country, all the masterpieces 
which adorn the public museums, all the treasures 
hidden in private collections, will for once be 
gathered together and shown to the public. The 


BY TITIAN 
Entered at Stationers’ Hall 
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Duc d’Arenberg, who possesses some very fine 
specimens of Jordaen’s works, has promised to 
lend them to Antwerp, and countries other than 
Belgium have promised to restore to their native 
land, for the nonce, pictures by this won- 
derful painter. In addition to the paintings, 
tapestries composed from the drawings of this 
i artist will 
be exhibited 
also, Ihe 
exhibition 
will be open 
until the 15th 
of October. 


Exhibition 
of Antique 
Clocks 


THOSE whose 
fancy turns to 
antique clocks 
of Louis XV., 
Louis XVL., 
and Empire 
periods should 
pay a visit 
to the Gold- 
smiths and 
Silversmiths 
Company’s 
premises in 
Regent Street, 
where they 
will find a 
remarkably 
fire colléc- 
tion on view. 
Amongst the 
most notable 
is a Royal 
Blue Porce- 
lain Lyre clock with chased ormolu mounts, the 
dial surrounded with an old paste diamond 
circle; an all-gilt Empire clock surmounted 
with beautifully modelled figures emblematic 
of Love and Friendship, reputed to be by 
Thirmire, and a very fine specimen of a chariot 
clock with well modelled chariot and figure 
and pair of horses in ormolu, on a red marble 
base. There is also an interesting collection of 
eighteenth century watchstands. 


P. & Dz. Colnaghi 


LVotes 


IN continuation of the series of portraits of Lady 
Hamilton commenced in the last number, we this month 
include three plates after Romney from 
the collections of the Earl of Wemyss, 
the Hon. H.C. Gibbs, and Sir Edmund 
Antrobus, Bart. By an oversight the 
latter portrait, though described, was omitted from the 
last number, a portrait in the possession of Lord Iveagh 
being inserted in its place, though no description was 
given of it. It is a smaller version of the Lady Hamilton 
as “St. Cecilia” in the collection of Lord Masham, but 
has no claim to be described as “St. Cecilia,” as there 
are no musical attributes to the picture such as appear 
in Lord: Masham’s version. 

The portrait in the possession of the Earl of Wemyss 
is one of the many portraits of Lady Hamilton without 
titles. It is illustrated in Maxwell’s Zife of Romney, and 
has been in the Earl of Wemyss’s collection since 1891. 
Lady Hamilton as “Circe” is a life-size canvas, in the 
collection of the Hon. H.'C. Gibbs, M.A. 


Portraits of 
Lady Hamilton 


CONSIDERABLE interest has for some time past been 
taken, in this and other countries, in the very thorough 
and systematic investigations made into 
what may be termed architectural refine- 
ments, by Mr. Goodyear, of the Brooklyn 
Institute of Fine Arts. As in the middle of the last 
century Mr. Pennethorne and Mr.-Penrose first made 
known to the architectural and antiquarian world the 
refinements of the ancient Greek buildings, which are 
now admitted to be the great principles in the designs 
of the buildings in which they were employed, Mr. 
Goodyear claims, as the result of his researches, that 
similar architectural refinements are present in the early 
Christian churches of Italy, and indeed in the later 
medizval buildings. 

To enumerate in detail the varied forms which these 
particular aids to the beauty of the perspective of a 
building assume would be here out of place, but it will 
be sufficient to say what were once thought to be but 
irregularities or accidents—in detail and plan—are now 
by Mr. Goodyear’s investigations proved to be well 
thought out aids to the true architectural value of the 
building. 

The collection of photographic enlargements and care- 
fully measured surveys made by Mr. Goodyear have now 
found a permanent home in the Institute of Fine Arts at 
Brooklyn, U.S.A., but the directors of this institution have 
decided to lend them to other countries for exhibition. 
Part of the collection has lately been on view in Rome, 
where it has attracted considerable attention. 

With a view of acquainting those in this country who 
are interested in Mr. Goodyear’s investigations, the 
Edinburgh Architectural Association has decided to 
bring over the whole collection of photographs and 


Architectural 
Refinements 
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Surveys, including the portion lately exhibited in Rome, 
and hold an exhibition of the same during August and 
the following two months of this year, 

Added interest will be given to the exhibition by the 
fact that Mr. Goodyear has promised to come over 
and give his personal views upon his enquiries. At the 
same time it is hoped that a conference of architects, 
antiquaries, and others interested may be convened to 
meet him and discuss the true value of his investigations. 


THE editor of this latest annual is an ambitious man 
to endeavour to compress the sales of a season into one 
TReGsRter! va volume of some 150 pages, 20 
ienanisieG, of which lew blank. If he had suc- 
(Elliot Stock ceeded, great praise would have been 
as, 6d.) due to him, but instead he has com- 

piled a volume of practically no 
utility, arranged in a manner which makes reference to 
it irritating.. Where so much is lacking, it is impossible 
to point out all'the omissions, but a few must be noticed. 
In the section devoted to pictures, there are no entries at 
all under the letters AE I JP Uor Y. Evidently such 
works as Etty’s Love’s Angling, sold for £252; J. Pettie’s, 
fits Grace and Her Grace, which realised £525; and 
Elsley’s Baby's Birthday, for which £105 was given, are 
not so worthy of notice as Briggs’s portrait of the Zar/ of 
£ildon, Burgess’s The Coguette, and Opie’s Flower Girl, 
none of which made thirty guineas. 

In engravings the same faults are noticeable, the French 
section being solely confined to proofs after Meissonier ; 
Descourtis, Freudeberg, and Janinet find no place in the 
lists. The orthographical faults in this section, too, are 
evidence of extremely careless editing. Jacobé is spelt 
Jocobé; Duterrau, Duterran, and s0 on ad infinitum. 

The sections devoted to pottery, silver, and medals, are 
for some reason arranged under the different auctioneers, 
so that to refer to. any special factory, period, or battle, 
one needs to make five and sometimes six separate 
references. 

Many of the items are taken from AUCTION SALE 
PRICES, the monthly supplement of THE CONNOISSEUR, 
but the transcription is at fault even in some of these 
items. 


Books Received 


> 


Tvories, by Alfred. Maskell, 25s. net; Raphael, by A. R. 
Dryhurst, 2s. 6d. net. (Methuen & Co.) 

English Goldsmiths and their Marks, by C. J. Jackson, F.S.A. 
(Macmillan & Co., Ltd.). 2 

London to the Nore, by W. L. and Mrs. Wyllie. 
Black.). 20s. 

The Edwardian Inventories for Bedfordshire, Wy F. C. Eelas, 
F.S.A. Scot. (Longmans, Green & Co.). 5s. 


gns. net. 


(A. & C. 
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Forthcoming Books 


Messrs. CONSTABLE will shortly publish a work 
by Mr. John Fyvie about Some Women of Wit 
and Beauty. Amongst those included 
are Mrs. Fitzherbert the unacknow- 
ledged wife of George IV., Nelson’s 
Lady Hamilton, and Mrs. Montagu, 
the famous “Queen of the Bluestockings,”’ Lady 
Blessington, and the Hon. Mrs. Norton, who is 
believed to be the real Diana of the Crossways. 


Some Women 
of Wit 
and Beauty 


ANOTHER book which the same firm have nearly 
ready is a work on Scarabs, by Mr. Percy E. 
Newberry, who intends it to be an 
introduction to the study of Egyptian 
seals and signet rings. Ten years ago 
Professor Flinders Petrie’s book on Historical 
Scarabs went out of print, and since then nothing 
has been done to fill its place. In the volume 
about. to be issued Mr. Newberry, whose 
services to Egyptology are well known, endeavours 
to do so. 


Scarabs 


Mr. HEINEMANN announces a livre de luxe on 
the Royal collection of paintings at Buckingham 
Palace and Windsor Castle, many 
of which have never before been 
reproduced. It will be issued in 
two volumes, the first containing 
the collection at Buckingham 
Palace, this Autumn; the second that at Windsor 
Castle, next Spring. The reproduction of the work 
has been entrusted to the Fine Arts Publishing 
Company, who produced the engravings published 
by Mr. Heinemann last year under the title of 
Great Masters. The present publication is done by 
order of the Lord Chamberlain, and with the 
express sanction and approval of His Majesty 
King Edward VII. The edition is limited in 
number, and Mr. Lionel Cust, surveyor of the 
King’s pictures and works of art, will contribute 
a descriptive text. 


The Paintings 
at Buckingham 
Palace and 

Windsor Castle 


MEssrs. Goupit & Co. are issuing a sumptuous 
work by M. Maurice Hamel, entitled Corot and 
his Work. One hundred of Corot’s 


Corot and ie Niches 

Me Wosk most famous canvases will be repro- 
duced together with a portrait of 

the artist. The whole work will be issued to 


subscribers in portfolio, the edition being limited 
to 1,000 copies. 
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Tue fifth volume of the Dickinson Art Library 
is to be a sumptuous work in three quarto volumes, 
on French Art from Watteau to 
Prud’hon, edited by J. J. Foster, 
F.S.A., illustrated by a _ great 
number of fine photogravure plates 
from pictures in the collections of His Majesty the 
King, H.I.M. The German Emperor, and others ; 
and from the principal public galleries of Europe, 
representing the finest work of the principal 
painters of the eighteenth century in France. 

Several books dealing with individual artists 
belonging to this period have appeared from time 
to time, but in very few of them has any attempt 
been made to present the school as a whole. 
Recognising this, the publishers have been at 
much labour and expense to prepare this work, 
which is comprehensive in its scope, and illus- 
trated by the most perfect modern methods of 
illustration. 

In the choice of illustrations, great pains have 
been taken to select characteristic works of the 
principal artists of the ninety years, or there- 
abouts, which elapsed between the last days 
of Louis XIV. and the outbreak of the French 
Revolution. This principle of selection inevitably 
entails the inclusion of some examples which are 
familiar, but it does not follow that because a 
picture has been before reproduced, it has been, 
at the same time, adequately rendered. This 
desideratum, of fidelity to the original, has been 
carefully kept in view in the illustrations, amongst 
which, owing to their large number, it has been 
possible to include many that are by no means 
well known. 

The extent of the field to be traversed in the 
treatment of the whole subject of this work may 
be gathered from the mention of such names as 
Largilliere, Watteau, Nattier, Lancret, Pater, 
Chardin, Boucher, Drouais, Greuze, Fragonard, 
Debucourt, Mme. Vigée Le Brun, Prud’hon, 
and Boilly. 

The three volumes, which will be appropriately 
bound, will contain some 150 examples of the art 
of the masters treated of, reproduced in photo- 
gravure. 

It is anticipated that Volume I. will be pub- 
lished not later than October 30th next ; Volume 
II. during the Spring of next year, and Volume III. 
in the following Autumn. 

The edition will be limited to 460 copies for the 
United Kingdom. 


French Art 
from Watteau 
to Prud’hon 


LADY HAMILTON, BY ROMNEY 


From the original painting 
By kind permission of the Owner, Sir Edmund Antrobus, Bart. 


Two picture sales of a totally different character, but 
each of very high interest in its way, mark the auction 
annals of June. In both 
cases high prices were 
realised, and_ several 
“records” obtained. 
The first of these two 
sales comprised the 
highly interesting 
pictures of the early 
English school and 
works of old masters, 
the property of Lord 
Tweedmouth, and from various other sources, the day’s 
sale of 116 lots producing a total of £67,818 16s., to 
which Lord Tweedmouth’s 52 lots contributed £49,548 12s. 
The Tweedmouth Raeburns formed, perhaps, the most 
interesting feature of the sale, realising as they for the 
most part did, prices not only far in advance of any 
previously recorded, but greatly in excess of what had 
been anticipated. The portrait of the artist’s wife, Lady 
Raeburn, in white and brown dress and white head-dress, 
seated in a landscape with her arms folded on her lap, 
58 in. by 44 in., brought 8,700 gns., as against 950 gns., 
610 gns., and 81o gns. paid for it in 1877, 1878, and 1887 
respectively. The portrait of the artist himself, in dark 
coat with roll collar, yellow vest, and white stock, left 
hand raised to his chin, 35 in. by 27 in., was bought for 
the National Gallery of Scotland for 4,500 gns.; at the 
artist’s sale in 1877, and again at Sir William P. Andrew’s 
sale in 1887, it realized 510 gns. The portrait of J/rs. 
Oswald of Auchincruive, the inspirer of Burns’s ballad, 
“Wat ye wha’s in yon toun?” in white dress open at 
the neck, gold ear-rings, 293 in. by 24% in., sold for 
3,600 gns.; in 1887, it was bought for 200 gns. A 
portrait of S2r Walter Scott when a young man, in brown 
coat with pink vest and white stock, 29 in. by 24 in., 
1,000 gns. ; this portrait was at one time in the possession 
of Campbell the poet, and at the Russell sale in 1884 
sold for 150 gns. The portrait of the Hon. Mrs. King 
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of Duniva, in grey dress with black lace fichu and a 
flowered cloak around her arms, 29 in. by 24 1n., 760 gns. ; 
portrait of Henry Mackenzie of Auchendinny, author of 
“The Man of Feeling,” 24 in. by 24 in., 220 gns.; and 
David Haliburton of Bushey, in brown coat and vest, 
23% in. by 19% in., 200 gns. 

A record price was realised by Lord Tweedmouth’s 
only example of George Morland, Dancing Dogs, 
283 in. by 24 in., engraved by T. Gaugain, 4,000 gns. 
Three curious pictures by Henry Morland, father of the 
more famous George, /roning, Washing, and Churning, 
each 30 in. by 25 in., sold for 480 gns., 350 gns., and 
200 gns. respectively. Another record was obtained for 
W. Hogarth’s Assembly at Wanstead House, 25 in. by 
294 in., an interior with 26 small whole length portraits, 
painted for Lord Castlemain in 1728, 2,750 gns. Two 
family portraits, each 29 in. by 24% in., by J. Hoppner, 
a lady in white dress with blue sash and long gloves, 
3,750 gns., and a gentleman in brown coat with white 
stock, 105 gns. Sir E. Landseer, The Forest in October, 
pastel, 60 in. by 112 in., 720 gns.; G. F. Watts, portrait 
of Russell Gurney, Recorder of London, in dark dress 
with lace cravat, 254 in. by 20$ in., 550 gns.: this was 
acquired in 1887 for 265 gns. ; R. Cosway and W. Hodges, 
Mrs. Cosway in white dress, seated at the window of her 
breakfast room in Pall Mall, with the King’s Procession 
to open Parliament passing along the Mall, on panel, 
32 in. by 46 in., engraved by W. Birch, 1789, 510 gns. ; 
Allan Ramsay, the daughters of the artist, afterwards 
Mrs. Malcolm and Lady Campbell, when young children, 
17 in. by 14 in., 120 gns.; Four catalogued as by Sir J. 
Reynolds, Countess of Bellamont, whole length standing 
in a landscape, in lilac dress trimmed with ermine and 
knots of gold braid, 944 in. by 63% in., painted in 1778 
for 150 gns., and sold in 1875 for £2,520, now realised 
6,600 gns.; Szmplicity, one of the several versions of the 
portrait of Theophila Gwatkin, in white dress with blue 
sash, 30 in. by 25 in., 2,000 gns.—in the W. Russell sale 
in 1884 this realized 160 gns.; and Miss Anne Dutton, 
afterwards Mrs. Blackwell, in white dress with blue sash, 
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embroidered with gold, 50 in. by 40 in., 1,800 gns.; and 
Col. Coussmaker (not Viscount Ligonier as catalogued), 
in military uniform standing in a landscape, 24 in. by 
18 in., a sketch for the large picture, 440 gns.: this was 
also acquired in 1884 for £22; G. Stubbs, portrait of 
Josiah Wedgwood, in grey dress, mounted on a white 
horse in a landscape, 1782, painted on a plaque of 
Wedgwood, oval, 364 in. by 274 in., 520 gns.; and a gyr- 
falcon, on panel, 324 in. by 393 in., 1780, 290 gns.; A. 
Canaletto, Zhe Piazza of St. Mark's, Venice, with numerous 
figures, 51 in. by 51 in., 460 gns.; M. Hondecoeter, a 
cock and hen with ducks and ducklings near a pond in 
the foreground, signed and dated 1681, 47 in. by 56 in., 
780 gns.; and I. Moucheron and N. Verkolje, a grand 
landscape with a classical temple on the right, 132 in. by 
142 in., 160.gns. 

The second portion of the day’s sale included the 
much “boomed” and much “documented” portrait (of 
very indifferent quality as a work of art) of Rodert Burns, 
by Alexander Nasmyth, in green coat with buff vest 
striped with green, 15} in..by 11 in., and this is under- 
stood not to have reached the reserve price at 1,600 gns. 
Two were the property of Earl Sondes—Sir J. Reynolds, 
portrait of Lady Waldegrave, in grey silk dress with 
crimson silk cord sash, 36 in. by 28 in., a version of 
the Nuneham portrait, 1,270 gns.; and a portrait of 
Miss Milles, ascribed to Reynolds, but probably by 
F. Cotes, in white silk dress, blue and gold sash, a 
bouquet of flowers.in her left hand, 50 in. by 4o in., 
660 gns. The property of the late Mr. Aubrey Cart- 
wright, of Edgcote, Banbury, included four portraits cata- 
logued as by Sir J. Reynolds, A/7s. Elizabeth Chauncy, 
in plum-coloured dress with white lace ruffles and black 
fichu, 50 in. by 40 in., 480 gns.; Azchard Chauncy, in 
brown dress with white stock, lace ruffles, and powdered 
wig, 50 in. by 40 in., 105 gns.; Welliam Fenry Chauncy, 
in brown dress with white stock and wig, in an oval, 
30 in.. by 25 in., 105 gns.; and a portrait of the artist, 
in red coat with white stock and black hat, on panel, 
17 in. by 14 in., 310 gns. There were also the following : 
R. L. Tournieres, portrait of a /vench Nobleman, in rich 
brown dress with crimson cloak, 50% in. by 38 in., 
600 gns.; several interesting drawings by J. Downman, 
including portraits of Mrs. Hunter, wife of John Hunter, 
in white dress and large lace cap, oval, 8 in. by 64 in., 
115 gns.; and Mrs. Downman (née Charlotte Goodsend), 
wife of Francis Downman, Attorney, in white dress and 
large lace cap, black riband round her. neck, oval, 
8 in. by 63 in.,.120 gns.; N. Maes, portrait of a gentle- 
man, in brown dress with white sleeves and collar, 
35 in. by, 274 1n., 720, gns.; Sir W. Beechey, portrait. of 
George I/I., in dark coat, with the Star of the Garter, 
30 in. by 224 in., 360 gns.; two by J. Opie, Zhe Cornish 
Girl, portrait of a girl in dark dress, holding in left hand 
a gold chain which is round her neck, 30 in. by 25 in., 
460 gns.; and portrait of Lady Garrow, wife of 
Sir William Garrow, in dark dress with white muslin 
at the neck and on the sleeves, 29 in. by 24 in., 830 gns. ; 
J. Ruysdael, 4 Woody Landscape, witha peasant and 
jogs on a sandy road, on panel, 26 in. by 34 in., 560 gns. ; 
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Sir H. Raeburn, portrait of Anna Maria, wife of the 
first Earl of Minto, in dark dress with white kerchief 
round her neck, 29 in. by 244 in., 1,550 gns.—this portrait 
was the property of Mr. William Gerald Elliott; and 
J. Hoppner, portrait of a lady, in white dress with black 
lace shawl thrown over her left arm, 30 in. by 25 in,, 
5,800 gns.—this was sold by order of the executors of the 
late Mrs. Eugene Collins, of 38, Porchester Terrace, W. 

On June 17th Messrs. Christie’s sale included the 
ancient and modern pictures of Major Corbett Winder, 
of Vaynor Park, Berriew, and various other properties. 
A total of £6,973 11s. 6d. was realised by 149 lots, of 
which the more important were: G. Berkheyden, Zhe 
Stadhuis, Amsterdam, with numerous figures, signed 
and dated 1690, 20 in. by 24 in., 195 gns.; J. Downman, 
portrait of Lady Gordon in pink and white dress, with 
large white head-dress, powdered hair, seated before a 
spinet, 1786, 144 in. by 1oin., 260 gns.; J. M. W. Turner, 
The Theatre at Myra, 9 in. by 174 in., 160 gns.; T. Gains- 
borough, portrait of Lady Knighton, wife of Sir William 
Knighton, in blue dress, with pearl necklace, 30 in. by 
25 in., 310 gns.; G. Romney, portrait of Lady Hamilton in 
white dress, resting a book upon her knees, 28 in. by 224 in., 
720 gns.; Watteau, portrait of Jadame la Maréchale 
de Luxembourg, seated in a garden, on panel Io in. by 
12 in., 580 gns. ; F. Hals, portrait of a gentleman in black 
dress with white ruff, holding his hat in his left hand, 
44 in. by 33 in., 280 gns.; and Sir H. Raeburn, portrait of 
Str William Forbes of Pitsligo, 7th Bart., in grey dress 
with white stock, 30 in. by 25 in., 350 gns. 

The second great sale of the month comprised the 
important collection of modern pictures and water-colour 
drawings of the late Mr. Charles J. Galloway, of 
Thorneyholme, Knutsford, Cheshire, the three days’ 
sale (June 24th, 26th, and 27th) of the whole collection 
of 422 lots realising £23,281 15s. 6d. The chief feature 
of this very interesting sale was its unique series of I11 
pictures and drawings by Mr. E. J. Gregory, R.A., and 
the various examples of note distributed over the three 
days’ sale may be here grouped together. Pictures: 
Boulter’s Lock, Sunday Afternoon, 834 in. by 56 in., 
Royal Academy, 1897, 770 gns. ; Dawa, 59 in. by 44 in., 
1876, 340 gns.; portrait of the artist in fancy costume, 
21% in. by 15% in., 1888, 110 gns. ; Intruders, 34% in. by 
20 in., Royal Academy, 1884, 280 gns. ; Afarooned, 15% in. 
by 22 in., Royal Academy 1887, 280gns.; The Grand 
Canal, Venice, 144 in. by 25 in., 130 gns.; The Captive, 
233 in. by 192 in., 130 gns.; and Bowlter’s Lock, on panel, 
12 in. by 20 in.,62 gns. Water-colour drawings (nearly all 
of which were originally exhibited at the Royal Institute of 
Painters in Water Colours): Last Touches, 224 in. by 16#in., 
1881, 80 gns.; A Look at the Model, 10 in. by 14} in., 
130 gns.; Lanny Bunter, in “ New Men and Old Acres,” 
14 in. by 107 in., 1890, 140 gns.; A Stitch in Time, 132 in. 
by 1ofin., 105 gns. ; Fzrst Actof a Comedy: The Student’s 
Visitor, 14% in. by 104 in., Royal Academy, 1878, 175 gns.; 
Apres, 16% in. by 11 in., 1900, 400 gns. ; 72 the Dumps, or 
On the Nursery Stairs, 13% in. by 10 in., 125 gns.; Saint 
George, 253 in. by 22 in., 150 gns.; A Young Botanist, or 
Little Psyche, 15 in. by 19 in., 1895, 280 gns.; Boulters 
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Lock, 1X in. by 152 in., 140 gns.; Overtures for Peace, 
54 in. by 83 in., Royal Academy 1885, 100 gns. ; Aide and 
Seek, 144 in. by tof, 1893, 125 gns.; Butterflies, 154 in. 
circle, 1897, 130 gns.; Zhe Standard Bearer, 8+ in. by 
53 in., 1878, 65 gns.; Aesthetic Amenity, 6} in. by 5 in., 
1889, 86 gns.; The Doom of the Ditch-Flowers, 14} in. by 
103 in., exhibited at the Royal Academy, 1901, under the 
title of Zhe Miller's Croft, 95 gns.; Head of a Girl, 7% in. 
by 6% in., 1895, study for the picture of Ophelia, 88 gns. ; 
Peveril Point, 10s in. by 14} in., 1892, 80 gns.; and Newson 
‘Cottage, Swanage, 10} in. by 14 in., 1892, 42 gns. 
The pictures by artists of the English school, taken in 
the order of sale, included the following: Sir E. Burne- 
Jones, A Sacrifice to Hymen, 103 in. by 14 in., painted 
in 1875, 200 gns. ; this was acquired for the Birmingham 
Art Gallery; six by G. Clausen, A.R.A., including 
flarvest: Tying the Sheaves, 32 in. by 28 in., 1902, 230 
gns.; and 472 Ofering, 17% in. by 114 in., 1879, 100 ens. ; 
D. Cox, Rhyl Sands, 174 in. by 24 in., the original 
sketch for the large picture at Birmingham, IIo gns. ; 
Mark Fisher, Oz the Cam, 46% in. by 70 in., Royal 
Academy, 1876, 85 gns.; four by H. H. La Thangue, 
including Jn a Cottage Garden, or The Sawing Horse, 
45 in. by 344 in., Royal Academy 1896, 180 gns., and 
Clearing the Orchard, 39% in. by 33 in., Royal Academy 
1895, 190 gns.; Erskine Nicol, A View in Tipperary, 
154 in. by 284 in., 1854, 190 gns.; Edward Stott, Zhe 
Golden Moon, 28 in. by 39 in., 155 gns. ; J. W. Waterhouse, 
Dolce far Niente, 183 in. by 13% in., 1879, 170 gns. ; five by 
G. F. Watts, Love and Death, 59% in. by 29% in., 1875, 
1,350 ens.; The Dove that Returned Not, 683 in. by 28 in., 
Royal Academy, 1877, 580 gns.; Zhe Rider on the Red 
Hforse, 253 in. by 20in., 190 gns.; Eve Tempted, 22 in. by 
II in., 200 gns., and Rain Passing Away, 42 in. by 18} in., 
2€0 gns. The water-colour drawings by English artists 
included: Sam Brough, The Return from FTunting, 14% in. 
by 192 in., 1865, 86 gns.; C. Green, A Country Circus, 


20% in. by 29 in., 1876, 72 gns.; Sir J. D. Linton, Of 


Guard, 22% in. by 43% in., 1875, 85 gns. ; R. W. Macbeth, 
A Lullaby, 54 in. by 43 in., 62 gns.; and G. J. Pinwell, 
The Old Clock, 7 in. by 54 in., 1865, 60 gns. 

Pictures by artists of continental schools formed a 
small but important feature of the sale, the more note- 
worthy being two by J. B. C. Corot, The Edge of a 
Wood, with a peasant woman, a view of buildings on the 
right, 174 in. by 21 in., 1,300 gns.; and A River Scene, 
with a man fishing out of a punt, 19 in. by 23 in., 
550 gns.; nine by H. Fantin-Latour, including Roses 7m 
a Glass Vase, 174 in. by 16g in., 1876; Dahlias in a 
Green Vase, Grapes and Peaches, 193 in. by 183 in., 1868, 
360 gns. ; Roses in a Glass Vase and a Spray of Roses on 
a Table, 174 in. by 14 in., 1877, 200 gns.; A Bunch of 
Stocks, 163 in. by 18% in., 1877, 300 gns. ; The Bather, 
14 in. by 114 in., 135 gns.; and White Roses and Grapes, 
13 in. by 18 in., 1876, 240 gns.; J. B. Greuze, Flead of a 
Girl, in white muslin dress with yellow bow and blue 
ribbons in her hair, 18 in. by 14% in. 290 gns.; 
L. L’Hermitte, Zhe Fish Market, St. Malo, 15 in. by 
22 in., 540 gns.; and C. Troyon, A Forest Glade, with 

_a shepherd boy and sheep, two cows in the distance, 
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154 in. by 12 in., 350 gns,—at the S. W. Barker sale, in 
1875, this realised 160 gns.; J. Lepine, Montmartre, 
174 in. by 124 in., 90 gns. A water-colour drawing by 
H. G. E. Degas, The Ballet, a fan mount, sold for 
260 gns. 


JUNE opened with a miscellaneous but important sale, 
held by Messrs. Sotheby on the first and two following 
days, the total amount 
realised being nearly 
£6,000, A consider- 
able proportion of this 
large sum was obtained 
for autograph manu- 
scripts—letters chiefly, 
which are hardly with- 
in the scopeof the 
remarks to which this 
column is usually de- 
voted. Some manuscripts are, of course, ‘ books” pure 
and simple, while others, especially those which have 
seen the light in printed form, may be placed with every 
confidence in the same category, for they are frequently 
literary memorials of the greatest interest, and take their 
place side by side with those printed versions of which 
they are the origin. A comparison may, and often does, 
show the working of the author’s mind. Every alteration 
and amendment is,-in the case of a classic, a matter of 
vital importance, and there are plenty of collectors and. 
students of literature who desire nothing better than, 
leisure to follow their favourite author from one step to. 
another, halting where he halted, retracing with him his) 
way, if need be, and entering, so far as is possible, into 
his aspirations and thoughts. A comparison between his 
manuscript and his book, as printed, often opens up a 
vista of what might have been and is, and the two are, 
or should be, inseparable. Autograph letters are in a. 
different position, so different that they are usually re- 
garded from another aspect, though they may, of course, 
be eminently literary on occasion. 

One of the first books to attract special attention at 
this sale was a copy of the original edition of Fitzgerald’s 
translation of the Rubdiydt of Omar Khayydm, an author 
who is sometimes, though improperly, called ‘“ The 
Tent-maker.” This book which has, since Fitzgerald’s 
day, been parodied, paraphrased and translated ad 
nauseam, was first published by Quaritch in 1859, though 
It seems strange that this 


apparently without success. 
copy should realise as much as £46 (wrappers), when a 
dozen years ago it would certainly have brought no more 
than £6, and forty years ago no mcre than a few pence. 
The Rubdiydt went begging for a decade after it was 
published, and many an example, more or less clean, and 
in its original brown wrapper, has been picked up for a 
mere trifle, just as many another waif has been rescued 
from the street stalls before and since ; perhaps not even 
the purchaser could tell why. Nothing is appreciated at 
its true worth which is not universally acknowledged as 
being excellent in its way. A partial recognition will not 
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suffice. For anything we know, the stalls of Farringdon 
Street and the New Cut may harbour many a book and 
pamphlet which in the days to come will only be 
purchased at a price. 

One of the books sold on this occasion has not been 
seen in the auction rooms for many years. This was the 
Countess of Pembroke’s 7vagedie of Anthony, 1595, and 
with it 4 Discourse of Life and Death, written in French 
by Phil Mornay, and translated into English by the 
Countess, 1600, both these pieces being in one volume. 
The former may possibly have been taken by Shakespeare 
as a model for Antony and Cleopatra, which though 
first printed in the folio of 1623, is known to have been 
written prior to 1610, The Duke of Roxburghe had it 
in his celebrated collection, and at his sale in 1812 it 
realised as much as £6 1os., more than was then obtained 
for several of the Shakespearian quartos. The two 
pieces above named now brought no less than £560 
(original limp vellum), a sum which testifies, if indeed 
any testimony be needed, to the immense reputation 
enjoyed by the older English classics. Mary Sidney, 
Countess of Pembroke, was, of course, the sister of the 
celebrated Sir Philip Sidney, author of the <Avcadia, 
Astrophel and Stella, and many other works which place 
him in the first rank of old English authors. 

William Blake was represented by three books, one 
of them, 7ie Marriage of Heaven and Fell, being the 
identical copy that realised £260 at the Earl of Crewe’s 
sale in 1903. It now brought £150, while 7%e Viszons 
of the Daughters of Albion made £105 (Earl of Crewe, 
4122), and 7he Book of Thel, £67 (tbid., £77). The 
first named piece comprised text and designs on 27 plates, 
coloured, the Vzszons having six leaves, printed in colours 
on both sides of the page, the frontispiece being without 
text. Among other books dispersed at this important 
sale we notice Roger Williams’s Key zuto the Language 
of America, 1643, 12mo, which realised £50 (original 
sheep). In 1898 acopy in calf gilt brought £51. This is 
an exceedingly scarce little book, written by the founder 
of Providence, Rhode Island. Thackeray’s Lectures on 
English Humourists, Lecture I1., Congreve and Addison, 
a manuscript of 58 leaves, written by Miss Treelock, 
with corrections in Thackeray’s hand, made £115; anda 
richly illuminated manuscript of the 14th century, entitled 
Festivitates Sanctorum, £510. This was on thin vellum 
(about 8 in. by 54 in.), finely written in Gothic letters by 
an Anglo-French scribe. Every page was decorated 
with illuminated initials and capitals, and there were in 
addition 31 small but highly finished painted miniatures. 
The binding was modern velvet, set with pearls, tur- 
quoises, rubies, and emeralds. This manuscript came 
from the library of the Chateau de Mello. 

During the first days of June, Messrs. Hodgson also 
disposed of a number of noticeable books, among them 
some remarkable uncut copies of the works of Waller, 
Pope, Addison, and other celebrated writers. In passing, 
we may remark that Mrs. Frankau’s Eighteenth Century 
Colour Prints, 1900, Atlas 4to, has now dropped to 
£9 5s. (cloth). This was a coloured copy, and the fall 
from £17 5s. (October, 1902) is very marked. All 
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modern art books are, however, in much the same 
position, a great deal of the interest they once possessed 
having apparently departed. The real importance of 
this sale was confined to the uncut copies previously 
mentioned. They were as follows: Waller’s Poem on 
St. James's Park, 1661, £32; Dryden’s To My Lord 
Chancellor, 1662, £19 10s.; Andrew Marvell’s Collection 
of Poems on Affairs of Stale, 1689, £5 10s.; Congreve’s 
The Birth of the Muse, 1698, £14; Pope’s Windsor 
Forest, 1713, £40; and the same author’s Court Poems, 
1706 (should be 1716), £15. Of the Knowledge and 
Character of MTen, 1733, sold for £5 10s.; Of the Use 
of Riches, 1732, for £15, and Addison’s The Campaign, 
1705, for £15. It must be understood that each of these 
pamphlets was stitched and absolutely “uncut,” Ze., it 
had its edges quite untrimmed. In that state these 
pieces are, one and all, very seldom met with. In the 
vast majority of cases two or more would have been 
bound together in leather, and the binder would, as a 
matter of course, have cut part of the margins away. 
As an example of the difference in price that not 
infrequently exists between a cut and an uncut copy 
of the same work, it may be mentioned that had Zhe 
Campaign above mentioned passed under the guillotine, 
it could hardly have realized more than about £4. 
Messrs. Puttick & Simpson’s sale on the 7th and 8th of 
June contained little of interest, and our remarks may be 
confined to four original manuscript novels by Ainsworth, 
which realised £35 10s. These were: Zower Hill, The 
South Sea Bubble, The Flitch of Bacon, and Chetwynd 
Calverley. They are worth mentioning for future refer- 
ence, though not in themselves of any great importance. 
Messrs. Sotheby’s sale of the 15th and two following days 
of June may also be dismissed in a very few words, many 
of the books being sold in “ parcels,” while others were 
of little account. Cockayne’s Complete Peerage, 8 vols., 
1887-98, brought £25 tos. (half morocco), a close price; 
and the Dictionary of National Biography, 67 vols., 
1885-1901, £48 (half morocco). We now come to the 
large, and from one point of view, very important library 
of Mr. Joseph Knight, well known as the Editor of Woées 
and Queries, which occupied six days in the selling. 
Anyone who glanced through the bulky catalogue of 
what was described as the third portion of Mr. Knight’s 
library could not help being struck with the diversified 
character of the books contained in it. It was, in 
fact, a first-class reference library, such as at one time 
every book lover aspired to, but which in these days of 
curiosity hunting takes merely a secondary place. It 
used to-be thought that the value of a library depended 
upon its capability to answer questions that might be 
addressed to it, and the more questions it could answer, 
the greater its efficiency. All libraries were formed upon 
this principle at one time, and nota few have been thrown 
open by their owners to the world at large, under proper 
restrictions of course. There is not, perhaps, the same 
necessity to do this now, for books are more widely 
distributed, and municipal libraries are the rule rather 
than the exception. Still, it is curious that books of real, 
everyday utility should be subordinated to others which 
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are perhaps never read and only displayed, and that with 
bated breath, very occasionally. It is so, however, and 
no one who knows the facts need be surprised that 
Mr. Knight’s fine collection, gathered together with 
years of toil and unusual knowledge, should have 
realised but half the cost of a single copy of the Mazarin 
Bible or of Fust and Schceffer’s Psalter. The first two 
days’ sale, comprising some 660 lots in the catalogue 
and four or five times that number of volumes, brought 
no more than £714. All through the catalogue, books 
are seen stacked in “ parcels,” utility counting apparently 
for little. The whole collection, consisting of at least 
20,000 volumes, realised but £2,155. 

There were some expensive books in the collection, 
but not many. The first or Aldine edition of the 
Comoedie of Aristophanes, 1498, small folio, brought 
£18 tos. (russia gilt); the first edition of Lord Bacon’s 
“ Opera,” Jo Haviland, 1623, small folio, containing the 
original issue of De Augmentis, £64; and Sir John 
Suckling’s Fragmenta Aurea, also the first edition, 1646, 
8vo, £15 (morocco extra).. Zhe Stage in the Year 1900, 
a souvenir, containing a collection of photogravure plates 
portraying the leading players and playwrights of the day 
and a history of the stage during the Victorian era, by 
Mr. Knight, 1901, 4to, realised the small sum of 29s., 
despite the fact that only 300 copies were printed. In 
fact, to go through the catalogue would be a melancholy 
task, leading to the inevitable conclusion that book- 
collectors are attracted by scarcity, and care little or 
nothing for any book which is not excessively difficult to 
procure. 

Messrs. Hodgson’s sale of June 21st and two following 
days contained many good books, in fact, this seems to 
have been the best sale held by that firm during the 
season, which at the time of writing is fast drawing to 
its close. The first issue of the first edition of Sir John 
Denham’s Cooper's Hill, 1642, small 4to, made £20 
(uncut), Lewis Evans’s Azalysis of a General Map, 
relating to the British Colonies in America, printed by 
Benjamin Franklin at Philadelphia in 1755, 413 Ios. 
(unbound), the four parts, all first editions, of Pope’s 
Essay on Man, 1733-34, with the same author’s Uzzversal 
Prayer, 1738, all in folio, £19 1os. (unbound), and 13 
volumes of the Lowdon Gazette from the commencement 
as the Oxford Gazette on November 7th, 1665, to 1707, 
£28 10s. (old calf). These were good prices, but we 
cannot understand why Keats’s Poetical Works, 1868, 
with many marginal notes in pencil by Dante Gabriel 
Rossetti, did not realise more than £8 5s. This was a 
most interesting little volume, necessarily unique, and 
deserved a better fate. 

On June 21st Mr. J. C. Stevens sold one of those 
collections of works on Natural History for which his 
rooms have become, in a measure, celebrated. The 
catalogue was a small one, and many of the books were 
massed together in “ parcels,” though others were of 
considerable importance. Lord Lilford’s Birds of Great 
Britain, 7 vols., 1891-97, made £50 (half morocco), as 
against £44 realized for a somewhat stained copy at 
Sotheby’s on the second of June. The Catalogue of the 
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Birds in the British Museum, vols. 1 to 27 (the 26th 
volume missing), brought £34 1os., and a set of Zhe 
Lbis, 1859 to 1897, 38 vols. and index, £57 (half calf). 
Dresser’s Birds of Europe with the supplement, 9 vols., 
1871-96, is another of those works of the same class 
which always sells well. On this occasion it realized 
£52 (half morocco), while Gray’s General of Birds, 
3 vols., 1849, sold for £15 (zdid.). The books in this 
sale had been gathered together from various sources, 
some of them forming part of the Library of the late 
Sir John Campbell Orde, of Kilmorey. 

Other sales were held during June, but they were not 
important, with one exception, and as that was continued 
during July it necessarily has to stand over. Just before 
the close of every season the auctioneers are invariably 
busy. The object is, of course, to make a clean sweep 
of all the commissions on hand, so as to avoid carrying 
over any appreciable number to the new _ season 
commencing in October; and the broom generally 
sweeps clean. Books of all kinds—good, bad, but, for 
the most part, indifferent—are massed together and sold 
at prices that do not contrast well with those obtained 
earlier in the year. The close of every year may be 
regarded as the bookman’s paradise. It might even pay 
to buy books then and sell them in the very same rooms 
during March or April the following year. The prospect 
looks alluring to those who wish to make money, but, 
unfortunately, there are factors to be taken into con- 
sideration. The interest on the sunk capital counts for 
something, and the auctioneer’s commission of twelve- 
and-a-half per cent. for more. A margin of at least 
fifteen per cent. would have to be allowed, and to get 
rich by this seemingly easy process is undoubtedly 
problematical. 


THE sales of engravings held during June could in no 
way compare with those held in the preceding month, no 
single print 
£150. 

At Christie’s on the 
6th was dispersed a large 
collection of old sport- 
ing prints, chiefly in 
colour, including ex- 
amplesaftersuch masters 
as Pollard, Alken, and 
Wolstenholme. Prices, 
however, were unim- 
portant, the most notable being £38 17s. given for a set 
of cight Hunting Subjects in colours, after W. P. Hodges, 
by H. Alken. At the same sale Guznea Pigs, and Dancing 
Dogs, after Morland, by Gaugain, printed in colours, 
went for £94 Ios. 

On the 19th, at Sotheby’s rooms, was sold a complete 
set of plates from the Liber Studiorum, there being in 
most cases a copy of the etching and a first state 
impression of each plate. In all the collection consisted 
of 111 items, which produced a total of £746. The chief 
item was a first state impression of the Peat Bog, Scot- 
land, engraved by Clint, after Turner, which made £35. 


realising 
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The collection of prints formed by the Comte S. Ch——, 
which appeared at Christie’s on the 21st, were for the 
most part in’ very fine condition, but, despite this: fact, 
the prices obtained were by no means remarkable. A 
fine copy of Trumbull’s full length portrait of George 
Washington, by Valentine Green, finely printed in 
colours, was secured for £105; Princess Mary, after 
Buck, by Wright and Ziegler, also printed in colours, 
made £52 10s.; a coloured copy of Young’s plate of 
Lady Charlotte Greville, after Hoppner, went for 
4115 tos.; and #131 15s. purchased a copy of that 
well-known colour-print, A” Azring in /Tyde Park, after 
E. Dayes, by T. Gaugain. A pair of Gaugain’s prints, 
after Morland—Guinea Pigs, and Dancing Dogs—also 
appeared at this sale, going for £136 10s. There are 
still to be mentioned three of the Cyées of London, after 
Wheatley ; Duke Cherries, by A. Cardon; Sweet China 
Oranges, by L. Schiavonetti; and O/d Chairs to Mend, 
by Vendramini, all finely printed in colours, which 
realized £42 6s., £47 5s., and £43 Is. respectively. 

From another source there was sold the set of twelve 
Months, after Hamilton, by Bartolozzi & Gardiner, 
printed in colours, which realized £162 153s. 

A complete set of thirteen Cries of London with full 
margins and the original title-page, three in brown and 
the rest in black, appeared at Sotheby’s on the 23rd, for 
which £90 was obtained. 

Some etchings by J. McNeil Whistler were sold at 
Knight, Frank and Rutley’s rooms early in June, the 
six etchings producing #109 4s. A first state of Zhe 
Kitchen made 30 gns., anda similar state of 7/7c Lime- 
burner went for 50 gns. This last etching bers a pencil 
inscription, “‘ For Mother, from J. Whistler.” 

One other sale remains to be recorded, which was 
held by Messrs. Sotheby on the 27th and 28th. The 
whole of the first day was occupied with the sale of 
about 1,400 views and portraits formed during the early 
part of the 19th century for the purpose of illustrating 
Pennant’s //story of London, which, sold in 187 lots, 
produced about £550. The chief item on the second 
day was a mezzotint of 77s. Sheridan as St. Cecilia, by 
W. Dickinson, after Reynolds, which was knocked down 
for £100. It was a proof before letters, mounted on 
canvas and slightly torn. 


AFTER holding two silver sales of ordinary interest on 
the 7th and 22nd, Christie’s brought their June sales to a 
close with the disposal of 
a remarkable collection of 
early English silver from 
various sources, including 
a set of twelve Charles I. 
Apostle spoons, the pro- 
perty of the late Rev. B. P. 
Symons, D.D., Warden of 
Wadham College, Oxford, 
on the 28th. 

From the commence- 
ment prices were good, one of the first few items, a small 
Charles II. bowl, dated 1671, maker’s mark M, with a 


270 


mullet below in heart-shaped shield, 1 0z. 16 dwt., making 
£15 10s.anoz. Then followed a dozen important lots, 
all of which made £5 an oz.or more. The chief of these 
were a Queen Anne plain cupping bowl, Glasgow hall 
mark, with maker’s mark F.B. with mullet below, 
6 oz: 12 dwt., £7 an oz.; Charles II. plain tumbler cup, 
1681, 70z., £10 an oz.; trencher salt of the same period, 
1671, maker’s mark T.W., 2 0z. 19 dwt., £15 5s. an 0z.; 
pair of Queen Anne salts by Nathaniel Locke, 1710, 
40z. 10 dwt., £8 5s. an oz.; Commonwealth plain tankard, 
1659, by Anthony Fickettes, 24 oz. 11 dwt., £12 an oz. ; 
and a CharlesX, plain goblet, 1631, maker’s mark W.S., 
9 oz.-16 dwt., £16 15s. an oz. 

Of the lots sold all at, the most notable was a pair of 
Elizabethan rose-water flagons and covers, entirely gilt, 
dated 1597, of a combined weight of 71 0z. 16dwt. From 
an opening bid of £500 they produced an exciting contest, 
eventually being knocked down for £3,500. Some years 
previously they were acquired for £470. The next item 
of importance was a James II. two-handled cup and cover, 
1685, by Benjamin Pyne, 98 oz. 3 dwt. It realized £1,200, 
and was somewhat similar to a cup sold last month at the 
same rooms for £1,800. Other items sold all at were a 
Henry VIII. chalice and paten, 1518, 16 oz. 2 dwt., £990; 
a mazer bowl of the same period, of maple wood, mounted 
with a broad silver gilt lip, the mounts consisting of about 
3 oz. of silver, £500; and an Elizabethan tigerware 
flagon, probably by Henry Colley, 1588, £350. 

There were also sold about 36 Apostle and other 
spoons. A set of twelve Charles I. Apostle spoons, 1637, 
unfortunately lacking the St. Matthew spoon, made £810; 
a set of four spoons of the same period: The Master, 
St. Bartholomew, St. Thomas, and St. John, dated 1630, 
went for £145; anda James I. spoon, entirely gilt, with 
a figure of St. John, 1607, realised £34. 

At asale held by Mr. W. B. Hill, at Southampton, on 
the 16th, a James II. porringer, 12 oz. in weight, realised 
£7 17s; 6d. an 02: 


THE sales of furniture, porcelain, and objects of art 
generally, held during June, though not approaching 
the Huth and other 
dispersals in May, com- 
OBJETS DART menced well with the 
; sale of the porcelain 
és and objects of vertu of 
his Grace the late Duke 
ot Buckingham and 
Chandos, removed from 
Stowe, and the old 
Chinese porcelain, the 
property of Mr. John 
Gabbitas, the whilom owner of the famous Biberon. 
The first item of note was a set of three old Chinese 
oviform fluted vases, with black ground enamelled in 
famille verte and famille rose, mounted with ormolu 
handles, rims, and plinths of English work of the early 
19th century, which realised £997 10s. Several ‘fine 
miniatures followed this lot, one by J. Oliver, of Anne of 
Denmark, Queen of King James I., in gouache going 
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for £504, and two of the Duke of Buckingham, by 
Cosway and Engleheart, making £493 tos. and £162 15s. 
respectively, 

Between the sale of the objects from Stowe and the 
Gabbitas porcelain were sold a dozen lots from an 
unknown source, all of which were remarkable for their 
fine quality. The chief lots were a Louis XV. oblong 
gold snuff-box, made by J. P. Ducrollay, .Paris,. 1760, 
which made £1,400; a Chelsea vase, shaped as a beaker, 
223 in. high, marked in gold with an anchor and I., for 
which £924 was given; an old Sévres oviform vase gilt 
by Vincent, 19 in. high, the companion to which is in the 
Wallace collection, which was knocked down for £700, 
and a pair of old Chinese cylindrical vases, with crimson 
ground, one of which..was imperfect, realised £950. 
After these prices the sums given for the Gabbitas 
porcelain seemed - unimportant, : the ‘highest priced lot 
being a famille verte bottle enamelled ‘with chrysan- 
themums, 17 in. high, which fell to a bid of £315. 

Some more items from the inexhaustible Hawkins 
collection were sold on the 15th and 16th, the 226 lots 
producing £12,550. Already this remarkable collection 
has realized over £200,000, and rumour says that there 
is still more to be sold. To enumerate the numerous 
miniatures and snuff-boxes which realised high figures 
would be tedious, but one of the latter must be men- 
tioned. It was a Louis XV. oval gold box chased with 
various trophies, with six panels enamelled ez plezz with 
a boar hunt and other subjects, which after an exciting 
contest was knocked down for £1,100. The second day 
was principally devoted to porcelain, some of which was 
of remarkable quality.. A pair of old Chinese eggshell 
plates with ruby backs made £330, and a Sévres cabaret 
with bleu-de-VincenneS ground, consisting of 6 pieces, 
£280, and six Sévres ‘plates, painted with scenes in 
rose-du-Barri borders, realised prices varying from £168 
to £136 Ios. . 

The collection of medizeval and renaissance objects 
formed by Mr. J. H. Fitzhenry, sold on the 16th, was in 
some respects similar to the Capel-Cure collection, and 
the result of the sale was quite as disappointing, the 46 
lots only producing £2,047. Only three items realised 
over £100. These were a knightly belt, of French work, 


of the middle of the 14th century, composed of sixteen 
rectangular copper-gilt plaques embossed in relief with 
female Saints, £220 10s.; a Processional Cross, North 
Italian 15th century work signed by the maker, M.F.— 
Maso Finiquerra—formed of iron overlaid with silver 
gilt and enamelled in translucent colours, £483; and 
another cross of Spanish workmanship of the same 
period, inlaid with North Italian enamels of somewhat 
earlier date, £315. 

Two other sales have yet to be recorded, the porcelain 
of the late Rev. Edmund Lord and other properties on 
the 23rd, and the Worcester and Chelsea porcelain, the 
property of Mr. E. W. Walker, on the 27th. 

The first of these contained specimens of English, 
Continental, and Oriental porcelain, which, though fine 
as regards quality, were by no means unique; con- 
sequently, the prices obtained were in most cases 
moderate. A pair of famzlle verte hexagonal bottles, 
enamelled with river scenes, made £162 15s.; a pair of 
Chelsea bottles with open lips, 9% in. high, went for 
4257 5s.; four plates from the same factory for 
£110 5s.; and a set ot three old Worcester vases 
painted in the Oriental taste on dark blue scale pattern 
ground, £147. 

The Walker collection was infinitely superior, con- 
sisting of representative pieces chosen with great taste 
and knowledge. With the exception of fourteen picces, 
the whole collection consisted of English porcelain, the 
115 lots producing £4,669 15s. 

The sale opened with a collection of Chelsea groups 
and figures, a pair of which, representing a shepherd 
and a shepherdess, modelled by Roubilliac, realized 
£136 10s.; but it was in the Worcester porcelain that 
most of the high prices were made. A set of three 
vases, painted in the Oriental taste, with gilt borders on 
mottled blue ground, went for £462; another set some- 
what larger, printed with exotic birds on a dark blue 
scale pattern ground realised £504, and a large jug, 
with apple-green ground, with a decoration similar to the 
preceding lot, was secured for £152 5s. The only item 


of note amongst the Continental porcelain was a pair of 
Dresden figures of children with fish, 
£102 18s. 
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Announcement 


READERS of THE CONNOISSEUR are entitled 
to the privilege of a free answer in these columns on 
any subject of interest to the collector of antique curios 
and works of art; and an enquiry coupon for this 
purpose will be found placed in the advertisement 
pages of every issue. Objects of this nature may also 
be sent to us for authentication and appraisement, in 
which case, however, a small fee is charged, and the 
information given privately by letter. Valuable objects 
will be insured by us against all risks whilst on our 
premises, and it is therefore desirable to make all 
arrangements with us before forwarding. (See back 
of coupon for full particulars.) 


Queries 


Can any reader oblige with particulars as follows :—4,530.— 
The Swedish painter, Count Hjalmar Morner, spent many years 
in this country. Has he left behind any designs or pictures ? 

4,232.—A correspondent wishes to ascertain the date of death 
and age of B. Flesshier, a painter who lived in the Strand, near 
the Fountain Tavern, during the reign of Charles II. 


ANSWERS TO CORRESPONDENTS 


Battersea Enamel 


Candlestick.—5,475 (Marlborough).—Judging from your 
particulars and the sketch of form, your candlestick is probably 
Battersea Enamel, and in the condition you mention, worth 
about £5. A perfect piece would have considerable value. 

Patch Box. —5,707 (Liverpool).—Your patch box is genuine 
Battersea Enamel. Value about 45s. 


Books 


Dickens: ‘‘ Pickwick Papers.’’—5,751 (Hinckley).—A 
first edition, z.e., published in 1836, is worth from £2 to £3, but 
_ your copy, dated 1837, would not realise more than Ios. to 15s. 

Lord Porchester: ‘‘The Moor.’’—5,753 (Queensbury). 
—This book is not of great value. Could you send one of the 
ornaments for our expert’s inspection. 

Gibbon’s ‘‘Decline and Fall of the Roman 
Empire.’’—5,877 (Reading).—The second edition is of no 
particular value. 

Gervase Markham: ‘‘Calvarice,” 1617.—5,873 
(Cuckfield).—This work first appeared in 1607, the value of 
your edition being about £1. 

Dean Swift’s Works, 24 vols., 1803.—5,876. 
edition is not worth much more than Is. a volume. 

Breeches Bible.—5,800 (South Harrow),—If complete 
and in good condition your copy should be worth £1 or so, but 
this Bible is very common, and consequently you may haye 
some difficulty in disposing of it. The other two books possess 
little interest to a collector. Send phot graphs of the chest for 
our expert’s examination. 
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Breeches Bible.—5,477 (Nottingham). incor 
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this Bible would not realise a large sum. 
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Byron’s Life and Writings.—5,170 (Glasgow).—We 
must know the date of your edition to value. Also the date, 1791, 
for your copy of Byron’s Works cannot be correct, as the poet 
was only born in 1788. The ordinary edition of Smollett’s 
History of England, 1826, is worth about £2, but large paper 
copies bring from £8 to £10. Zhe Spectator, 1822, is worth 
about £2. We presume by Egan’s Sporting World, 1827, you 
mean Pierce Egan’s Sporting Anecdotes, 1827, the value of 
which runs into a few pounds. The Bible, dated 1731, is 
probably of small value, although the older one may be of some 
interest. Send the latter for examination. 

‘* Scott’s Novels,’’ Cadell’s Edition, 1829.—5,832 
(Limavady).—This edition should properly contain 48 vclumes, 
being then worth about £1 to £3. Your other books are of 
little value. 


‘‘Burton’s History of Leicestershire,’’ 1622; 
‘‘Battle of Life,’’? 1846.—5,854 (Wallington). These 
volumes should fetch £2 to £3 apiece. 

Oldham’s Works.—5,685 (Clapham, S.W.).-——These 


works are not in demand. 

‘* Buffon’s Natural History,’’ 1793.—5,833 (Reigate). 
—This is not the complete ‘‘ Buffon.” The only complete 
English translation is that issued by Smellie in 1812. The 
other books you mention are not of much importance. Photo- 
graph of clock is too indistinct to form any guide as to value. 


Engravings 


‘*The Months,’’ by Bartolozzi, after Hamilton.— 
5,637 (Bath).—Your stipple prints are in a late state, early 
impressions being oval. The value is about 30s. apiece. The 
four mezzotint engravings after Wheatley, if in the same state 
as the print sent, will be worth about £30 the set. 

‘“A Shipwrecked Sailor Boy’’ and ‘‘ The Sailor 
Boy’s Return,’’ after Bigg.—5,520 (Chesterfield).— 
These subjects were engraved by Gaugain in both large and 
small plates. Fine impressions of the former are worth about 
£12 the pair, but there is little demand for the small prints. 

Thomas Frye.—5,173 (Bath).—The large ‘“‘ heads ” 
engraved in mezzotint by this artist fetch from £2 to £3 
apiece. 

‘“*The Prodigal Son.’’—4,848 (Grimsby).—This series, 
published by Carrington Bowles, is only worth about £5 to £7, 
the class of subject being unsaleable at the present time. 7%e 
Wood Boy, by Robinson, is not of great value, 

‘*Ralph John Lambton,” after J. Ward, by 
G. Turner.—s5,143 (Kendal).—Printed in colours, this 
portrait should realise £3 or £4. 

Alken Prints.—5,294 (Burscough).—The original prints 
are worth about £1 to 30s. apiece, but great caution should 
be exercised in buying so-called ‘ finds,” as there are many 
facsimile reprints in circulation. 

Bartolozzi: ‘‘Love and Fortune,” ‘‘Cupid and 
Psyche.’’—5,122 (Goswell Road).—If genuine impressions in 
colour and in fine state, the value will be about £3 or £4 
apiece. 


(Continued in Advertisement pages.) 
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Special Notice 


READERS of THE CONNOISSEUR who desire to 
take advantage of the opportunities offered herein 
should address all letters on the subject to the 
Manager of the Heraldic Department, at the Offices 
of the Magazine, 95, Temple Chambers, Temple 
Avenue, E.C. 


Only replies that may be considered to be of 
general interest will be published-in these columns. 
Those of a directly personal character, or in cases 
where the applicant may prefer a private answer, will 
be dealt with by post. 


Readers who desire to have pedigrees traced, the 
accuracy of armorial bearings enquired into, or other- 
wise to make use of the department, will be charged 
fees according to the amount of work involved. Particu- 
lars will be supplied on application. 


When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, should 
be set forth. 


Answers to Correspondents 
Heraldic Department 


MorGANATIC MARRIAGES 


IN answering a correspondent in the February Number, I 
expressed the opinion that a Morganatic Marriage is /ega/, but 
that the children of such a union, though /eg7timate, lie under 
certain disabilities, and are incapable of “inheriting or trans- 
mitting a right of succession to the title, sovereign privileges, 
and entailed estates of the family”; being, in fact, only entitled 
to whatever is settled on them by contract. 

The editor of the Yorkshire Post takes exception to this state- 
ment, and has addressed the following letter to THE CONNOISSEUR 
upon this interesting subject :— 

“ Leeps, June 15th, 1905. 
«‘ Sir,—I see that in the February issue of your Magazine, 
Mr. A. Meredyth Burke answers a question respecting Morganatic 
Marriages, that they are ‘ perfectly legal.’ The subject is one of 
general interest, and I have myself been enquiring into it with no 
very definite result so far as fact is concerned. The expression of 
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MEREDYTH BURKE 


opinion that a Morganatic Marriage is perfectly legal may or may 
not be sound. In either case, by itself, it is unsatisfactory to 
the student of the subject. I suppose Mr. Burke means that a 
Morganatic Marriage is perfectly legal ‘in this country,’ though 
the answer does not say so. As all marriage in this country is 
subject to Act of Parliament, may I ask for a reference directly 
to the Act which legalises as a Marriage a relationship under 
which the wife and children are excluded from the use of the 
family name and from other legal rights such as those of inherit- 
ance, which indubitably appertain to the wife and children in 
the ordinary legal marriage recognised by Act of Parliament. 
Further, if such marriage is legal, may I ask what is the 
precise form of ceremony to be gone through, and by what Act 
of Parliament it is restricted to certain classes of persons. 

‘Further, may I ask if either of the parties to a Morganatic 
Marriage is competent during ‘ the lifetime of the other to marry 
again without obtaining a divorce in the Law Courts ’—the only 
means by which, at any rate in this country, divorce can be 
obtained. The law of this country does certainly provide 
against bigamy, and if, therefore, one or other of the parties to 
a Morganatic Marriage is competent under our laws to form a 
second marriage during the life-time of the other party to the 
first, in what sense can it be said that a Morganatic Marriage is 
legal—excepting in so far as one would say that it was legal for 
a man to live with a woman without going through the ceremony 
of marriage at all? 

““The question of the legality of such a marriage in this 
country is no doubt different from that of its legality in any 
Continental country, but, having made a considerable enquiry 
abroad, I can find no specific iaws in any country relating to 
Morganatic Marriages, nor can I learn that any Prince who 
contracts what is called a Morganatic Marriage, and thereafter, 
during the life-time of his ‘ Morganatic Wife,’ marries somebody 
else, is guilty of bigamy. If this is so, what law is there to pre- 
vent a Prince, or anybody else, in Germany from having at the 
same time a dozen or score of ‘ Morganatic Wives’? If he did, 
would it be possible for him to be prosecuted for bigamy ? 

‘But the question of the legality of such a marriage in 
Germany, for example, may be tested in another way. If 
Mr. Burke were to go through a legal form of marriage in 
Germany in accordance with German law, and were thereafter 
to come into this country, and contract another legal marriage in 
accordance with our law, he would I think stand great risk of 
being sent to prison as a bigamist; that is to say, a marriage 
contracted legally in a foreign country is regarded as valid by 
our Courts. But there have been cases, I believe, in which a 
German Prince has contracted a ‘Morganatic Marriage’ in 
Germany, and has thereafter, without any formal or legal 
divorce upon the usual grounds, come over into this country and 
married an English Princess, and yet he has not been put in the 
dock as a bigamist. I am not making any charge or suggesting 
any impropriety in regard to such a second marriage; but what 
I do suggest is, if there were no prosecution for bigamy, the 
natural implication is that the ‘ Morganatic Marriage ’ was not 
a legal marriage even in Germany. j 

“The subject is one of interest not merely academic and 
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historical, and this because, if the broad statement that a 
Morganatic Marriage is legal is allowed to pass unchallenged on 
the one side, or without definite proofs of legal status on the 
other, it may be that certain English families will find them- 
selves in very awkward positions. 

“T am well aware that there is a clear distinction in the 
minds of many people between a religious marriage and a civil 
marriage, and that, for instance, the Church of Rome would 
probably refuse to re-marry a person who had gone through the 
religious ceremony, although he or she might not have contracted 
a civil legal marriage ; that is to say, the Church regards the 
religious ceremony as ¢#e marriage, and the civil portion as 
merely registration, which, though it is convenient for the 
purposes of civil life, is not necessary or essential. There was 
a time, no doubt, in this country when the standpoint from 
which marriage was regarded differed even from this, so that 
the mere living together did in itself constitute a marriage by 
presumption, as it does now in Scotland. The religious cere- 
mony, I believe, historically came in later; but it is not the 
historical side of the question that matters greatly at the present 
time, but the actual legal fact; and therefore I venture to 
address this communication to you in the hope that you may 
publish it together with a statement from Mr. Burke which will 
clear up the matters to which I have called attention. 

“* Yours faithfully, : 
Clic Seolk., PHILLIPS. 


“P.S.—The Royal Marriages Act would seem to settle the 
question in this country, for it provides that ‘no descendant of 
his late Majesty, George II. (other than the issue of Princesses 
married or who may marry into foreign families), shall be 
capable of contracting matrimony without the previous consent 
of His Majesty, his heirs and successors, signified under the great 
seal.’ Then follows a clause providing the means by which a 
Prince over the age of twenty-five years may contract a marriage 
by giving twelve months’ notice to the Privy Council; in which 
case the marriage may be solemnized, ‘and shall be good except 
both Houses of Parliament shall declare disapprobation thereof.” 

“The marriage of the Duchess of Fife is not ‘ morganatic’ ; 
it is an ordinary legal marriage with the consent of the Crown. 
There are said to have been stipulations as to the non-inheritance 
which, though binding on those who entered into them, may or 
may not have any legal effect upon their descendants.” 


The reply given in our issue of February was not intended to 
apply to British Princes or British subjects. Morganatic 
Marriages are unknown to English Law, although certain 
marriages under the Royal Marriage Act of 1772 are sometimes, 
erroneously, so described. 

The answer was intended to apply to Morganatic marriages 
where they still obtain ; and, as regards these, the terms of my 
reply are borne out by all the authorities on the subject and 
particularly by the Frederician Code, to which our correspondent 
does not appear to have referred. 

Sir R. Croke, in his Introduction to the case of Horner v. 
Liddiard, said, ‘‘ The name denotes its Germanic origin and it 
is not yet quite out of use in that country under the appellation 
of a left-handed marriage ; but the earliest and clearest descrip- 
tion of it is to be found in the Book of Feuds. It is there 
defined to be the lawful and inseparable conjunction of a single 
man of noble or illustrious birth only, with a single woman of an 
inferior or plebeian station upon these conditions, that neither the 
wife nor her children should partake of the titles, arms, or 
dignity of the husband, or succeed to his inheritance, but should 
be contented with a certain allowance assigned to them by the 
Morganatic Contract. But, since these restrictions relate only 
to the rank of the party and the succession to property without 
affecting the real nature of a matrimonial engagement, it must 
be considered in the light of a legal marriage of which it has 
every essential character. The marriage ceremony was, in 
general, regularly performed; the union was for life and in- 
dissoluble, and the children, in other respects, legitimate. This 
connection was very usual in most countries of Europe.” 

According also to Bouvier it is “‘a lawful and inseparable 
conjunction ” and the children, though legitimate, are subject to 
certain restrictions as to inheritance. 

Another authority asserts that the ‘Common Law of Germany 
permits such marriages.” 
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The question which Mr, Phillips puts of a German Prince 
who, being morganatically married, came over to England and 
married a British Princess without being prosecuted for bigamy, 
is hardly one which can be considered to be so fully and precisely 
stated as to admit of being answered or even discussed. One 
remark may be made, and it is this, that the mere fact that a 
prosecution for bigamy was not instituted in the case of the 
supposed morganatically married German Prince marrying a 
Princess of the British Royal Family, can scarcely be regarded 
as conclusive evidence of the view which the British Courts or 
the Law Officers of the Crqwn in this country would take of the 
validity of the morganatic marriage. | There are other circum- 
stances besides ‘inter arma” when sz/ent leges, J 

On the same subject a correspondent asks for an explanation 
of the term ‘ Mediatised families.” 4 

All the houses*which held directly and immediately of the 
Holy Roman Empire at its break up and which had then seat 
and voice among the Lords in the Diet are, if not still reigning, 
described as mediatised. 

I append a list of the German and Austrian mediatised 
families. These families are considered upon an equality as to 
blood: with the reigning houses. 


MEDIATISED HOUSES. 
GERMAN. 


Arenberg, Duke. 
Sayn-Wittgenstein- Berleburg. 
Salm-Salm. 

Solms-Lich. 


Oettingen-Spielberg. 
Croy-Diilmen. 
Solms-Braunfels. 
Looz-Corswarem. 


Fiirstenberg. Hohenlohe-Langenburg. 
Schénburg-Waldenburg. Leiningen. 

Wied. Hohenlohe-Waldenburg- 
Thurn and Taxis. Bartenstein. 


Hohenlohe-Kirchberg. 

Salm-Kyrburg. 

Loéwenstein-Wertheim- 
Rosenberg. 


Ysenburg-Birstein. 

Waldburg- Wolfegg. 
Sayn-Wittgenstein-Hohenstein. 
Waldburg-Ziel. 
Hohenlohe-Oehringen. Fugger-Babenhausen. 
Oettingen-Wallerstein. Salm-Reiggerscheid-Krautheim. 
Hohenlohe-Bartenstein-Jagstberg, 


AUSTRIAN. 
Lobkowitz. Metternich- Winneburg. 
Auersperg. Starhemberg. 
Schwarzenberg. Rosenberg. 


Esterhazy of Galantha. 
Colloredo-Mansfeld. 
Kaunitz-Rietburg. 
Khevenhiiller-Metsch. 


Schénburg- Hartenstein. 
Salm-Reifferscheid-Raitz. 
Windisch-Gratz. 
Trauttmansdorf. 


Counts of the Holy Roman Empire, formerly possessed of 


Sovereign Rights :— 


GERMAN. 


Bentinck. 
Castell-Riidenhausen. 
Castell-Castell. 
Stadion. 
Solms-Wildenfesl. 
Erbach-Erbach. 
Solms-Laubach. 
Erbach-Schonberg. 
Solms-Roddelheim und 
Assenheim. 
Erbach-Fiirstenau. 
Schénburg-Glauchan. 
Fugger-Kirchberg. 
Schodnborn- Wiesentheid. 
Fugger-Glott. 
Schaesberg. 
Giech. 
Rechteren- Limpurg. 


Gortz (Schlitz and Gértz). 
Rechberg and Rothenléwen. 
Konigsegg- Aulendorf. 
Quadt-Wykradt. 
Leiningen-Billigheim. 
Piickler-Limpurg. 
Leiningen-Westerburg. 
Platen of Hallermund. 
Neipperg. 

Ortenburg. 
Stolberg-Wernigerode. 
Ysenburg-Meerholz, 
Waldeck-Limpurg. 
Wallmoden-Gimborn. 
Waldbott-Limpurg. 
Ysenburg-Philippseich. 
Stolberg-Rossla. 
Stolberg-Stolberg. 


AUSTRIAN, 


Harrach. 
Kiifstein. 


Schénborn Buchheim. 
Wurmbrand-Stuppach. 


The Connotssenr 


NO AMOUNT OF WORD JUGGLING CAN ALTER THE 
FACT THAT OF ALL PIANO-PLAYERS THE PIANOLA 
ALONE PROVIDES AUTHORITATIVE RENDERINGS. 


ITHOUT the assistance of Paderewski, Moszkowski, Strauss, 

Bauer, Chaminade, and many other famous artistes, even the 

Pianola could not do this, but because these great musicians 

recognise the artistic possibilities of the instrument, they have furnished 

music roll interpretations, knowing that Pianola reproductions of such 

renderings will be instinct with the colour and general expression effects 
employed by them in the original performance. 


It is only the Pianola that makes such results possible. You are 
invited to call; the instrument would interest you. 


If unable to visit us, please write for Catalogue AA. 


The Orchestrelle Company, 


FEOLIAN HALL, 


eeeNew Bond St, London, W. 


The Connoisseur 


Important Notice to Annual Subscribers. 


ACH reader paying the annual subscription in advance, from 
5 September, 1905, to August, 1906, will receive a beautiful 
Photogravure Plate, after the Picture by John Downman, R.A. 

This Beautiful Photogravure. Subscriptions may be sent to the Publishers of 
“THE CONNOISSEUR,” 2, Carmelite House, Carmelite 
Street, E.C., or can be paid to any Newsagent of 


Bookseller in the United Kingdom. 

The annual subscription for the United Kingdom _ is 
16/- post free, and for abroad 17/s. 

In those cases where subscriptions are paid to 
Booksellers, the plate will be sent from “THE 
CONNOISSEUR” Offices on the production of the 
Bookseller’s receipt, which must be forwarded to the 


ONE GUINEA Publishers. 
to Non-Subscribers. : : ; 
From the Picture by Fohn Downman, R.A, AS the production of these special plates will take 


some considerable time, the Editor cannot guarantee that each copy will be 
delivered immediately on demand. The plates will, however, be sent out according 
to priority of application. 

The plates can only be given to annual subscribers who pay their subscriptions direct to 


the Publishers, or to any Bookseller, or at any Bookstall. When the subscription is paid to 
a Bookseller a receipt should be obtained and forwarded to the Publishers. 


Subscribers for the ready bound volumes will also receive the plate. 


The Plates will be sent out in priority of application commencing the 15th November, 1905. 


TON es ee , BOOKSELLER, SUBSCRIPTION 


OG OW VE EUIBEISHERS| 
2, CARMELITE HOUSE, CARMELITE STREET, E.C. FORM. oo a ea 


Please forward to me by post “THE CONNOISSEUR” for Twelve Months, commencing with 


Number: ‘46,- Tore September, igeg,., “ Prenclosea eee val Wee eee shillings. 
Naive... ss pce. secact oclage hoes ee enced ee 
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Juliname Address 8 ae 
seid address VENA OTESS <= --2ta snnt-tnncennnenanneene ines tavassncnresucn sae Hensennosee sees 0et? ee taeeaemE eat 
clearly. 
Date 


The Subscription to “The Connoisseur” is 16s. per annum post free for the United Kingdom, and 17s. abroad. 
For the United States of America, Six dollars. Address: International News Co., 83-85, Duane Street, New York. 
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